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BY BILL JEMAS 


re jae MARVEL UNIVERSE 
HT] 


rd grows this except ae sir (the 

dy k jy Comies Magazine) and me, 
Af waa rinciple for the Uhimae Universe 
she bo ra conversation in January 2000 
pur, from | accepted the - as Marvel's 


me after 
o ays 2 a 


Ae 
05! = 


ters - 


f 
ger acters 
chara’ rifer 


ss Gareb tells me it was my idea, so I'll 

er ore and Marvel will buy more ad 
him Wizard, and | tell him it was his, so 
ea it me more and give Marvel more 
é 


«age i Wizard. 
¢ 


that conversation got me thinking 
anny difference that the past 40 years had 
chow" in the lifestyle of an American kid. Stan 
mate eter Parker showed up in 1961, and the 
a -_ a different world i kids. The “play 
605 had not been invented. It was a safer, 
i” innocent era. Back then, close parental 
mervision ended as soon as you could figure 
#4 how to work the front door knob. You ran 
a of the house after breakfast and lived 
amongst the pack of neighborhood kids — 
checking back in for meals and boo boos. This is 
not to say that parents were less loving than 
they are now — just that they were less protective 
and less involved. After about a week of 
focusing on Ultimate Peter Parker showing up in 
2000, living in the new millennium and facing 
modern kids’ issues, the basic plot for Ultimate 
Spider-Man hit me like a ton of bricks. And it 
an wow the relationship between Peter 
and his foster parents. 


All through that February, | worked on the plot 
with input from Lou Aronica, Bob Harras, Mark 
Powers and Joe Quesada. (At that time, Joe 
and his wife Nancy were running Marvel 


Knights as independent contractors.) a 
read the final outline — it’s printed in its 
entirety a few pages down. 


We all agreed that the outline was good, and 
that the Ultimate concept was great. We believe 
that g new Ultimate Marvel imprint could hel 
rebuild our teen audience. And then my mout 
got me in trouble. Without enough ducks in a 
row, | made Marvel make some very expensive 
moves — we would launch Ultimate Spider-Man 
and Ultimate X-Men in conjunction with the 
XMen movie in July 2000. And we made this 
very bold announcement in February. 


MARVEL’S TEEN INITIATIVE 


The Ultimate Marvel comic book line will be our 
most comprehensive, focused and well-financed 
imprint. During the next 18 months, the X-Men 
movie from 20" Century Fox and the Spider-Man 
movie from Columbia Tri-Star will raise Marvel 
exposure and excitement to an alltime high. 
Marvel plans to leverage the growing deman 
for our characters into new readership for our 
comics. 


Everybody in the industry knows that this is not 
an easy task. For the past 10 years, comic 
publishers have been talking about bringing in 
new fans. But the cold truth is that the collective 
efforts of publishers and distributors have 
failed. Readership continues to drop and stores 
continue to suffer financially. Marvel is not 
giving up on comic books. In fact, Ultimate 
Marvel is on the ultimate industry mission — 
new customers. 


THE ULTIMATES WILL BE GREAT 
MARVEL COMIC STORIES. 


Loyal comic fans have earned an inside 
knowledge and insight through five, 10 or 20 
ears of reading. The Marvel Universe is the 
ean continuous story in history, and 
it’s very dificult, in that context, to do anything 
new that’s not tied in to that continuity. Lose the 


continuity, and you lose your most important 
Customers. 


This is the dilemma. Loyal fans embrace the 
complexities of the forty-year histor: , but new 
fans are baffled by it. This is an industry-wide 
issue. It is all but inte for a new reader to 
comprehend (let alone enjoy) any mainline 
comic from any mainline publisher 


Marvel believes that the Ultimate Spider-Man 
and X-Men lines are the answer. Core comic fans 
will love these books, The characters are pure 
and true to themselves. The stories are strong, 
complete, compelling and produced by our best 
artists and writers, But any new reader can pick 
up any one of these books and start reading. 
Essentially, the Ultimates swap out the traditional 
backstory and replace it with a rich, self- 
contained, year-2000 context. 


THE ULTIMATES WILL BE MARKETED 
TO NEW READERS. 


Let's face facts. New readers are not going to 
find us. We can’t sit back and wait for a 
12-year-old kid to wander into a comic shop, 
dit over fo the right rack and find Ultimate 
X-Men. Marvel will reach out through aggressive 
marketing and sampling programs. Our goal is 
to distribute 12 million sample comics over a 
12-month launch period. We believe that the 
books will hook new readers into the Ultimates 
line, and that they will expand their horizons to 
traditional titles. We are willing to invest heavily 
in this program. 


Marvel.com will play a major role in the 
rebuilding of our comic-book business Marvel 
has developed our graphic and storytelling 
skills, and earned our reputation as America’s 
storytellers. Now we are putting those skills to 
work in the online environment to reach out fo 
a new generation of readers. Again, the goal is 
to build comichook readership by introducing 
them to the beauty of core book storytelling 
and promoting the purchase of hard-copy books 
at retail, 

On one level, it all started to come true. 
Licensees were signing up to make Ultimates 


products — tshirts, sneakers, 
pajamas...you name it. We got the gra 1 tO, 
down — all based on Joe Quesada’s 


Og 
name again) covers - for Ultimate Sid sth 
#1 and Ultimate X-Men #). The prese CMa, 
wos spectacular — with ful| ageh Verge 
press and widespread stories jy ALS 
media — even the New York Jingo. "Steg 


Street Journal ran Ultimates arc, Wal 
woy, the Journal reporter showed y,,”,°Y the 
Marvel's business prospects (somewhay over 
at the time) and had rolled her eye. ne sha y 
heard about Ultimate Spider-Man an she 
modern kids. Just to pe her goat | suid ing 
Lee put Peter to work for a newspaper 4 Stan 
that was a cool job — like 40 years : PCs, 
Peter would be a webmaster, because ih ©. New 
now. Whether she knew | made that y Ot's hoy 
spot or not, she laughed and got into te the 
And, by the way, Brian was a little se Spit, 
when he read the article, but he figed 
webmaster thing enough to get it into 
second arc, 0 the 


EVERYTHING WAS ON A Roy 
EXCEPT, OF COURSE, THE wigs 
IMPORTANT THING. T 


We could not find the right writer. ; 
like crazy, but many of Marvel's a 
passed on the project. In retrospect (give 
the current success of the Ultimates line) that 
may seem strange. But the modern history of 
Marvel is marked (scarred?) by many failed 
teen initiatives. To industry insiders the 
Ultimates promised to be one more. Several 
very good writers did take a shot at script 
but none of them hit the mark. The clock kept 
ticking, days and weeks kept passing. We 
were going to miss the X-Men movie premiere 
by a mile, and nothing good was happening, 
Then, thank goodness, Joe (you remember 
Joe) showed up in my office with this nasty 
comic about a serial killer written by this 
adult-oriented Indy- comic unknown (except 
to Indy fans) named Brian Bendis. | saw what 
Joe saw — this man had the lig!ts on. 


We showed Brian the outline, a) ! he saw the 
light. In his own words — 


mit A GONE 


.. what qualifies an admitted alternati 
questo” crimeicton writer fo get a gig behing 
ols ott nassi the likes of Spider-Man, 
fle np 9° 

d 


am going 0 confess something to you 
ing so |. am going to ruin my reputation, 
years, | have spent every waking moment 
19 Y ific persona of a fough talking, smart 
Kaori and | am kissing it goodbye, 


ear it was that I was 10 or 11 years old, 
Bi about the Marvel Comics. You name it! 
4, [never read a bad comic. They were all 
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th 
otipal W 


erse 


ing to buy was the comic book with the 
t was like a read-along. You read the 

4 actors and such acted it out along on the 
on ed them! | remember having a Star Trek comic 
: “ord! ie d set, and thinking in awe: “Wow, how did 
f jand ps William Shatner himself to reprise the role 
22" 


yorite th 
ached. 


for this rt 
ie one was an issue of Fantastic Four that John 
jy favor! rew where the FF basically relived their origin. 
Bs couple of others too, but I wanted all my comics to 
ye O record. 

crappy little Radio Shack tape recorder and 
jittle Cetron 60-minute audio tapes, and | 


brother to join me in our own vocal 
f my collection of Marvel Comics. 


s 
s 
=] 
~ 


nvinced 

ergrertion f 
d take all the toys that we had that actually 
a noise (toy guns, trucks) and create a real 
mind. We would sit there for hours and 
haracter’s vocal stylings and decide which 


cin particular that | remember spending a lot of 
jime on, | mean a lot of time, was the issue of Amazing 
Spider-Man where Peter Parker goes to France for 
something only Gerry Conway would think of and sees the 
done of Gwen Stacy. | don’t remember what issue it was, 
hut that’s what editor Ralph Macchio gets paid for. He'll 
insert the exact issue number right... about... here. 
[Amazing Spider-Man #141] 


One comi 


t would take forever, but we eventually perfected our 
onetoke recording of the entire issue. | was the voice of 
Peter, Gwen and Robbie Robertson. My brother would be 
the Cyclone and various henchmen. And all the French 
people sounded |'ke... well, like 10-year-olds doing French 
accents. It became a real artform. 


Tl 


BY BRIAN MICHAE BENDIS 


Was, popped it in only to hear my brother and | re- 
pn an incite ce Febiaae’ baad Richards and 
pee Stora Basically, it was me doing both voices and then 
‘ssing my hand for sound effect, but regardless, i 
treeped my mom out. 


bas wen ae between my mom and 
olding the tape. eli ae Ba 
“Is this you?” 

“Yes?” 

“What is this?” 

“H's mine!” 

“How are you making the kissing noises?” 

“With my hand?” 

“You're not kissing your brother like that, are you?” 

“Oh, God, no. Eeww!” 

“You know, that’s not appropriate.” 

“Can | have my tape please?” 

“Uh, maybe you should go outside and play or something.” 


So | think you can clearly see why | was the perfect choice 
to write the pages you just read. 


Okay, not really, but it made me feel better in an odd way. 


eae, 


Brian Michael Bendis 
Cleveland, Ohio 


PS. | was relating this story to one of my best friends, 
John, who isn’t in the comics biz, and he told me that 
when he was that age, he and his best friend had a super- 
secret West Coast Avengers Club. Now that’s just weird. 


SS FI) RAMBLINGS NK 
BY BRIAN MICHAEL BENDIS 
- jemes: Brian come back with an incredible first issue, We sent tha first issue to Mark Bagley, 


est — and busiest — arti 


Bendis took the helm, 


Hey, kids... so, yes, 1 am totally thri 
mind to be aang SEA pes ea 


Why? 1 am Peter Parker, 


And not just Spider Man, but to be given the keys toa 
new car like this... but more on that in a minute, 


And now onto the Spider-Man issue. 


First off, the Ground Zero/Ultimate idea is a fantastic 
idea. You don’t know the whole picture yet. Most of it 
is big-business stuff, and it's all pretty excifing. And it 
ain't gonna look too shabby on the resumé. 


Everyone is screaming: “It's the death knell of comics, 
and why isn’t Marvel or DC doing something about 
if?” And now someone is. Will it work? Don’t know. 
Doesn’t matter. What matters is someone is trying, And 
not just talking about it, doing it. And J am led to 
be part of that. 


And if it does work? FANTASTIC! All 1 want is for 
people to read comics and enjoy them and talk 
about them. 


Here’s the deal: A lot of people don’t like to admit 
this, but there are just simply not enough people 
reading mainstream comics in North America to 
(ei their existence financially. And it is a business, 
et’s not kid. DC obviously has some cushion from 
Time Worner and Marvel’s losses are public record. 
SOMETHING MUST BE DONE! NOW!! 


X-Men, Spider-Man: They are very popular characters 
and icons. And not just in the world of comics. 
People know them. So we need to make people 
want to read about them in the artform in which 
they were invented. 


It's such an amazing way to tell a story. Comics. | love 
them so much. ind look how many of you feel the 
same way. It will turn around. This many of us can’t 
be wrong. 


Marvel had, to my understanding, been working on 


Artists. He needed some persuading to take the job. It came from 
— Script to his high-school daughter who rly ied it and convinced him to do it, Wort da 
de sh of his coreer and some of the host pencils in the business, Art Thibert, os inky ond HE 


ed out the creative team, Ralph Macchio and Brian Smith took on the editorial assign meng 


who. 


this idea in-house for quite some ti 
anything to do with it. What was mie U hog 
was choracter and style. | was opproachey Osical 
hosed on Bill Jemas reading some of Joe to 
copies of my creotor-owned comics, Yes Joe Uesady', 
is the thread that holds everything in moje’ 
comics together. And thank God! OMstreg 
They came to me with a clear and p ; 
what the book should be and ane eel iden of 
know it is a good idea because | hear abate 
ideas a week, and | know this wasn’t one of thos 
8, 
And | am not saying this to brag, but | didn’ 
gig. Right? | have a gig. | am doin Ae rhe the 
ce oer ak 7 when iis in offered iw 
able to decide if | really wanted to do it ( 
pure joy of if, and | really did, 7H based on the 


Also, | have a horrible DVD addiction th 
constant feeding. I need help. Someone, nese 


Itis what they say. It is a relauching of Spider. 
Stan Lee envisioned him, but written as rebel 
and entertainingly as possible, as if the events that 
shaped the young Peter Parker started today, 


There is nothing we are doing to Spider-Man that isn't 
in the spirit of the theme and characters that were 
orginally invented. The only thing we are doing is 
freeing the characters from 40 acon yeurs of 
sometimes four-Spidey-titles-a month continuity, 


If you want to get new readers and a new generation 
of readers, then continuity is an anchor ond on 
obstacle. | am in no way saying that the material is 
bad or unappealing in any way. What ! om saying is 
that from a commercial standpoint, from outside of 
comics, there is no way to get someone to spend their 
money on something thot you NEED 1,000 issues of 
backstory to fully appreciate, 


Think of it from a non fanboy or Cul point of 
view. Forty years! Has a TV show or book series or 
movie series lasted that long? Can‘t think of one. 
Nope. Closest thing | can think of is James Bond or 


| \s 
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yo 
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| ye 115 
ui wan 

19 she story PA fresh with no expectations. But a 


it wort hful way to keep him in that aie 
i 

ior 
hoys : : 
Mutt. MY 


| pretty exci 


n our forth or 
zon ¥2 founder he weight fhe on 
Wy sr the best and long-lasting ones, 


ya that comics would need to do it 
ota unprecedented. DC did tne ve 
did 


yn 

jn-the-tooth Golden Age Flash 
om acts. Sales were ini dumper, 
tet pack to step one with @ modern twist, 


ou upset by this idea, don’t wor 
ose Oi are continuing business i 
Your. | don’t understand why someone 


j fot ih 
by the idea of this new book, 


it. 0 
out Year. 
trict 

is is really a concern to me. All | care 
ont aking UL at 


to dip 100 much into what our take is or 
f is because | am looking forward to you 


ov 


heading | ne board have read the script as q 

me Hee and | think you can rest assured that | 
yal 

vl my 0 


p° website thing is just one part of a 
iis pail Pr picture dnd 


not in the first issues. 
see the overall arc, you will see how 


‘aq at the Daily Bugle website is just 
ical an d hire 15- and 

ers do not hire 15- and 16-year-old 
ee f photographers. Just doesn’t happen, 
i hire whiz kids and such to work this kind 
brother was working for major companies 
freelance web guy while still very young. 
the first issue is a big 48-pager. We get a lot of 
and development in on the first issue. | om 
sory ‘excited about that. 


asa 


{have in, my hands a chunk of the art for the first 
issue, and it's a handsome mainstream book. A lot of 
my writing relies an the artist's ability to have the 
choracters emote without voice-over or caption, and 
Bagley is very, very good at that. 

Yo, | am not doing layouts; when you see Bagley go 
atit, you will see it is unnecessary. | am also, as of 
now, not doing the obnoxious letter column on this 
ike | do on Sam and Twitch. | think three letter 
columns a month is enough, don’t you? 


What Bill said about me hanging with kids was him 
feta the fact that | am treating this book the way 
Itreat the work | do on Sam and Twitch and Jinx, etc. 
Jom a writer, and I research. You get into the heads 
af the subjects a little. | am not a teenager, as | am 


But I know Bill’ one 
bald, sik guy or benny ele I think. 


So my monies of comments is at an end. This was a 
very Tun week, 


It is going to be a lot of fun to open the catalogue in 
a couple of months and see the solicitation for this 
along with my other buds who are now finding 
themselves working for the Big Two all of a sudden. 


And | am looking forward to talking to all of you 
about the book when it hits the stands starting in 
September. 

ve promise that thisisit forthe big announcements... 
Oh, and the reason I haven't said much about X-Men is 
that it really is stil in development, and there isn’t much 
to say yet. Spider-Man is IN production. That could change 
as early as this week. 


I will answer any questions... shoot. 


Brian Bendis 


ST! COMMUNICATIONS 


Bill Jomas; As to 


Comicon between Brion and Ralph Macchio, It’s pretty much self-explanatory, up until the debuie abou) 
who wound up killing Uncle iy Brin liked ace Stan had it the ‘info es 


#15, Le, the 
him on the spot, | liked everything about 


— Original Message— 
From: Bendis 
Sent: Monday, July 17, 2000 4:34 AM 


Hi Bill. 


Hod a nice meeting with ae today and | wanted to 
oe a couple of things that are on my mind ond 
politely debate a couple of other things for Ultimate 
Spidey, These are all really small in the span of things but 
1 know how you feel about the book and wanted to share. 


Firstly, the harsh language ond violence is a non issue. | 
really wasn't sure where the line was drawn here and in 
the beginning you seemed to be leaning towards a slightly 
more PG version. | think reading the “damns” in script 
form was one thing, but seeing the cartoon and balloons 
with “damns” in it was another. | won't be putting those 
in onymore if | can help if. 


The slang terms are another issue. It's hard to know what 
will fly and what won't. My job is to keep it colorful so | 
don't want fo censor myself, | will let you and Ralph do it 
for me. 


Secondly, the multiple word balloons in one panel was not 
my first choice but wos necessary after getting Mark's 
pages in. Sometimes, not always, but sometimes, he went 
for a two or group shot when | asked for a bunch of small, 
tutfing-hack-and-forth, one-shot panels. Not a big deal 
and | will discuss it with him, 


Thirdly, the beginning of issue four has the devastation of 
the OSBORN LAB scene but the dialogue of a news report. 
Let me explain what the idea is here. What | am doing 
here is juxtaposing the public's perception of the events 
vs. what we the reader know to be horrible fact. 


This aspect will play out on a larger scale as the Green 
Goblin and his legacy become more public. It even shows 
up a little in this issue with Kong having the TV on and the 
kids gossiping about it. | could easily have little TV screens 
going down the side of the first page, but that is a 
technique done to death, but if it will make you more 
comfortable, | can put it in. 


8 i working with Brion, i 
‘egofree team effort, Here's Four peek at atypical inerch 


urglor had just robbed the TV studio and Peter (then dressed as Spider-Man) could have 
Amazing Fantasy #15 except that one scene. 


been a blast, This project hos 4 
ange, It started with o ei at he 


mous burglar in Am 


Fourthly, the one note neither | or Ralph coy 
the note you wrote on the page where Peter wad Wes 
by Ben and May. We just can’t read what 0 Onted 
thought it was a prescription from my doctor but inet, | 
itis a story note from you... :) Om told 


If you want to e-mail me or call me to explaj 

is is here, feel free to. vain wha the 
And finally, the biggest problem is the coincideng 
robbery at the wrestling arena. | know you hate thi 

I know itis a storytelling leap, but itis a ‘ies part it in 
makes up Spider-Man, and | wanted to show yoy ih tt 
have planned for it in the future before you give up in ; 


© Of the 


First off, the SpiderMan letting the crook go will he th 
catalyst for Spidey not being understood in the media 
wrestling guys will accuse him publi for the theft ain 
will follow him around ond grow in the media, He will te 
an underdog. When we introduce the Bugle in the aa 
storyline it will give Jonah the angle to harp. on the 
negative Spidey stuff. 


Also, and this is something I was really hoping to do, the 
unbelievable coincidence of the death of Ben will realy 
pull at Peter. He will feel that the murder is a lesson all 
the more so because his callous act affected him so 
personally. And he will NEVER let it happen again, 


After Peter starts working at the Bugle, he will start looking 
up stuff about this guy who killed Ben and will find out that 
he was part of the Kingpin’s territory in the underground 
mob scene of New York - and that no one touches the 
Kingpin. Not the paper, not the cops. He is untouchable so 
Peter decides fo fixate his new life os a super hero on 
screwing with Kingpin. We will then slide into one of the 
best Kingpin storylines which is the tablet story. Spidey will 
find what Kingpin wants and get in the way. 


So my point is that the coincidence is so big that it haunts 
Peter's actions for many issues and easily motivates Peter 
into the next storyline. By the end of which Peter has 
grown by leaps and bounds into his new role as super 
hero. And he will be misunderstood in the press for it, as 
well. All of the Spidey things flowing logically into one 
another from the big well-planned origin story. 


, ore enjoying the San Diego show. If you are 
5 chicag®, 


understanding and cooperation about 
pt doe shifts that | keep throwing at vi is 
fue 


jere’s what | think. 


- You are right, seeing it in balloons w 
yout feeling than seeing a script, and | agree tha he 
fe forth among You and Ralph and me will be better 
ath process than you trying to censor yourself. 

fo 


£ BALLOONS: Please don’t overreact to m 
wa on this, in the whole 48 page first book, thes 
one or two points where the balloons got 


are only nd they looked fixable with better spacing. 


Lie 
confusing, 


frst you. 


Y AND BEN: 
Py for the illegible note. Here's the issue, and it applies 


jathe scenes in books 2 and 4 where Ben, May and Peter 
fight obout grades and Flash. 


|must have said the following lines about Uncle Ben and 
unt May a hundred times, but | don’t really know if! ever 
sid them to you. Uncle Ben gives Peter absolutely 
unconditional love. Ben and May don't want to live 
through Peter, the way a lot of parents want to live 
through their kids. Parents want their kids to be Little 
league superstars, be class president, become a doctor, 
wile for Marvel Comics. Uncle Ben wants Peter to be 
happy. He doesn’t really care about grades. Peter is the 


Your point is well-take 
n about the i of the 
Rp tet 
ant the tragedy. if Peter fails to sto 
nother old man in his own neighborhood fon oii 


Mugged, | 
completely bene” from entirely unbelievable to 


es pa where te mere ee golng fee 
3 . Suppose they fight about something 
else, Spider-Man hurts Crusher in the ring or one of the 


os be makes a move on the kid, and her boyfriend 


So let's talk. 


And now, for your reading pleasure — here are the 
original character profiles and the first plot. You have just 
it the great job that Brian did on the script. | hope you 
all agree that he also had the perfect sense of what to 
eave in and what to leave out. 


Best, 
Bill J 
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a ULTIMATE SPIDER-MAN SKETCHB . 


for all the mojor figures po 
Here's «real behind th cnn as w psn Bl email arte PT ay ses, 0 as 
Joma fist pss he aul plas that formed he 9) 
= ight hove been, wih ecompayingilutraions by pencler Mark 


PETER PARKER 


V 


SSX 


An outcast: Peter is « bookish, nerdy high school freshman, and the kind 
of earnest, solemn kid who mokes a conspicuous victim for high school 
bullies. Peter doesn’t crave “popularity,” but he would like to have o few 
friends. Unfortunately, this is high school and Peter is no good at sports, 
has no spending money and is painfully shy around girls, 


Peter lost his porents in a plane crash and struggles to reconcile himself 
with the loss, His father had been a scientist ond Peter has kept much of 
his scientific equipment. He spends hours in the lab every day trying to 
give life to his father’s work. While this studiousness makes him one of the 
fop students in the entire school, it only serves to isolate him more, 


Violence: Like every wimp, Peter fantasizes chout being stronger to defend 
himself und pay back those who've picked on him, And, as his spider powers 
develop, Peter does enjoy being a tough guy and even elicits o positive 
response from some of the people who have been tormenting him over the 
years, Sill, even when Peter is most full of himself, there is always that good, 
sad kid underneath the bold new exterior. Even when he is the most “out of 
control” he will never become truly violent. Moreover, as his powers grow, 
SpiderMan finds that there will olways be o more powerful foe, and he 
learns that sheer physical force is seldom the right approach to any problem, 
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begin to come out 
more, She will come ais Wo 
fe reolizes how much he cares for her. et befor 
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eter: The only other person Peter can call a “friend” is 
bean Osborn’s father is one of the richest men in New 
Yuk ond he Is constantly on top of his son to excel. Harry doesn’t 
fundle the pressure very well and uses Peter because Pater con 
{ep him with his schoolwork and keep his grades up. Harry is a 
gnoath talker and he’s wealthy. Many want to be friends with him 
forall of those shallow reasons why teenagers want certain kinds 
ihiends. Peter knows that he’s being used by Harry, but figures 
ny kind of friend is better than no friend at all. 


foor little rich kid: Underneath, Harry is a decent kid, but he 
onds absolutely no chesice. His father can’t stop telling him how 
wh of « disappointment he is, so Harry therefore can’t stop 
tying to do everything he can to please his father. He’s gotten 
he's wanted (except love) from his parents from the 

was born, so he has no sense of values. And he’s just plain 
tat very smart. 
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FIRST ISSUE— POWERLESS 
Norman Osborn’s Spider 


Norman Osborn concentrates on a massive computer 
monitor in the midst of his fantastic laboratory. He 
runs through a series of computer images showing 
him the changes that a new chemical “00” has 
wrought on a number of different onimals an 
insects. Nothing much to learn from the fly, but « 
ladybug showed some interesting changes, so Ne 
takes a spider from a tank, marks a minute 

on its back and doses it with the drug. He continues 
fo review scans of a rat and the rabbit and the 
(gasp!) dog, then turns and realizes that Spider 00 
is gone. 


Peter, MJ & Uncle Ben 


"Look at Parker having lunch with all his friends,” 
says a nearby teen loud enough for Peter to hear. 
Peter Parker is, of course, eating alone. Uncle Ben 
had dropped Peter off at Taco Bell where he was 
supposed to meet Harry Osborn. After lunch, Harry 
and Peter would catch a movie; then Harry woul 
drive Peter home so they could do their homework 
together. Harry never showed up. 


Mary Jane is af a nearby table crowded in with the 
“in-crowd” kids. 


He wants to join her, but is way too shy. Peter is 
also hurt that his friend Mary Jane hasn't invited 
him. She was his childhood friend and still lives 
next door, but now she thinks she’s too cool for 
him. 

She wants him to join her, and has been trying to 
save a little room at the table, but Mary thinks that 
he thinks he’s foo smart and important to sit 
around with her and her friends. 


Uncle Ben had been shopping next door, and as 
he’s returning fo his car to drive home, he sees 
Peter through the window. The old man decides to 
join his nephew for lunch. Peter is at once relieved 
to have the company and embarrassed that he is 
sitting in the middle of teen land with his sixty-year 
old relative. Ben understands; he invites Mary Jane 
to join them at the fable. With the ice broken, the 
kids have o great conversation. 


YNOPSIS 


THE ORIGIMAL ULTIMATE SPIDER HAN por 
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High School Hell a . 
ing, Harry Osborn (Weating q 
(ys We i Peter locker with a lame ei 
He invites himself to Peter's house tonjghy fc 
homework help. Peter agrees, but asks Harry to tl 
his soccer teammates to leave him alone, Hor 
tells Peter to lighten Up, and splits. y 


hall in a crowd, f 

s Peter walks down the | Ny: 
tek in the butt, but couldn't see who did i Ht 
school soccer team is prefly mediocre but the 
athletic group in the school. The captain has q area 
idea, a contest to see who can kick Parker the ite 
simes without his being spotted — if you get cat 
your point total goes back fo zero. 

The school principal looms over Peter as he picks y 

his books. Peter tells him that the soccer team ; 

harassing him. The principal tells Peter not to make 
trouble. 

At lunch, Peter is alone again, Harry eats with the 
socter team ond MJ is at an all-girls table. A huge 


id tough kid called Kingpin looms over Peter's seqy 


Peter quielly reaches into his pocket ond hands 
over $5.00. 

Gym is loads of fun for top science students—not, 
Peter is doing his best to hide on the basketball 
court, but when the ball comes this way, the 
opposing team yanks it from him. The gym teacher 
(also the school basketball coach) hurls insults, 
"Parker, you crapper, your muscles are like wet 
dishrags.” In the locker room, Peter returns from 
the shower, wearing only a towel, to find his locker 
busted open and empty. His clothes are piled next 
to a nearby door. As he scoops them up, a bunch of 
guys pushes him through the door and into the 
girls’ locker room. 


Aunt May & Uncle Ben 


In the kitchen after dinner, Aunt May reads aloud 
from a ladies’ magazine about “Social Anxiety 
Disorder.” She is sure that Peter has it. Uncle Ben 
says that Peter is just a nice smart kid and all nice 
smart kids have a fough time in high school. Aunt 
May goes on-line (from her laptop) for more “SAD” 
information. 


th Italian pastries (Aunt May’s 
Ms science homework. As the ie 
ork, May chirps in with interesting 
of -assing) tidbits from the SAD Parent's 
m oat ec 


jf L ; 
Ut ranks finished, Peter invites Harry fo his 

on the jah, and staris in on @ boring explanation 
vey Harty prefers to hang out and eat with 
i ts te He stays and Peter goes. 
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| Wh 's computer Lab 
| pete" bis old-fashioned lab is a nightly ritual 

york iO en his parents were killed in a plane 
PO father was on the verge of q 
05t ygh in the cure for cancer. He has the 
peo his father kept at home, many of 
pots re still 100 complex for a boy of 15 (albeit 
which ant one) t0 understand. 

bri ‘i peter has been banging away at the 
peg" fo + the last five years, ever since he found 
pried! hooks while nostalgically unpacking his 
ihe 1° fab equipment in Aunt May and Uncle 
father Paice They let him cordon off half of the 
gens to use as o lab because they thought it 
good therapy for the boy. They didn’t 
become an obsession. 


“+ have money to buy new lab equipment, 
[es have his father’s old computer ach 
Hostal upgrades. He doesn’t mix chemicals, 
hat he does is 3-D molecular modeling on his 
rnputet, and he uses the Internet to reach out 

| ground the world to adult scientists 


Norman’s Lab and Family 


Horry returns to his home, where we meet 
Norman Osborn. He is an unbelievably wealthy 
high-tech industrialist. Norman is also in his lab 
_q massive nuclear research facility attached to 

| hismassive mansion. He buys and sells companies 
and people every day, but at night, he secretly 

| dabbles with questionable experiments. As Peter 
labors in his tiny lab seeking something to aid 
humanity, Norman spends his resources on purely 
commercial ventures. 


men 
bes be 


youre 
} expect it f0 


As Norman tries to concentrate on his work, his wife 
yops away about things he should be doing around 
the house (mansion). Norman's assistant takes 
notes and promises to get everything done. Both 
parents do their best to ignore Harry. Harry reminds 
Norman that his science class is visiting this lab 
omorrow and begs Norman to make an appearance. 


Norman will not play tour guide ot the lab for a 
bunch of bras Bat is nea wal tk care of 
is as well, 

Field trip to Osborn Industries 

diation equipment _ Harry sticks 
chose to Peter ought the tour, quel oskng 
iy ets elo vipoatng Bie Mes i 


We get a secret peek at Spider 00 in the nuclear 
lab. It had built its nest next to the plutonium 
beam, it now hops on the tour guide's lab coat an 
takes a ride back to the insect (and arachnid) lab. 
These bugs have been treated with new wonder 

rugs. The scientist running the demonstration 
asks for a volunteer. Peter sticks his hand up 
immediately. Spider 00 is now outside the spider 
tank trying to get in. It chomps Peter’s hand; he 
faints, and the spider gets crushed in the shuffle. 
No one ever finds out that the creature had been 
exposed fo a massive dose of radiation, not just 
the wonder drugs. 


Peter comesto right away. The soccer guys think 
this is hilarious, and Harry can’t bring himself to 
come to Peter's aid. But, Mary Jane is there an 
doesn’t care what anyone thinks. Peter is her 
friend, and he needs help. She pushes through the 
crowd, puts her arm around him, and spends the 
rest of the afternoon by his side. Peter Parker is a 
little queasy, but he’s in heaven. 


They sit together on the bus ride back to school. She 
slips off her shoes and cuddles up next to him. But, 
he starts feeling very dizzy, then really nauseous 
and as he’s trying to stand up, he throws up right 
into her Nikes. 


Osborn’s Private Detective 


Flash over to Norman being debriefed about the 
accident, with Harry nearby. Norman’s first reaction 
is to wonder about the legal implications. Will this 
Parker kid sue? Geez, everything his son touches 
jurns into a disaster. Norman tells Harry to get lost, 
asks his lawyer to build up a case protecting him, 
and has his private investigator keep a close watch 
on Peter Parker to see if he’s showing any signs of 
impairment. Norman does not want any negative 
publicity; he is experimenting with a new mood- 
altering drug that could change his — and our — 
world forever. 


Bad Morning at School 


The next day, Peter is even more of a laughingstock 
than usual with kids pretending to vomit as Wey 


poss him in the halls. Mory Jane is taking a fair 


share of abuse herself. The other kids on the bus 
Leer itwas pitiful that she went tothe geek’s oid 
and hilarious when he paid her back by blowing 
chunks into her sneakers. She quickly gets the 
nickname “spew shoes.” 


Rushed to the Emergency Room 


Peter passes out during gym class, the basketball 
coach tells him to walk it off, but it is MJ who gets 
the girls’ gym teacher to take Peter to the nurse. 
Peter is taken to the hospital, tailed by Norman's 
Pl, who nabs his blood sample. 


Aunt May's Diagnosis 


Peter has environmental allergies explains Aunt 
May reading from a massive homeopathic health 
manual, She will bake banana bread — bananas 
are full of potassium ond that counteracts allergies. 
Ben thinks Peter needs some rest and relaxation 
and plans a trip to the mountains. 

Norman’s Prognosis 

Norman reads Peter's blood analysis from his 
computer monitor — it’s a train wreck. This kid's so 
sick he's going to die, and his blood is loaded with 
the basic active ingredient in Oz. The sickness could 
surely be traced back to Osborn industries. Norman 
orders the Pl see fo it that Peter has “an accident.” 
To Norman, it’s not murder because the kid is going 
fo die anyway. 

Spider-sense is tingling 

The PI, parked in a stolen van, waits for Peter on his 
daily walk home from school. Norman watches 
from his Lexus; he will anonymously call the right 
ambulance company to collect the body. 


Peter senses danger and turns fo see a van jumping 
the curb tear right ot him. Peter springs 6 feet up 
and 8 feet back and clings to the side of the brick 
building. 

On walkie-talkie, the Pl asks Norman if he should 
go back and kill Peter now. Norman says no and 
thinks, “This kid was bitten by my spider; now he 
can stick like a spider. He may have to die, but | 
want to dissect him first.” 


ISSUE TWO — PETER PUSHED ASIDE 


sticky & Twitchy 


May and Peter are finishing their dine 
ted rated that Peter has desl twit 
ticks. (She doesn’t know that this is fro 
muscle growth due to id venom.) She 
++ may be Tourette's Syndrome, except that pays 
aed hasn't been ateced Ot eter 


Peter is leaning against the wall listening +. 1. 
aunt, when the doorbell rings. As he ma his 
answerit, he finds a chunk of wallpaper and fie to 
clinging to his hand. ster 


It's Harry. Over hot chocolate, Harry sy 

Peter go to his Osborn Industries ine) thot 
says that his father will be happy to pick uy) n 
hill. He quietly hands Peter his homey e 
assignment and tells him to just do it ond ae 
back before class tomorrow. Sit 


Harry & Norman 


Back home, Harry reports that Peter will indeed 5 

Doctor Octavius. Norman is pleased, but Ha, a 
mom butts in about how they are wasting then 
family money on charity cases. Ir 


Mary Jane — friend in need 


Mary Jane opens her locker and finds an olf 
sneaker filled with pea soup. She turns around ty 
see the soccer capfain laughing. He had asked her 
out, she had refused, and he's been leaving the 
shoes all around school. Fortunately, she doesn} 
blame Peter for any of this. In fact, she spots him at 
lunch, twitching and sticking all alone at his table 
and joins him. He spills his milk, drops his food and 
bites his own fingers. She tells him about a party on 
Saturday, but Peter, May and Ben will be going up 
to the mountains for the weekend. 


Peter at the Doctor 


Doctor Octavius drains two pints of Peter's blood 
and runs him through a long, sometimes painful, 
set of tests. 


Peter rambles his theory: the spider bite is giving 
him the proportional strength and speed of 
spider, along with extrasensory powers and sticky 
hands and feet. 


While Peter pays a claustrophobic visit to the inside 
of the CAT scan machine, Doc Ock tells May that 
Peter's ramblings are probably caused by 
arachnophobia. Animal phobias are commonplace 
after an animal attacks... 


Aly 


Osborn, Doc Ock, : 
WT a Sip 


yor the Wonder Drug 
4° in that Norman and Doct Octavius (Doe 
ve Hye been working On 0 eM, powerful fel 
oct) Hi i called Oz. I's a pain killer, butit doesn’s 
goo! 27. numb, it makes you feel great, They hac 
0k yo erimenting with insects when 
pee have moved up to mammals, 


pite brilliant scheme; he will not wo; 
asd , i] not wait 
jor cafety testing to get FDA approval. He vil 
ots mix OZ into the sugar coating on all of 
simP ; industries’ versions of aspirin, Tylenol, ond 
gsbor people would become addicted without 
pot owing if. That doesn’t make him g bod 
ven a: This is NO Worse than what the soft-drink 
mies. dO by adding caffeine to soda pop. 
am | a genius or what?” asks Norman, 
pirin, it’s small time; I'll drop the drug 
very osborn Industries’ product from baby 
fod to bran flakes. | will rule the marketplace, and 
: vhaps, one d0Y, the world. 


and Doc Ock review Peter's tests, and the 
Nort affled and amazed by the results. The kid's 
a 4 has definitely been poisoned, and he should 
be dying (like some of the unfortunate volunteers), 
but he is growing incredibly. From Norman’s desk, 
Doc Ock calls Aunt May. 


aunt May & ADD, Uncle Ben 
g Mountain Air 


Ina mountain cabin, Aunt May receives a call from 
Doctor Octavius who tells him that Peter is perfectly 
fine physically. No allergies, no Tourette's, perfectly 
normal in every respect. It would be a waste of her 
money to see any more doctors. 


Aunt May reports that there is nothing wrong with 
Peter's body. She can’t believe she had not thought 
of it sooner — he must have ADD. He keeps dropping 
things because he can’t pay attention. She gets right 
on the phone to track down the school psychologist to 
schedule an appointment for next week. 


Peter got his 


pee 
comp 
“ey, 

aorget as| 


into 


Through all of the bizarre stuff, Uncle Ben stands 
steadfastly by his nephew's side. As far as he’s 
concerned, this boy needs open mountain air, not 
a head shrink. Peter and Ben hit the trails, with 
Ben on a mountain bike and Peter bounding over 
the countryside. 


The Honor Student Gets Suspended 


Peter had alw i: i 

: ‘ays accepted his suffering, but | 

He shes getting less afraid and plea 

by ed hallway, he senses that he’s about to be 
icked and reaches back to grab the foot of the 

one Captain. In seconds, a ring forms around the 

} 0 boys. They yell, “Fight! Fight! Fight!” Peter 
esn't know how to fight, but he’s strong as a bull 

~ err, spider — and pushes the athlete away hard 

enough fo send him flying into the lockers. 


The good news is that Peter's daily tormenting at 
the hands of the “bad” guys comes fo an abrupt 
end. The bad news is that the soccer team’s captain 
has a concussion and separated shoulder. 


The Principal is oufraged at the damage to the 
team. He knew all along that Parker was a problem 
and suspends him on the spot — a 30-day ban from 
school. He won't even let Peter collect his father’s 
notebooks out of his locker. 


In the Suburbs, Soccer Team Payback 


For an honor student, getting kicked out of school 
should be horrible, but for the new Parker, getting 
booted from school turns out to be cool. It gives him 
both an excuse to skip his responsibilities and some 
time to explore his new body and start a new life. 
He hasn’t been chastened by the experience with 
the authorities but rather emboldened by it. It feels 
good to fight back. 


He can’t help himself; Peter knows that the soccer 
team hangs at the Burger King next to the school. 
Peter heads over for a Whopper and some 
payback. Peter lets four soccer players make the 
first move before he stuffs them in a dumpster 
behind the building. 


Unde Ben & the Lawyers venti 
When Peter returns home, without a sera ae { 
he finds Unde Ben signing on 0 nk 
bigest 
‘ 10 
es Lala con get 0 few hundre 
dollars for his uncle. ‘a 
In the City, Kingpin Pays Back w 
Interest 


in, He 
Peter heads downtown fo find the Kingp! 
estimates that the guy has token $5 0 oe 
him in the past two years, and he wants | 


with interest. 


Peter smacks down a couple of Kingpin’s friends. : 
third pulls a knife, which Peter slaps out 0 
hand, To Peter's surprise, the Kingpin : a 
friendly and hands over a wad of cash. He hear 
rumor about Peter taking on the soccer fed! 


now knows it’s all true. 


Kingpin asks Peter to hang around with him me 
friends. Peter declines, but the Kingpin says Ine 
door is always open. 


Oz & Teenagers 


Thanks to Peter's blood work, Norman made an 
exciting discovery; the drug seems to have a kill er 
side effect. On test subjects in puberty, Oz doesn't 
just make them feel good, it makes them stronger. 
To test Oz, Norman mixes it with the Osborn 
Industries’ version of Gatorade and gives the crap 
to Horry and the other kids on the soccer team to 
make them play better. 


im an 


ISSUE THREE —WITH GREAT POWER COMES GOOD TIMES 
Oz Works on the Soccer Team 


Under the influence of their Oztoced Gatorade, the 
soccer feam finishes the season with o string of 
victories. 


Norman Osborn 


Norman sees opportunities well beyond big sales of 
the Oz product; he could build his own private army 
of super-soldiers with powers like Peter Parker. 
Pure Oz had good results on the soccer team, but 
now Norman has found that the drug works best 
when mixed with venom from spiders, snakes, and 
lizards — as opposed to being directly ingested. He 
begins to test teen volunteers on every possible 
kind of venom/drug mix. (But he is never able to 
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4 This skinny little mystery kid in the cool req 


xacl ~~ NUUOUTTTVe ~ 
ai ri learns that Spider 99, 
Dl directly to radiation and hg 
i rei bit Peter) _ 


professional Wrestling 


cash to help Uncle Ben out of 

A te also likes his new lifestyle, H 
vending money would come in handy. p 
er profesional wrestling as Way to make i 
onsy cash. He makes the Spidey costume so, me 
ramoters will not know who he is (ond tha 
only 15). The secret identity will also allow in’ 
keep all the cosh he doesn’t give to his funy 10 


rshows up atthe WCW building in COstum 

sped seca be be a y 
elevator. No problem; Peter climbs up 19 Sve 
and in through the president's window, ‘ 


hops into the ring and wails on those hy wl 
wrestlers. Not surprisingly, Spider-Man becomes 
WCW overnight sensation. Uncle Ben finds a 
envelope full of cash in his mailbox one dq 
Peter walks around school with his pockets ful) 


A Great Basketball Player 


But making Spidey a star is not enough for Pofay 
He realizes he can crank his new cool image y to 
11 if he does for Peter Parker what he’s already 
done for Spidey. Peter joins his high school 
basketball team. With the strength, speed ang 
senses of a spider, (and an unbelievable ability 1 
palm the ball), this kid can play like a pro. And, no 
surprise, Peter develops an NBA ballplayer attitude, 
He trash talks, abuses fans and skips practice, The 
coach wants to ride up the college ranks right on 
Peter's shoulders, so he takes whatever this teenage 
Alon Iverson hands out. 


Mary Jane & the Big Man on Campus 


Peter and Mary Jane are growing apart. He is the 
big mon on campus, but she’s never been impressed 
by that kind of thing. MJ wants to treat him the 
sume way she always has, and to talk with him 
about the same important issues that that they 
always shared. For Peter that was great when the 
rest of the world thought he was a dweeb, but that’s 
all just too dull for the new Peter Parker, He doesn’t 
completely blow her off, but the fact is, he just 
doesn't have the same amount of time to spen 
with her as he once did. 


4 orm 
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osborn gets dumped __ 
fl home one night to find Harry ot et. 
pete cornble with Aunt a pra Ben, an other 


go% OF canolli into Harry's face ond sends him 


ashes © ter wanted this spoiled leech out of f 
oki bs for all. Aunt May is upsef barre 
fe On cuch a thing to such a sweet boy. Peter 


ould out of the kitchen and up to his room, 


understands about Harry, but wan 
yncle tf down in the house. He also has soe 
¢ advice for Peter about walking away from 
ad keeping sports in perspective. But Peter 
fights hack with adolescent resistance and 
us ment. He doesn’t want friendly advice and 
veo neat talks. He wants to be slapped on the 
ar gs hard at home as he is in the school halls. 
hat ye relationship with Uncle Ben deteriorates to 
pete sint where they have a huge fight. Hurling 
the ie and abuse at his once beloved uncle, Peter 
aes by Aunt May and out of the house. 
living Large 
Quick flashes: 
spider Man 0s a huge WCW attraction; he wrestles 
regularly, traveling in style around New York and 
New Jersey- 
peter surrounded by the “in-crowd” at lunch. 


peter coming late for basketball practice — greeted 
by a smiling coach and resentful teammates. 


Peter Parker scoring big in a big game. 
Norman and Harry United 


Norman Osborn has a problem, none of the other 
test subjects, even the soccer team, can match Peter 
Porker. What did Peter do af the lab, or what else 
about him makes the drug work so well on him? 
Norman approaches Parker after a basketball 
game, and the kid won't give him the time of day. 
No one does that to Norman Osborn without 
consequences. 


Norman finally confides all in Harry and enlists his 
aid in a single cause — hatred of Peter Parker. 


ISSUE FOUR — THE WORDS LEFT UNSAID 
Spoiled Superstar 


Peter finally has a cool life for a teenager. Peter is 
in all his glory during games. He is fast as lightning, 


kien pastries and a pile of homework. Peter 


Still, after one practice, when a enerous St. John’s. 
fre eons Par wha eke 
Tull , he tums ; somewhere deep 
inside, he remains Peter Parker, is ba 


stg barely shows up at school, but as long as he 
maxes it on game days, the principal and the coach 
are happy. They both love him because of the 
noforiety the basketball program is bringing to them. 
Kidnapp 


Norman's project isn’t working so well. The kids 
evelop a serious dependency on Oz and need 


massive doses. They are also beginning to look 
creepy. 


Norman hires a professional kidnapper named the 
Sandman to bring Peter to him — by any means. 


Peter Moves Out 


One night, Peter comes home at 3:00 AM and finds 
Uncle Ben waiting up for him, with his report card. 
Ben has never pushed Peter to study, but this kid 
who never got below a B+ in his life, is now failing 
four classes. Something is wrong, and Ben wants fo 
talk it through. Peter wants no part of that. They 
have the second fight in two weeks (and only the 
second one in their lives). This time Peter doesn’t 
just storm out of the house, he goes up to his room, 
pees a duffle bag, and heads over to his coach’s 
ouse. 


The Sandman hod planned on snatching the 
powerful youngster in his sleep. Peter’s bedroom 
was on the first floor. The thug wanted to slip in, 
chloroform the kid, drop him out the window, and 
carry him into the car. Now, he’d have to do it the 
hard way. He accosts Peter at knifepoint in a dark 
alley. Peter easily avoids the knife and flings his 
duffle bag at the guy. Sandman runs off in defeat. 


Peter is a mess by the time he arrives at the coach’s 
house at 5:00 AM, but that’s no problem for this 
coach. With Peter as his ward, the coach will have 
real credibility when he tells the colleges: hire me 
and I'll deliver Parker. 


_ oo — —— 


Three Missions 


Mary Jane: Peter still loves science and still cares 
for MJ, so he does come to chemistry lab where MJ 
is his portner. MJ has a turning point where she 
decides to make a real move for Peter, she gets up 
the nerve to ask him out. She thinks about Peter s 
transformation, and while she can't say she’s 
pleased with what he is becoming, she can't argue 
with the results. She thinks maybe it's time for a 
— of her own. Perhaps a new haircut, o little 
bit of rouge, clothes that fit her body a little more 
closely. She’s definitely not ready for the Britney 
Spears look, and she isn’t even sure what it is that 
she's trying to accomplish, but perhaps it’s time to 
show the world that she can loosen up, too. She 
spends the day on her new look — and she becomes 
at-out beautiful. 


Uncle Ben is getting ready to pay his own visit to 
Peter. Ben and May are at their wits’ end. Basically, 
this 15-year-old hoy ran away from home, and he 
must come back. But they know Peter may not 
come willingly. They called the coach and the 
principal, but they want Peter to stay were he is, 
even if it takes a formal custody proceeding. Should 
Ben call the police or social services? No, Ben must 
find his nephew and pull him back by the 
heartstrings. 


Harry Osborn promises Norman that he can lure 
Peter back to the lab so they can do some real work 
on him. 


So, MJ and Ben and Harry are all 
are on their way 


MJ will show up first, and that’s too bad. Peter 
Parker had been getting ready for MJ at the coach’s 
apartment. The coach lets the team and cheerleaders 
party there on the weekends. Nowadays, the boy 
deans up real good. He looks so nice to one of the 
cheerleaders that she makes a move for him. She 
gives him his first beer, and by the time he’s on his 
second, she’s pretty much all over him as NU walks 
in the door. MJ splits, despite Peter’s protests. Just 
as Peter decides to go after her, Uncle Ben shows up. 


Uncle Ben finds Peter with the empty beer can in his 
hand. Ben takes the boy aside to ask him to come 
home. Ben offers to let Peter come and go as he 
pleases, and to stay out of the way. He just wants 
him in a better environment. Peter (pumped up by 
alcohol and freaked by MJ leaving) tells his uncle 
that he never wants fo see him again. Uncle Ben 
continues to plead with him, saying that he only 


wonts what's right for the boy. Peter get. 
Uncle Ben’s face and says to him, "Youet ” te 
father. I don't wont anything more to do wish ™ 
Uncle Ben walks out of the house crestfall we 
Peter immediately regrets getting so rough wien 
old mon. He'll make it up to him some my 


Here’s Harry; he’s got it figured out, He eo. 
with Parker at the one level he can: wh coh 
not old enough to drive yet, ond Harry Volunteg es 


drive him and the cheerleader all over town 1? 
=a Porsche. me 


Madison Square Garden 


Peter wins a huge wrestling match at Mod: 
Square Garden. But the fake battle dia nto 
according to the script; Spider-Man slams C 
opponent to the ground — way too hard, The ne 
lies there with three broken ribs and q punctured 
Jung. The crowd thinks this is all part of the show 
and they go wild os the paramedics remove jhe 
stricken man. Peter is concerned until the promoter 
slaps him on the back and hands him his biggest 
purse ever. 


On the way out of the Garden, he sees a thief snatch 
a woman’s purse and knock her to the ground, The 
thief runs right by the kid with the super strength 
speed and agility. But the kid doesn’t lift a finger. 
Peter Parker is on top of the world, and he doesn’t 
core about anyone else. 


“ 


Spider-Sense 


Harry talks Peter into coming to his house for a 
party. Harry is driving, and Peter has no idea that 
this is a trap. 


Suddenly, Peter senses something is wrong. He tells 
Harry to drive him home, and as they turn the 
corner onto Aunt May and Uncle Ben’s block, they 
see the house surrounded by police cars. Peter 
leaves Harry and runs out of the car and into the 
house. There, he sees his frail aunt in tears. A 
burglar has killed Uncle Ben. One officer had been 
alerted to sounds of a struggle by a neighbor and 
nearly stopped the crime in progress. The cop got a 
good look at the thief, but couldn’t apprehend him. 
He tries fo explain everything to the boy, but Peter 
can’t really listen. He can think of nothing but his 
last cruel words to his uncle. All those years of 
kindness and caring had been thrown away in 
few months of stupidity. Peter Parker will forever 
be haunted by the things he never had a chance to 
soy to Uncle Ben. 


' spn and then in his torment, he 


nt, he doesn’t 
‘ce immediately that Mary Jone is in the. 
rie cops and Aunt May, He sees he ond fal 


no bros, sobbing On apology before bysing 


igo 1001S i 


ef pli? 


ret 


ue FVE WITH GREAT POWER COMES Gpeay. 
PeONSBILTY 


You «an go home 
peter Parker moves back in with Aunt May. He con 


heat his uncle's last words to him, asking him fo 


ome home and begging him fo clean up his life, 


Peter will attend every class and re-dedicate himself 


io his studies. 


knows that Mary Jone is his best friend — 
is the only real friend — he’s ever had. He 
wonts her by his side whenever possible, They go 
gut for long walks, they go to school functions 
iogether, and they talk on the phone late ot night. 


He starts carrying a simple gold chain — the first 
gift from his father fo his mother. He just needs to 
get the nerve to give it to her. 


She enjoys their “good friends” relationship, but 
would like to make it more serious. 


Giving up Wrestling 


Daily Bugle headline: Spider-Man — Mysterious 
Menoce. Peter reads the article. The Bugle discovered 
thot Spider-Man has seriously injured an opponent 
inhis last match ond finds thot the WOW has been 
giving him illegal cash payments without 
withholding taxes or even knowing his identity. It 
uiges the police to track down this dangerous villain, 


Peter had thought about giving up wrestling after 
hurting that guy, and this clinched it, But he and 
Aunt May still need money. 


He turns to the classifieds and circles on ad in which 
Bugle.com is looking for a Webmaster. 


Norman hires Kingpin, Harry Mainlines 


Norman Osborn is getting nowhere using his son to 
deliver Peter Parker. Parker continuously rebukes 
Harry's offers of visits to his father’s lab and his son 
has basically turned into the punk’s chauffeur. 


Inthe meantime, Norman continues testing various 
sages and venoms out on the teenagers he’s 
Captured, and he is getting results, if not necessarily 
the ones he was looking for. All of the teens show 


Norman 


‘ncresed muscular srenath ond. several 

bingo shh dn om rarest 
Parker's powers, And all of have gotten a lot 
meaner ~ thonk ness for that franquilizer gui 


~ thank goodness f 
'Sadntohoetofdlasalenge"olottaa 


Telurns to his lob to find Harry with a 
Syringe. Harry has been injecting himself with 
‘mixture of Oz ond plant ans ts . rebel 


thot plant venoms might be more stable than. 
Snimal venoms. His i 


Daily Bugle & Crime Fighting 


Peter tokes a night job ot the Daily Bugle for two 
reasons. First, his unde’s insurance money isn’t 
going to pay all the bills, and Aunt May can’t bring 
in ony money herself in her condition. But equally 
importantly, the job allows him to monitor the 
police radio. Disguised as Spider-Man, he crashes in 
On every crime in progress in his quest to find his 
uncle’s murderer. He also hits on a pretty good 
scheme to make extra money. He brings along his 
camera to take shots of the police action so that he 
con sell them back fo the Bugle. (After the damage 

@ did fo his opponent in the last match, Peter does 
not want to go back to wrestling.) 


Peter's powers are in full bloom, and he uses them 
to take down some minor criminals over the course 
of the book. He builds the web shooters and learns 
to use them, He also develops the famous Spider- 
Mon battle banter. He turns the trash talking he 
learned on the basketball court against the bad 
guys in battles. 


Mary Jane Misunderstanding 


On one of their long walks, Peter finds the courage 
to tell Mary Jone that he really cares about her. 
Unfortunately, he can’t really find the words. What 
he does is pull out the gold chain, tell her what it is 
ond hand it over. Mary Jone is pleased, but 
overwhelmed. “Peter, | can’t accept this, it’s part of 
your family history, you shouldn't give it away.” 


Peter thinks he went too far. He takes the necklace 
right back. “Okay, no problem, | mean to me this is 
just a pretty piece of metal, but I'll hang on to it.” 
And, he changes the subject ond gets away. 


Missing Teenagers 


‘Teenagers, mostly street kids and runaways, are 


disappearing without a trace. The pal are baffled, 

but Jonah Jameson is not. He has thepaper run 
huge headlines — “Mysterious Spider Monster May 
Be Kidnapping Kids and Feeding on their Blood!” 


The Burglar 


Spider-Man goes from crime to crime, until finally, 
in an electronics store not far from Aunt May's 
house, Spider-Man helps the police capture Uncle 
Ben’s killer. 


The killer is identified on the spot by the same cop 
who had been at the scene of the crime. He is also 
identified on the spot by Spider-Man, because this 
burglar who murdered Uncle Ben, was also the 
purse-snatcher outside of Madison Square Garden. 
Had Peter reached out to stop that thief, Uncle Ben 
would be alive today. And, with that realization, 
comes another: that with great power there must 
also come great responsibility. 


ISSUE SIX— YOUR FRIENDLY NEIGHBORHOOD 
SPIDER-MAN 


Quitting the basketball team 


Peter Parker wants to live up to his responsibilities. 
Unfortunately this means gearing back from big man 
on campus to science club geek. [This transformation 
back to wimpy Peter Parker is a crucial part of the 
Spider-Man saga, ond the reader should fully 
understand and relate to Peter's reasoning]. 


Peter quits the basketball team (leaving sports 
stardom behind) because he should continue his 
father’s research. He must spend affernoons in the 
lab and studying. Now, the basketball players hate 
him as much as the soccer team does. When the 
abuse starts up again, Peter doesn’t fight back. He 
asks the principal and coach for help, but they show 
their true colors and turn their backs on him. Still, 
Peter doesn’t fight back; for one thing, he doesn’t 
feel much physical pain from a teenage kick or 
punch. Sure it hurts on the inside, but Peter now 
believes that the best response to a slap in the face 
may be to turn the other cheek. 


Moreover, the Daily Bugle continues to look for 
Spider-Man. Believing him fo be a teenager, they 
have reporters interviewing high school teachers 
and kids. The Bugle also has most of the Tri-State 


‘The Daily Bugle is on to a great new story. 


Swinging Nights 
Every night and all day Saturday, Peter poy 
works at The Daily Bugle.com. He nade ae er 
is se Been i website. When he bine 
the police need help, he swings int 2 

Spider-Man. M10 action as 


As your friendly neighborhood Spider-Man 

finds a few hours of true happiness every hee 
dimbs the highest buildings and swings aCrOs5 the 
NYC skyline. The police work is beter sport than q 
basketball game; he trash talks ond websy 
criminals all night long. In fact, the only place Pate 
Parker con go for release and relief is into his 
Spider-Man alter ego. 


Personal sacrifices 


But it’s tough fo go to school all day, hold down on 
afternoon job, and save New York from destruction 
at night. He does want to make time for the two 
people who matter to him the most: Aunt May (who 
needs emotional support as much as she needs 
financial help) and Mary Jane (they are already in 
love, but not yet in a relationship.) Unfortunately, 
Peter finds that he constantly sacrifices his personal 
life to live up to his responsibilities. He constantly 
frustrates his family and friends and is always in 
trouble at work and school. So, at night he’s a hero, 
but all day, he’s still a zero. 


Missing Teenagers 


Spider-Man increasingly focuses on the mystery of 
the missing teenagers. Three more have been 
pulled from the streets, and people are getting very 
nervous. Now Harry Osborn, a student at the local 
high school and son to one of the richest men in 
New York, has disappeared, and his father has 
offered a huge reward for his safe return. If kids 
like Harry Osborn ore vulnerable, anyone can be 
next. 


Harry, of course, is hard at work with his father 
training the teenage team. Father and son are 
working on the plan to capture Peter. There is hs 
a bit of urgency here, because they are both atrat 
that Harry's condition will deteriorate os his 
dependency on Oz continues fo grow. 


| broug 
jou" i 


Jane 


ate is definitely coming out into the world 


Y  eaving the increased attention that her 
Feit even as she cringes ot the 
fei of if all. 
finally osks MJ out for a real date, He hod 
fle ‘to digital camera on his lost Spider-Man 
mounted it on a tripod, and got 100 shots (3 


ri) of Spider-Man breaking up a jewel 
mae in process. Jonah selected we x 


the Trap 
By Saturday night Norman Osborn is nearly ready. 
He has spent weeks adjusting dosages and training 
his best troops. He doesn’t have anyone with all of 
ihe skills of Spider-Man, but he does have the 
numbers. His attempts to lure Spider-Man in have 
roven futile, so he decides to go out fo get him. If 
t con capture Peter Parker alive and turn him to 
his couse, great. But dissecting a dead Parker will 
be fine as well. In either case, he will have the 
secret of Spider-Man for his very own soon. 


So as it turns out, Peter Parker never solves the case 


' of the missing teens. Instead, the case comes to 
| him. As he’s about to leave work on Saturday, Peter 
| hears that six bulked-up, crazed teens are creating 


atiot downtown. Peter wants to go on his date with 
Wand let the police handle the problem but knows 
thot he must fulfill his great responsibilities, 


Peter is shocked to see the ringleader. He's bulked 
Up, angry and strangelooking, but he’s Horry 
Osborn. This is the first real super-hero bottle of 
Spidey’s career, yet he only has half of his mind 
and heart in the game because he keeps thinking 
about MJ alone in the restaurant and that these 
lens ara really victims, not criminals. But he knows 
Mhot Aunt May could not survive without him, so he 
forces himself to concentrate. 


Each of the teenagers possesses some of his skills, 
ond while none of them are os powerful or agile as 

Is, together they are a potent force. Spider-Man's 
‘Uperior powers will help him subdue five of the 
%K, but Harry continues to battle. Spidey lures 


Harr tothe top of «building — away rom innocent 

nders. But ltl 

lage 

Norman and Harry fly back to the lab. If they con 

close down the operation before th 

tr nokd wil aly Bete “Spider ona 
Wos involved in a riot. 

The Morning After 


In the oftermath of the batle, the city is in an 
uproar. AS news comes out about the physical 
modifications that were done to the captured teens, 
and the Bugle’s story puts Spider-Man behind the 
sordid experiments ond nasty riot. The police 
defend Spidey, but no one can deny that the 
fomage done during his battle is going to stress an 
already tight municipal budget. 


When Peter sees MJ on Sunday morning, the best 
he con do is deliver a lame excuse for standing her 
up ond try to skulk away. But MU will not let him go 
that easily; she knows that something is wrong and 
discovers that he is covered with bruises. He won't 
say what actually happened, and she won't let the 
motter completely drop, but they look into each 
other’s eyes ond all the way to each other’s hearts, 
and they kiss for the first time. 


The End. 


te, 


A brief ee 4 Kong converse in the high school gym locker room, | | 
poe herder ey bana nine i with a similar one in issue #4 where it mor sn | 
— 


enhanced the story, 
| 


Th 
ae 1 CAN SEE THAT. = 


1- THE MEN'S LOCKER ROOM. PETER IN THE 
FOREGROUND LOOK AND I’M A BELIEVER IN GIVING PEop 
OF CONTENTMENT ON Hs he HAS SECOND CHANCE IN LIFE. EA 


Ser a ae 
TO ACKN ; ]- PETER STANDS UP TO KONG. KONG 
MBLC aal8 WiARM AND INVITING WITH HIS HAND Ow CEG 
KONG 
THAT W KONG (CONT'D 
A Ee HO aT NOULDNT BE ARLE TO TELL 
= eee Ae 
TANS: CALLA BIT OF AWEIGHT PROBLEM, oT" 
KONG 
YA REALLY KNOW HOWTO TALK TRASH TOO PETER 
MAN. THAT'S AN ART ALL IN ITSELF NO... 
PETER KONG 
YEAH, A REAL ART. YES. 
2. KONG IMPRESSED, SO, MNOT ABOVE LOOKING AT WHO You 
ARE NOW. AND WHO YOU ARE NOW IS A 
KONG KICK ASS HOOPSTER. 
DIDN'T KNOW YOU HAD IT IN YOU. 
FRIENDS? 


3- PETER KEEPS TYING HIS SHOE. 

rR 2- PETER TAKES HIS HAND. 

YOU WERE TO BUSY TAKING MY LUNCH PETER 

MONEY AWAY FROM ME. ah HEY, YOU GOT ANY MONEY ON YOU? 
4- KONG LAUGHS TO HIMSELF. 


3- KONG REACHES INTO HIS POCKET. 


KONG 
YEAH, THAT WAS FUNNY. WE HAD SOME KONG 
GOOD TIMES... YEAH, | GOT A FINSKY, | THINK. 


tds STANDS AND LOOKS AT HEM LIKE HE IS  4- PETER SNATCHES THE FIVE DOLLAR BILL. 


PETER 
6- KONG STOPS LAUGHING. REALIZES IT IS ONLY GREAT. 


FUNNY TO HIM, 
5- KONG LAUGHS AT PETER STROLLING AWAY. 
KONG (CONT'D) 
WELL... | DID. PETER aie 
COUGH UP A HUNDRED AND FORTY MORE 
BUT ANYWAY, LISTEN MAN, WE'RE AND WE'RE EVEN. 
TEAMMATES NOW AND | SEEN THAT 
YOU'VE GROWN UP INTO A NEW KIND OF KONG 
PARKER. HA HA HA- YOU ARE A MANIAC. 


een! TT 
BY BILL JEMAS 


wT LET UNCLE BEN DIE. I OK iF He 
1004 DOD GOES TO THE HOSPTAL Buy 


Hi 90 NOT LET HIM DIE. 


¥< what my son says fo me offer he reads issue 
snc by that time, issue #5 hos been 
‘ved, penciled, inked and half<olored, ond 
a ald Ben is pushing up the daisies. Now, he's 

aa kid, but he’s nine, and I can sfll outsmart 
so {thank him for the input and take him out 
i ice cream with his little brother. 

n, every day for the next week, | come 
Ses the same thing: “Don’t kill Ben” (like i's 
me with the gun). And, to make it worse, the 
younger UY — who's 6 and has the reading thing 
‘yst about nailed — has made his way through 
rue #4. Now he joins in with the big guy. They 
both say Ben ain't dying on their watch. These 
kids really like Uncle Ben, and they mean 
business, and a Dad has to know when he’s beat. 
vm not giving up on Santa till they're 20, but | 
have no choice other than to turn state's evidence 


on this one. 


Guys,” | say, “Uncle Ben didn’t die, because he 
never lived. We made him up with the rest of this 
story. We want kids to see what Peter learns the 
hard way. He is given a wonderful gift—spectacular 
spider powers beyond his wildest dreams. He could 
have used those abilities responsibly to do great 
things for the world, but instead he used them 
selfishly, And because of that, he lost his best 
friend, Uncle Ben. See, with great power comes 
great responsibility.” 


So the big guy says, “OK about Ben, Dad, but 
comics are not supposed to be educational.” And 
the litle guy pipes up that a spider should bite 
Flash so he can become Venom. 


|am honored to have played a part in the creation 
of this magical tale. There are so many people 
Who deserve so much credit and so mony thanks. 
Brian i a spectacular writer and has become a real 
riend. Mark Bagley and Jung Choi, who worked 
With me on some beautiful Marvel card sets in the 


early 1990, have been nothing short of amazing 
on Ultimate Spider-Man. Joe Quesada, Ralph 


 Macchio ond Brian Smith provided wise ond 


wonderful insights. Key contributions in 
development come from Bob Harras, Mark Powers 
ond Lou Aronica, And, as always, we Marvel web- 


heads tip our hats fo Stan Lee and Steve Ditko, 


During the past year, our master inker Art 
Inhens fother has fallen, and we dedicated 
0 him. 


And now, I'd like a word with my Dad. 


The tragedy of Spider-Man is not the death of 
Uncle Ben — or the unwitting role that poor 
powerful Peter played in his loss. The ultimate 
tragedy is that Ben up and died before Peter had 
the chance fo tell him everything that every son 
should tell his Dad. Pop, ! want to dedicate this 
book — or at least my share of it — fo you, for 
all you have brought to me, Jane, the boys and 
our whole family. 


Vege, 


lemas 
President, Marvel Enterprises 
PS. Hi, Mom! 
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ULTIMATE X-MEH SKETCHBOOK 


oof he very fist she de 


The creation of a book like Uhimate XMen involves many creative ! 
Tee a il they be wearing? How ony sh Orhan te ihe ans! designs 
fo ig nn re 


Wh j We (present! here) tre; som ‘gns for various Ultimate XMen, featuring the reg 
of industry loners Sohador laren tony tare if ions Enjoy tis special peek into the mind of genius! 


CYCLOPS 


Scott Summers, o.k.o. Cyclops, went through several 
versions before emerging as the muscular, leather- 
lod leader we know and love! J.H. Williams’ first 
pass at Scott, loosely based on the original C clops 
with the "slimmer" by was polished to perfection 
with the helping hand of Salvador Larocca, 


JEAN GREY 


yu. Williams nailed the loo 
\k 
any Cs 


first pass: 
notice the slight alterations in costu 
me. 


Also, here are some behind the scenes | 

at Wolverine (Green), Beast ees 
and a special treat... an unused character 
design for Kitty Pryde, o.k.o. Shadoweat 
from Green! * 
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BY BILL JEMAS 


THE MARVEL UNIVERSE MAY BE THE LONGEST-RUNNING 
CONTINUOUS STORY IN MODERN HISTORY. 


Stan Lee and his creative team laid a strong base of 
characters and themes. Then, every year, for the last four 
decades, each Marvel comic has been placed carefully 
upon that foundation. Well over 20,000 books ~ produced 
by thousands of writers, artists, and editors - form the 
universal story structure we call “continuity.” The strength 
of Marvel comics is that our loyal fans, our “True 
Believers,” fully embrace our complex and rich continuity. 


But, Ultimate X-Men has nearly nothing fo do with any of that. 


Joe Quesada and I started the Ultimate books because we 
wanted Marvel to get back in touch with kids. We wanted 
Marvel’s great teen heroes — Spidey and the X-Men — to star 
in comics for 2001 kids. Everybody knows kids and teens 
like reading about kids and teens, but Marvel's teen stars 
went and got old. In our mainline books, our former teen 
stars are pushing 30 years old, many are married, and 
some have kids of their own. Moreover, the “continuity” 
stood as a huge barrier to entry for readers of any age. With 
every comic crafted to fit in with 20,000 others, no one 
book was easy for a new reader to pick up and read. 


In the past, Marvel editors rarely messed around with the 
continuity, for fear of “betraying” the vocal members of our 
Joyal adult fon base who complain about everything that 
contradicts the stories they have been reading for 10, 20 or 
30 years. Frankly, the sheer fear of adult-fan backlash 
forced Marvel editors into dozens of lame teen-publishing 
programs. These fell into four basic categories: 


1. “Untold Stories”: Turn back the clock to 1962 and tell 
stories that had not yet been “revealed.” In other words, we 
forced Cyclops and Phoenix into skinny ties and bobby 
socks, and made them fight giant ants created by atomic- 
bomb testing. 


2. “Adventures”: Publish comics based on Marvel kids’ 
cartoons. In other words, we forced comic 
creators to use the simplistic artistic and storytelling styles 
that couldn't possibly work anywhere else but in action 
animation. 


3. “What if”: Give the writers and artists creative 
freedom to write and draw the characters they love in 
modern, real world, settings. But, put some nim 
“Alternate universe” label on the covers so fans know 
the books really “don’t count.” 


4, “Packs”: Create all new kids" teams, ~ i, Marvel 
own XFL, a 


d then, Marvel management had the real chal} 
Ms 3 ak surprised when all those publishing propa 


flat out failed. 


But now, here is Ultimate XMen ~ no backstory, no 

hack the clock, no hands tied behind the pe boca 
apology, and no fear ~ just the real X-Men portrayed 
teenagers in the real world. This six-issue story are ie e 
comic industry like six tons of bricks, launching as the No, 
book in the business and growing in readership with eqch 


new release. 


And here is the wonderful surprise for this Marvel 
management team: success. Not just among new readers 
but among Marvel's loyal adult following. It turns out true 
Marvel fans are not just “True Believers” in the old stories 
They gladly embrace great work, even if it is not tied 49 
the old story lines. 


Mark Millar captured lightning in a bottle: the spirit and 
essence of the XMen as teenagers. Then, he unpopped the 
cork on this incredible moral and military struggle for global 
domination. Marvel’s most popular pencilers, Adam and 
Andy Kubert, have raised their craft to an alltime high - 
splashing the story across page after page in their uniquely 
bold and clear graphic style. Inkers, Art Thibert and Danny 
Miki, along with colorists, Richard Isanove and Brion 
Haberlin, made outstanding contributions to the look of this 
book. Mark Powers and Peter Franco have kept all of the 
moving parts together, and managed to translate my 
complaints into creative input for Millar and the Kuberts. 
Combined with Brian Bendis and Mark Bagley on Spider-Man, 
Ultimate Marvel has been an unqualified hit. 


And now, | would like to make an unusual dedication for 
Marvel's hottest teen book. Ultimate X-Men is dedicated to 
our adult fans, who have opened their hearts and minds to 
our new Marvel Universe. 


Micpef 


Bill Jemas 
President, Marvel Enterprises 


| yr90 


| {I just have to 


| teenage 


1 wos OC” g for the sorios’ first six issues... 
I t ull 


a" 
se 
ie follow 


yctiON: 


eady know the basics of this so I'll 
okey: yes " brief as possible. The actual 
iy 19 e to be used have still to be finalized, but 
ha ming on the assumption that we're going 
ym wor assor X, Cyclops, Wolverine, Jean Grey, 
vith ne, Mystique and Storm. I'd also like to 

as new character info what, when the 
«, is an already-established team. This 
0 Ne readers an identification figure who can 
snes the characters and status quo around the 
same time hey do. 
‘4 like to have broken the issues down 
you a scene by scene description of 
sin each, but time restrictions means 
be much broader at the moment. 


ideally, | 
and given 
what happen 


pLors (1-6) 


issue opens with a covert operation 
rried out by a disguised group of 
X-Men on behalf of the Pentagon. 
Wolverine, Jean Grey, The Beast, Mystique and 
Storm are all involved in this Mission Impossible- 
style opening, wearing sun-glasses, talking into 
vris-watches and busting an international 
operation being carried out by a terrorist cell 
from the Brotherhood of Evil Mutants, Id like to 
play down costumes here and play up leathers, 
designer clothes and exotic locations to give this 
a much more spy-movie feel than the X-Men 
comic and establish the tone immediately. The 
noture of the terrorist operation is still to be 
decided, but the basic idea is that the Brotherhood 
of Evil Mutants are out to destroy the kind of 
things which you capitalists would call The 
qrevican Way of Life. The Brotherhood, under 
Be foumand of the unseen Magneto, target 
“4 hk stations, corporations which 
it the Third World, arms manufacturers and 

on. All worthy targets, of course, but they 


The first 
being ca 


nS ET 
BY MARK MILLAR 


dod thot the Ultimate X-Mon should moro closely resemble thelr movie a seal ac 


anes don’t core how many ordinary human 
ives are exterminated in the process. 


vpening scene should be high-octane action 
which allows us to see each of the characters use 
their powers at least once and radio home to 
base to say that the anti-terrorist mission has 
been successful. Cut from here to campaigners 
outside the White House picketing against the 
President’s rumoured sanction of mutants in the 
military. Mutonts claim they're mankind's 
replacement and our natural enemy. How can 
the President trust them with national security. 
it’s a convincing argument and one which Senator 
Kelly is trying to get out of the President. There's 
an official ‘no comment’ from the White House 
on the issue at the moment, but Kelly is pressing 
hard for an answer. 


The whole X-Men initiative was the brain-child of 
Charles Xavier; a bald, intense George 
Stephanopolous-style genius in the White House 
who has advised the President on domestic, 
economic and foreign policy initiatives since he 
was eighteen years old. He's openly a mutant 
within the corridors of power and has convinced 
Clinton that the best way of dealing with the 
growing threat of mutant terrorism is to 
incorporate mutants into the establishment. 
Working together can benefit both sides and, if 
more people’s mutant genes are activating every 
day, isn’t it better to swim with the tide than 
against it? Senator Kelly is completely opposed to 
what he sees as mutant appeasement and wants 
to blow this whole thing wide open. The President 
is dithering on the matter, but plans to stick with 
the program for now because the X-Men have 
heen a huge success since their initiative began a 


few months ago. 


Cut from here to the military base where the 
X-Men hang out. These kids are all misfits and 
outcasts from society, disowned by their own 


parents in many cases, whom Charles Xavier 


| ae ‘gathered together and has mobilized as a fighting 


unit. They're suspicious of him to various degrees 


and don’t like the covert nature of the operations, 


annoyed that the other soldiers refuse to talk to 
them and that their missions are never allowed to 
reach the newspapers. However, it’s a lot better 
than the lives they led prior to their recruitment 
and the X-Men at least gives them some direction 
where they can be around other kids who don't 
want to hang them from the nearest tree. They've 
grown pretty tight as a group, but treat Charles a 
little like the way a bunch of teenage friends treat 
an older brother when he walks into a room. They 
respect him, but they’re not particularly at ease 
around him. 


Using the perfected Cerebro system developed 
by the super-genius Beast, the X-Men are able to 
locate mutant genes in unsuspecting humans 
which are on the verge of activation. This means 


Jean Grey sketch 
by Randy Larroca 


that sometimes the X-Men know 
mutant before 


ision as the kids go undercover in hic 
ond find this poor kid who turned blie tnd 
missing several weeks ago. | think the you, 


readers in particular would get off on th 

of the X-Men posing as school ti 
perhaps the 20 year old Wolverine posing 
student teacher) in order to capture the kid w 
turns out to be Ieman. Bobby's broken into th 
team, has the entire status quo explained BD 
him, receives his new code-name and a 
trained to be an X-Man. s 


This would be a good opportunity to y 
concepts like the Danger Room and aie ee 
of a virtual reality, Matrix-style training camp fee| 
where literally anything in time and space can be 
used against the mutants as they hone their skills 
Cyclops and The Beast should be the guys hehind 
training, Professor X taking a more background 
role throughout and observing their progress 
from a distance. It's also where we hammer home 
the fact that people all over the world are turning 
into mutants every day. 


Professor X's initiative is that we'd rather have 
them in the tent than outside the tent and he 
wants these kids tracked down and embraced by 
the establishment as soon as possible. This is the 
only way mutants are going to be accepted. The 
unseen Magneto, we discover, has a different 
ideology. His Brotherhood of Evil Mutants are 
collecting an army of their own in some unknown 
location and a Gene War is promised as soon as 
his numbers are big enough. For the moment, 
he’s just striking mankind where it hurts, his 
acolytes crippling sources of power and 
government through acts of mutant terrorism. The 
mutants are the future, he maintains. Why try to 
put the brakes on evolution? 


The third issue is Iceman’s baptism of fire as all 
the training is put to the test in a field operation. 
Again, this should be an international act 0 
mutant terrorism (although completely different 
from the first one) where the team can really cut 
loose. It should also be a really topical set-up 0” 


Nger 
i Se 


| an ond a threat the team demolish ys 
| ut yl. Iceman, of Course, should al 
nuit d the buzz should be really up i 
oy a quence where The Beastis Trapped, unable 
in himself after saving Countless. lives 
i a is telling the military backup tho they 
| (yo back for him, but the Slight risks 
: el mean they're Pe to chance losin 
| in n lives. for the sake of q mutant, This 
mers it home to the Xen, and Cyclon 
i Fault, how lowly they're regarded by the 
pot le they're willing to die for and ye should 
e g really emotive moment as The Beas y 


| 

f Ve 
| fet and very definitely is left behind to vant 
| 


yoveri horrified by this turn of events, but the 
\diers responsible aren't even punished. The 
sas! sacrifice, despite the fact that he saved 

- sousands of people, isn’t even reported in the 


there's a huge confrontation where he lashes out 
at Xavier and quits. Wolverine, Storm and 
iystique leave with him and issue three ends as 


of something new. Only Jean Grey ond the 
recently recruited Iceman stay behind with 
genvinely rattled Professor X. 


Id like to introduce a sub-plot where Cyclops was 
being tempted by someone in the opposite camp 
during the earlier issues ond his eventual 
resignation from the X-Men leads this little 
renegade band straight to Mogneto ond his 
hidden sanctuary. Hidden from the outside world, 
he's created a mutant paradise in a place regular 
| Marvel fans would recognize as The Savage Lond. 
He and his Evil Brotherhood have tamed the 
human population using mind-control implants 
| ond created a utopian city within the dense jungle 
which acts as a microcosm of his eventual plans 
forthe outside world, Magneto, as | don’t need to 
point out, is Half-Manson/Half-Christ and his 
tharismatic argument that humans are destroying 
the Earth homo-superior was supposed to inherit 
spellbinds Cyclops, Wolvie and the others. 


WS a logical evolutionary argument that the 
Utlonts are the masters of the humans and it’s 
td Very natural that the humans should resent 


Sar their replacements as the dominant 


= 


newspapers Cyclops has had it with the XMen. h 


they leave their old life behind ond go in search h 


Sal aiplonel Eh, Choles Nave i to 


nlnet ea {0 realize that sharing the 


US quo and 
Some establishment a for Kenic 


Species fo starve, 


What fllows much to everyone's sur rise, is four 
0 the original X-Men joining the Brotherhood and 
taking port in the terrorist activity against 
everything unfair in the capitalist world. Of 
Course, this brings them Up against Jean, Iceman 
and Professor X, but it also ploys directly into the 
nds of Senator Kelly ond his anti-mutant 
sympathizers in the military establishment. The 
Story that the President (under the guidance of 

arles Xavier) used muties in the military who 
ve since broken cover and joined Magneto’s 
Brotherhood of Evil Mutants is leaked to the 
media ond all Hell breaks loose. The terrorist 
strikes are reaching the very heart of the American, 
European ond Asian financial communities and 
something has to be done. Xavier is horrified fo 
discover that the X-Men project is temporarily 
suspended and a backup plan, which he knew 
nothing about, is initiated, Imagine the image of 
the ground shaking in a military testing comp as 
enormous silo-covers are pulled back and we turn 
the page for a huge, double page image of 
dozens of eighty foot Sentinels firing off into the 
sky ond dwarfing the people down below. Mutant 
gene-locating killers (using Cerebro technology) 
ore sent offer the rogue X-Men and their 
instructions ore to destroy them ond Magneto’s 
secret Savage Lond paradise. 


Issue five features the most awesome destruction 
imaginable as this beautiful place built by 
Magneto is obliterated by the squadron of 
airborne Sentinels ond all the mutants who 
sought sanctuary here meet a grisly, but exciting 
end. Cyclops and the renegade X-Men do their 
best to chop the numbers of these creatures, but 
they're overwhelmed until Magneto steps out and 


goes info action for the first time. The Sentinels 
literally stop dead in the air and cease functioning. 
Slowly, ay form a circle around Magneto and 
bow their heads. He floats between them and 
magnetically opens up their shells, raises their 
CPUs into the air and reprograms the machines in 
a matter of minutes. Now, instead of hunting and 
Killing anyone with a mutant gene, they've been 
redesigned to do precisely the opposite. He looks 
around at the utter devastation wrought by the 
world’s establishment and all these dead mutants 
who followed him and he promises he'll do much, 
much worse as he fires the Sentinels back towards 
the United States. Magneto ond the renegade 
X-Men follow, the Gene War promised between 
human and mutant looking set to happen at last. 


The big fight therefore takes place between the 
conventional military and the remaining X-Men 
and the Sentinels over Washington as Magneto 
heads for the White House. | like the idea of him 
marching past all the guards, stopping bullets in 
the air and firing them back towards the troops, 
wiping out all the security people, crunching 
people up inside cars, etc, until he finally reaches 
the President and a single, middle-aged security 
man with a gun in his shaking hand. A bald, 
overweight security officer with a PACE-MAKER 
fitted to his heart? How interesting, he says as he 
raises a hand and we subtly watch the pace- 
maker float from off-panel and into his grip. The 
President is alone and terrified and Magneto 
drags him outside and talks to the cameras, 
saying he’s going to keep the most powerful 
human being in the world alive so he con see 
what Magneto plans to do to the human race. 


The wild cards in all this, of course, are the 
renegade X-Men. They hate the establishment 
who shunned them, killed their friends, ore 
destroying the world and tried to kill them, but 
they can’t shake that final part of humanity 
which fells them that Magneto is as bad as the 
other side. Charles Xavier is the embodiment of 
hoth sides working together and he urges the 
X-Men to help them defeat Magneto and the 
Sentinels, but it’s Jean Grey who saves the day 
by pulling Cyclops back to the side of the angels 


and fighting back. 


The actual details of this big, final fight an 
Magneto’s defeat and disappearance ne 
death) can be worked out if and when We get: 
the script, but the end result should be 4f 
warring X-Men coming together as a famil 
at the end and Charles Xavier conceding that he 
was as wrong as Magneto. Siding with one groy 
of ideologues is just as bad as siding with another 
Why should they be puppets of the establishment 
when they can fight the good fight in an 
underground capacity and he accountable to 
no-one? The Blackbird jet which should have heen 
featured in earlier missions, the virtual Danger 
Room and all their cool gadgets bought and paid 
for by military technicians are stolen and the 
sixth issue ends with this underground gong 
established and ready for new adventures, 
existing somewhere between humanity and the 
shadow world of the mutants. The actual set-up by 
this point is much closer to the established X-Men 
scenario, except their origins are different, they're 
on the run from both sides and the kids are more 
autonomous than they are under the direct 
leadership of Professor X. He’s really more of an 
organizer and advisor here. However, they're sil 
hated and very, very misunderstood and that's 
the main thing, right? 


Br A, 
Cyclops sketch by Y, 


Salvador Larroca : 


gm itl! AVERNATE SC 


BY BRIAN MICHAEL BENDIS 


he loter turned down the gig, Ulhimate Spider-Man scribe Brian Michael init Ultimate X-Men 
‘ona project's early stages. Presented here is his script for what could have tere avi pitched to write Ultimate 


X-MEN 
GROUND ZERO 
PROJECT SCRIPT 
ISSUE ONE 
BY BRIAN MICHAEL BENDIS 
PAGE 1- 
PANEL 1- 


|-An almost totally black panel. Forty or fifty litle digital 
blue dofs spring up out of the black. 


It looks as if the dots could be infrared readings, but they 
have a different halo to them...a different ambiance. 


Voices ore heard. They are placed almost on top of each 
ee 4 street hustle is in progress and the patter i fast and 
ous. 


: REMY 
don gn t0 be, mon ami? I'm dying a 


VOICE 
I don’t know, | just don’t- 


| would do i ROGUE 


You would bn VOICE 


Totally Would do it, ge 


VOICE 
Then go ahead and do it, Here- 


ROGUE 
Dol even look like | got a pot to2 


Od oe Dying! et CMa 

A high 

the jog Ond wide shot of New York City. Looking down on 

al the wa ettopois from the tops of its tallest buildings 
down to the teeming hustle and bustle below. 


wa 


rent take on Ultimate X-Men #1. 


ROGUE 
IFS had a finsky-1 would. But | don’t. I'm living 
vicariously, 


VOICE 
| don’t know. 


REMY 
You don’t know what? 


VOICE 
What's the bet again? 
And if | bet twenty, | win what? 


REMY 
Forty, aye? 

VOICE 
Twenty gets me forty? 


\s there an echo? 
ROGUE 
Wish I had the coinage. ! so know how to do this. 


REMY 
Big talk, litle girl. it’s a simple question, boyo, 
wit’ it going to be? In or out. 


VOICE 
Um 


Believe it or not, | do have a life. 

VOICE (CONT'D) 
I'm thinking. 

Page 2-3 

DOUBLE PAGE SPREAD 

1- Wide. A street scene- Washington Square Park. Day. 


It's a rocking good time under the arch of the square, hackie 
ao pop potatoes and skate boarders hang around and 
chitchat. 


A colorful gang of teens from all walks of rebellious life play 
out whatever soap opera they are involved in, 
Street performers, horse carrig 


. s ges. Caricature art 
jewelry makers selling their wares, tists, 


a 


Skateboarders are sing across stars and banistrs trying 
to impress girls who aren't even paying atfentio. 


In the background, Remy. GAMBIT, 17, 0 devish looking 
Leonardo lookalike, with o hint of his French lineage, He is 
etl a long coat with tonk top underneath, He looks like 
he is always up to something. 

He is running a THREE CARD MONTY GAME to ihe delight 


nd confusion of his gathered crowd. = 
He is mixing the cards. His crowd is mixed with fourists and 


older people charmed by the street con. 


Also in the middle crowd is ROGUE, A YOUNGLOOKING 16, 
with shocking pink hair. Like a teen Gwen Stefani from No 
Doubt, she is REMY's plant in the crowd. 


They cre pretending not to know each other, she is egging 
On... 


The doughy guy MARK in front of REMY, the roverbial 
sucker born every minute. He is the forget of the Poste 


REMY 
Call it the way you see it, yes? 


Simple for you. Watch my hands. Pick the ace. 
You pick the ace you win the bank. 


MARK 
So | gotta pick the ace? 


2-Tight on REMY. Our first good look at him. He looks up at 
Rogue. He is giving her the signal. 


REMY 
That's all you gotta do. 


3- Rogue standing next to the mark. Rogue looks back 
Remy with a smirk. She knows what ie do. The roa i 
transfixed on the cards. 


MARK 
| don’t know. | heard there was a trick to this or 
something... 


4 Rogue slips off her pink leather glove, 


REMY 
A trick? News to me. 


5- Tight on her hand just barely touching the back of the 
mark's arm. 


There is A BLUE SPARK BETWEEN HER FING! 
hair on the back of his arm. The mark ise tea cs 


MARK . 
Jihink I'm going to get outta ae nl 


fake a guy's shoes once playing this, 
6- REMY looks fo Rogue. 


REMY 
Took a guy's shoes? 


7-Rogue holds up a two sign with her fingers, 


§- Profile of group. REMY looks back to the mark, 


REMY (CONT'D) 
Two hundred gets you five, 


MARK 
Five? 


REMY 
Bet goes up the bank goes up. 


Gambit sketch by J.H. William 


sll 


I Rogue looks at him. She knows 
12: The mark digs into his pockep = 


MARK 
OK- uh- OK. Big shot, let’s see you do it 
~ PAGE 4- 


REMY 
|- REMY shuffles the cards. The mark throws down his Not the right one? j 
ath A couple of the younger members of the gathered 


tn 


crowd, obvious locals, egg on REMY. ee MARK 
YOUNG PUNK 
Yo REMY boy, do the thing. 3 The right card EXPLODES the same way. 
YOUNG PUNK 2 SPX: PIFF! 
Come on, give them a treat... 


4-The crowd has gone from shock to delight. The middle 
2 Rogue rolls her eyes. The mark looks at the kids not woman is peop hands from the thrill. a 
knowing what this means, 
Then this one? 
What? MARh = 
Fy MARK 
REMY smiles and holds his hands over the cards. Yes. 
REMY 
Aight, alright... rt Flip it then. 
Pick it, my friend, Page 6- 
*The mark Nervously picks the middle card. 1+ The nervous mark looks ot REMY. 
There, Yeah there. the mle one. 2- The mark flips the card himself. 
$ ‘ 
REMY. g devil's smile, his hands still over the cards. $ It’s 5 OF SPADES. 
4 Bigger panel. The mark deflates and the crowd erupts in 
The middle one? mem beer Rogue just smirks 
hi , 
Yes, MARK 5- REMY scoops up his money. 
i Damn it But FI sow 
Dama it! Damn it! 3 
Not the left one? REMY WOMAN 
How did you do that? 
No, MARK 


~~ 


— MONEYB 
‘What did [tell you about hustin’in the pavilion 
fill you pay me my bank, you jttle-2! 

7- Some angle, but tighter. REMY looks up. 


Page 7- 


1- From REMY’s and Rogue’s POV. Two huge Rastafarian 
street hoods/ drug dealer types. They are pissed. The huge 
Ice Cube look-alike dude talking is MONEY B! 


MONEY B (CONT'D) 
What did Vell you? | told you I was taking you 
in next time, right boy? 


2- BIG TALL PANEL Ina blink, REMY aie everything and 
FLIPS OVER BACKWARDS over a large shrub. Rogue leaps the 
shrub as well. 


3. REMY ond Rogue run down street at top speed. His long 
jacket blows behind him. They are dodging the New Yor 
(ity street crowds gracefully. 

4. The Rastafarian street hoods chase. 

5. REMY and Rogue turn into an alley 

6- REMY grabs a fire escape ladder... 

7-and grabs Rogue's hand with the other hand. 


8...and with the grace of « gymnast heaves himself and her 
up to the second story window. 


Page 8- 


1- REMY ond Rogue run across rooftop. They are both 
laughing ond running. New York City in the background. 


It is as much a victory lap as a getaway, 
ROGUE 
Two hundred! Hot diggity diggity dog! 


Girl, today we are super-sizing those Happy 
Meals. 


ROGUE 
Thank god REMY, | am a starvin’ piece of 
chicken! 


Can pA LE Hi DIGITAL Re 


AUMOST LIKE A HIGH TECH INFRA RED HEAT READER pir 
DIFFERENT. Something we haven't seen before in a comic 


book. i 

a 
The figures of REMY and Roque are glowing with enerny, 
Ro ie lowing alittle brighter. ALE 
4 ‘ie, ut tighter. It is a frozen computer image of ls 
panel. Type is on the side and white boxes ore around the 


two figures. 
The type reads as follows. 
Located: 


REMY De Ia St. Croix. Class level three, Last sighted 5-599 
status: same. 


Located: 


Rogue, class level four. Last sighted 5-5-99 status: same. 


Page 9- 


1-A leat falls off a tree. A single green leaf. We hear the 
voice of Ororo. She is reading street poetry. 


ORORO 
BLACK CHAMPAGNE GASOLINE PUDDLES 
NIGHTCLUBS DRIPPING WITH NEON SIGNS 
STREETLIGHTS BLAZING WHITE ON BLACK. 
BUT THAT ISN'T WHERE MY HEAD IS AT. 


2. The leaf falls toward the earth. Think th 
Forrest Gump. 


e feather in 


ORORO (CONT'D) 
CAR HORNS BLARING 
CUT GLASS TOWERS INTO NIGHT " 
BLACK NIGHT BLACK SILK BLACK RAIN. BUT M 
BLACK SKIN IS NOTHING WITHOUT THE SUN. 


3- The leaf falls in front of ORORO. 

fot 
Ororo is sixteen, African American, earthy beauty. If no 
her crunchy granola fashion she would look like roy 
(Think a young Lauren Hill meets Tracy Chapman. 


, st ole 
Ororo reads from her worn journal. She has a beat 
Ororo the artist is a happy and confident git 
Ororo is outside in a city park. 


coi 
SEQUI 

OL CLICKING DOWN THE STREET 
DESERTED DESOLATE. 


4 The floating leaf catches Ororo’s eye. She is a litle 
entranced by it. 


ORORO (CONT'D) 
(CK STREET 
BLACK NIGHT BLACK SKIN 
| PAY IT NO MIND AT ALL 
SILENT 


5. Same. Ororo continues her poem, but she puts out her 
hand under the floating leaf. 


\s Ororo keeping the leaf afloat with her powers? She stares 
at the leaf like it is the center of her universe, 


ORORO ae 
SILVER ORCHID IN A BLACK, BLACK STREET 


6-The leaf defies gravity and floats back up to the sky. 
ORORO (CONT'D) 


BLACKOUT 


Storm sketch by J.H. Williams Ill 


T- Wide shot of an outdoor Bleeker Street cafe. 
Ororo has just her poem for a smattering of her 
“der pelea pelt) rs 


Asmattering of applause to her beautiful poem. She accepts 
it gracefully, 


LYNDSAY 
YAY! 


ORORO. 
Thank you, guys. 


Thanks, 
Page 10- 


1- Over Ororo’s shoulder, from the small crowd, Lyndsay, 
Ororo’s best friend (think Brandi), leaps up from the cr 
in opproval and support of her friends performance. 


Most of the rest of the crowd is talking amongst themselves. 
aye a skateboarding guy is staring at Ororo in the 
background. Awestruck Oy er beauty. 
LYNDSAY 
Ororo, that was amazing! You did it! 


ORORO 
It was OK. 


LYNDSAY 
Girl! You are so the performer! 


2- Same, but Lyndsay’s face has dropped. She is lookin 
at something over Ororo’s shoulder. Something she is sad 
to see. 


LYNDSAY (CONT'D) 
That was really fun to- 


3-Same angle, Ororo turns her head around to see what her 
friend Lyndsay is looking at so miserably, 


LYNDSAY (CONT'D) 
That dog- 


4 Over both Lyndsay and Ororo’s shoulder. th 
) turned their bodies to face. Stora 


A handsome young BLACK MAN who is hanging all over a 
fly girl. 


The couple are oblivious to the fact that the 


watched by the two young girs. There is a ial 
of people walking around the open park. 


are being 
smattering 


5-Tighter on the young couple slobbering on each other 


Angel sketch b 
J.H. Williams it 


6- Lyndsay and Ororo frowning at the sight. Ororo looks 
Se hurt. This is obviously her boyfriend or a boy she 
iked. 


The SKY BEHIND THEM IS TURNING DARKER with a twinge of 
orange from an electrical orange. The wind is picking up. 


LYNDSAY (CONT'D) 
He’s a dog, 0. 


Page II- 


1- Tight on Ororo. She is really mad and hurt. We can see 
that Ororo is no wallflower. She is emotional and 
ftempestuous- 


2- Mid shot of the two girls. Lyndsay yells out toward the 
couple. Ororo still stares ahead in quief rage. 

The WIND has really picked up. Leaves are blowing. The 
people in the park are starting to run. A STORM IS COMING. 


Behind them the sky has furned into A DARK STORMY 
WEATHER COLOR. The fury of the earth is brewing. 


LYNDSAY (CONT'D) 
YOU DOG!!! 


3- The couple breaks their revelry. The girl looks to the sky 
noticing the crazy weather all of a sudden. 


The boy looks right at Ororo. 


4 big panel. Ororo looks right at him. A single tear falls 
down one of her angry eyes. 


Way behind her A HUGE LIGHTNING BOLT TOUCHES DOWN, 
Alone raindrop hits her forehead. 


SPX: KRAKABOOM! 
PAGE 12- 


1- High shot of the park but A CEREBRO PROJECT PANEL 
Ororo’s figure in the middle. The energy off her is huge, 
almost white. 


It looks like a Doppler weather pattern. She is the eye ofthe 
storm. It is a beautiful sight in a way. 


2- Same. The image is frozen and digitized like the Rogue 
and REMY one before. 


The white computer type on the side reads 
LOCATED: 


ORORO MUNROE. CLASS LEVEL SEVEN. LAST SIGHTED 609 
STATUS: AGGRAVATED 


3- The same computer screen image is in the middle ie 
panel, But the hint of a man looking at the screen CU" 
isin the foreground. 


Whatever we can make of his bald features is totaly 
silhouetted and backlit to the light of the screen. 


d 
Maybe hints of other screens popping out of the comnels 
the panel, 


hi 


a 


Poge 13 

ide shot of a beautiful gated mansion on a hill, A 
gunning piece of architecture. 
nthe gating in the foreground is a Gothic “W” 
9. Tight on coatsleeved hands slicing an apple, 

ds pick up the fancy food tray and start fo walk 

a the tray are two sliced apples, a big bottle of 
woter and a napkin. 


hite-coated servant type, his back now fo us, is 
+ kin the tray to a baat patio. The surroundings are 
cerene, but there is something sad about them. 


5-Tight on the butler, he is looking up curiously to the sky. 


6-He puts an oddly shaped whistle to his mouth and blows 
it gentlemanly. 

Page 14- 

1-Wide shot of the patio. 

In the foreground, we can see the figure of what seems like 
aHUGE BIRD approaching. It is backlit to the sun. 


2-Same but she figure swoops down from the sky. The same 
‘rng trajectory of a bird coming in for a landing. They all 
watch. 


3- Big, big panel. But it isn’t o bird. 
It is the beautiful WINGED FIGURE OF WARREN 
WORTHINGTON Ill... 


A beautiful blond boy of 17. (think Kurt Cobain) He has a six 
foot WHITE WINGSPAN spread wide as he has stopped and 
overs just above ground level in front of the meeting. 


His face is humble, almost embarrassed. He doesn’t look 
Onyone in the eye. His left wing gleams off the sun.. 


He truly looks like AN ANGEL. 


BUTLER 
Master, your lunch is ready. 


4 Warren sits on the roof of the mansion eating his food in 
Qn odd birdlike way. There is a quiet nobility abot him. 


5- A CEREBRO shot Looki 

D shot. Looking down from the sky on the top 
oh ¢ Worthington pea A white bracket around him, a 
ow from his wings. 


The white Computer type on the side reads 


Located: 


Warren Worthington Ill. Class level three. Last sighted 
8-18-99 status: same, 


Page 15- 
1-Same as last page, last panel but pull out to reveal the 
silhouette of the bald man watching the computer screen. 


2- Some but wider. A bank of blue-hued computer screens 
surround the bald man sitting in the foreground. In each 
screen is a different situation, a different mutant teen being 
looked down from above. 


3- Same, but wider, We now see the full ee of the room. 
The man sitting before the screens back still to us. He has 
vite a task in ront of him and is aha to do it. 

voice comes from off screen. It is VICTOR CREED'S. 


VOICE 
Doctor? Doctor Xavier? It’s time. 


Doctor? 


4 Our first look at the face of CHARLES XAVIER. Bald, 
handsome. Early thirties. He is woken from his concentration 
by the voice behind him. 


CREED 
Doctor?! 


XAVIER 
Whe-? Oh- yes. 


Yes, it’s time. Thank you, Mr. Creed. 
5- Standing in the doorway to Charles’ office/ CEREBRO 
monitoring station is VICTOR CREED (think Henry Rollins). A 
big yet intelligent man. 


Xavier is turned to see him. 


CREE 
Well, Charles, let’s go. 


They are not the type of men that are used to 
being kept waiting. 


6- Full figure shot. Charles has spun HIS WHEELCHAIR 
around to face his supervisor. He Re a file folder with 
papers in his lap. He is wearing a handsome suit. 


7-Tight on Charles’ face. The lighting is from below. His face 
is emotionless, 


XAVIER 
Mutant! 


Page 16-17 


Double page spread. 
1-Long shot across both pages. 


For the first time we see that Charles Xavier is bound to 0 
wheelchair, He sits profile to usin the left side ofthe panel 
as he addresses a group of faceless and nameless 
government block suited war room types. 


In fact, they are all seated in a war room type setting. Dim 
lighting. Much of the room is drenched in shadow. 


Not oo dissimilar to the war room setting of Dr. Strangelove. 
Very top secret looking. Very covert. We should be able to 
fell just from the look of the room that nothing said in it is 
ever spoken of outside of this room. 


Illumination comes from the maps of New York City on the 
otherwise black walls, a map very similar to the very first 
image we saw in this hook. A CEREBRO shot pinpointing the 
mutant activity in the New York area. 


Victor Creed, notebook held to his chest, stands at a podium 
not far from Xavier. He obviously has handed the spotlight 
over to Charles for this part of the briefing. 


All isten intently to Xavier's emotionless briefing. 


XAMIER (CONT'D) 
Homo sapien. Homo mutatis. The next step of 
human evolution? Still a point of wide 
speculation. 


But- they ore individuals, people just like you 
and me, who find themselves wih abilities 
beyond the norm. 


Abilities that they have had since birth but in 
most cases don’t blossom or manifest themselves 
until puberty. 


They walk among us. Some not even aware of 
their power. 


But the mutations to their base human biology is 
so diverse- as unique fo the individual as their 
fingerprint- 


that previously it has been near impossible to get 
a foothold of where these mutants are and what 
they are doing. 


1 am pleased to announce fo the council that | 
have the last six months refining the 
CEREBRO satellite technology. 


And con el you that CEREBRO isa success, 
4-Tight on the CEREBRO map. - be 
AMIR (onro} 
trees ice 
fare oprriepa 


The CEREBRO satellite is in geo-synchronistic orf 
onthe 631212 ban. ph 


3. Tight on Ororo's picture 


XAVIER (CONT'D) 
Also, if abnormal amounts of activity are 
registered, CEREBRO acts as an alarm system, 
not too dissimilar to the effects of a Doppler 
weather tracking system. 


4 Xavier talking. Reading his notes. 
XAVIER (CONT'D) 


So, not only are we now able to pinpoint mutant 
activity, we are able to onalyze and record it. 


My hope, ee is that we will be able to 
use this information wisely. 


That we will learn from the lessons that history 
has taught us. 


5- A shot of three of the shadowed VIP’s Xavier is talking to. 


Maybe cigar smoke is coming from where one of theit 
mouths would be. 


VOICE 
And what lesson is that, Dr. Xavier? 
6- Xavier looking them in the eye. Not reading from his 


Notes. 


XAVI 
That- that it is easier and more humane fo 
attempt fo peacefully coexist than 
itis to- 


7- Same os five. The men pause. This is obviously not 6 
popular opinion. 


8 Same as seven. One of the other men falks. 


HED na 
And what if that other party has no intention © 
peaceful coexistence? 
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[ks, Creed is looking at Xavier in disapproval 
ied bard on his immediate audience ai fiotal 


(reed mind. 


XAVIER 
That's the thing, sir 


There is no other party- no other side in this, 


{t's a smattering of individuals, Many of them 
young. They have no agenda. No movement, 


{think that the- 
9. The trio. Another one speaks, 
VOICE 
What about Magnus Lehnsherr? And that 
anti-human campaigning? 


3-Tight profile of Xavier. 


XAVIER 
Sir, that has nothing to do with the CEREBRO 


roject. 
Our research will- should be used to Fa 
pinpoint those citizens who need our help to- 


4 Same as two. The one on the right’s hand gestures are 
erratic and combative. 


VOICE 
I don’t- what are we talking about here? 


| thought we were going to be briefed on what 
huppened to the 18.1 billion dollars we approved 
jor the- 


5-Same as three tighter. Xavier is confused. 


: XAVIER 
Eighteen. sir, | assure you that the budget for 
Ur 


6-Same as 3, 


VOICE 
No. No. Not your little light show. 


| The WEAPON X project! What happened to the-? 
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l. Xavier is conf or . 5 . 
used by this information and is looking to 
» Greed. Creed has his hand on Charles’ shoulder. 


= 


Idon’t- ee 


CREED 
Charles, thank you for your time. 


Everyone has a copy of your leave-behind and 


We await your next ype 
VIER 
But 


2 From Charles’ POV, An eerie {it Creed looking down on 
Charles. 


CREED 
Thank you, Charles, the rest of the briefing is 


level nine clearance. 
Thank you. 
3 Charles pauses. Looks to the shadow men. 
4 The shadow men sit quiet waiting for him fo leave. 


5 Charles leaves rolling through the door to the hallway 
outside. He is almost fotally back fo the hallway lighting. 
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I-Tight on Charles’ eye. Its intense. a roll of sweat is rolling 
down his brow 


2. Same shot. His mouth grimacing. His jaw clenched. 


XAVIER 
NNNFFF..... 


3- Tight on his biceps. It is taut. In motion. A vein popping 
out. Bigger than you would have first imagined. 

4 Tit on his hand. Gripping a balance beam for all it’s 
worth. 

5- Mid shot of Xavier in a tank top pushing his whole body 
up with both arms on balance beams. 


XAVIER (CONT'D) 
RRRFFF! 


He is pulling his my out of the water of a indoor Olympic- 
sized swimming pool. Using the balance beams to do pull 
ups out of the water. It is hydrotherapy for paraplegics. 


He looks as if he is on his fiftieth pull-up in a row. Xavier is 
in incredible physical shape. A strong intense man. 


6 Tight on his eye again. This is a man of intense 
determination. 


MCCOY 


4] only ,, 
Standing right in front of Charles atthe for end of the pool 
is SENATOR James NcCoy, late 50's, presidential fink 
Martin Sheen.). 


His suit is expensive, his hair is immaculate. His skin s pole, 
almost green. His suave demeanor is only surface. 


MCCOY (CONT'D) 
First you don’t return my calls and now here | 
am standing in front of you- and | can't get your 
attention. 


XAVIER 
No- No- F 
Nothing like that, Senator, | was- | was 
concentrating... 


Come on out of there. Let's talk. 
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1-Still in the pool area. Charles sits in his wheelchair a towel 
around his neck. The senator is looking around the pool 
area suspiciously. 


MCCOY (CONT'D 
Charles, I've called you twice in the lost week. 
XAVIER 
Yes. 
MCCOY 


"Ves?" That's what you have to say. 


thought you were going fo say: “I'm a busy 
man, McCoy.” 


9- McCoy smiles, but itis a sad smile. 


MCCOY (CONT'D) 
And then | was going to say: “No, Charles, I'm 
the busy man.” 


3. Yavier serious. Not one for small talk or this reunion, 
XAVIER 
What brings you fa here to New York City, 
Senator? | would think- 


te two shot of the two. There is a history between 
them. 


MCCOY “Wa 
|would. 4 
5 McCoy looks around. 


MCCOY (CONT'D) 
This is a nice little niche you carved for yourself 
here, huh? 


6- Charles doesn’t respond. Just stares at him quizzically 


7-Same as five. 


MCCOY (CONT'D) 
Afar cry from the bedlam we were knee deep in 
hack in the day, huh? 


8 Charles doesn’t respond. 
9- McCoy looks back at Charles. 


MCCOY (CONT'D) 
Sort of the point though, right? 
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1- McCoy gestures toward the locker room door. Charles 
furs toward the door to see why. A boy is standing in the 
doorway humbly. 


MCCOY (CONT'D) 
| wonted you to meet someone, Charles. 


Come here, Henry. 
3-Wide, ENTER Hank MCCOY. 17, in a leather coat 
His othes are that of a rich kid trying to defiantly lak 
messy, His hands are in his pockets. He is sullen yel 
handsome, 


He seems nervous to meet Xavier but doesnt wont 1 
show it. 


MCCOY (CONT'D 
Henry, | want you to Wh a 1 old friend of 
mine, 

This is the man | told you about. 


This is Professor Charles Xavier. 


With an X. 
4. Charles stretches out his hand to shake i 


XAVIER 
Henry- 


5, Hank looks at Charles’ hand. 
6-Then looks at his father, concerned. 


7-McCoy compassion. 


MCCOY 
it’s OK, Henry. Charles is a good friend. 


rabs Charles’ hand to shake it, HENRY'S HAND IS 
rt We the size of Charles’ hand and a little hairier too, 


The rest of Henry is normal teenage size. But this HAND 
|S HUGE. 
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1- Over Henry's shoulder looking down, Charles looks at 
Henry curiously. 


2- Over Charles’ shoulder, Henry never makes eye contact. 


XAVIER 
Good to meet you, Henry. 
HANK 
Hank. 
XAVIER 
Hank. 
3- McCoy embarrassed by his kid. 
MCCOY 
Henry- don’t. 


He's going through a Hank/ Henry thing. 
4-Same as 2. Charles is warm. Good with kids. 
XAVIER 
That's OK. | went through a Charlie/ Charles 
thing. 
5- Two shot. Hank gives Charles a little smile for the first 


Time. Charles gives Hank a small smile back. 


XAVIER (CONT'D) 
knew your father when he was your age. 


6 Henry looks at Charles intently. 


For the first time we see words on the screen that have no 


balloon or tail to them, Just fl hostlike, but readable 
words These words ore PSYCHICT. 


of oy at 
My father says wrt Sb eri thoughts. 
Is that true? 

T- Charles looks at him. This hurts to do. 


XAVIER PSYCHIC 
No. 


8- Hank smiles wildly. He likes Charles. 


HANK PSYCHIC 
Oh my god! That is so cool. 


9- Wide of room. 


McCoy is looking down. Hank rolls his eyes. Charles seems 
to be ina little pain from that display. 


MCCOY 
Henry, can Charles and | speak privately? 


Beast sketch by Salvador Larroca 


[= sad 0l ' 
ba AR oa at veal So | guess you can a ‘ate 
10-Hank at the door. Tips his imaginary hat. on this whole thing puts me in- 


Thank you, Charles. = | Considering my position in life 
Page 24 Considering the political climate, 
1-Wide of room. Charles waits for McCoy to speak. McCoy's sri) XAVIER | 
i ae (a what climate is that? i 
MCCOY 
i . MCCOY 
It happened to him about a year ago. Aa 
XAVIER 
ds. 7- Same. Xavier turns his chair toward McCoy. McCoy ty 
bes fe ian to his friend. Henry slinks so he can’t be cre ght 
hands and fee aH XAVIER 
Hi t. 
ae I don’t think | understand what this meeting is 
He's-y'know- he's pretty athletic now. about. 
Sometimes spectacularly so. MCCOY 
Yes, you do. 


2-Henry is standing in the hallway, right by the door, he 
is eavesdropping. His teenage face confused by what he Page 25- 


is hearing. 
1-James turns to Charles, Serious. 
MCCOY (CONT'D MCCOY (CONT'D) 
_ his intelligence levels are- piftt- off the The boy needs attention, Charles. 
arts. 
Training. 
XAVIER XAVIER 
Sounds pretty promising, all things considered. Of course he does. 
Seems like a nice boy. MCCOY 
Yes, 


Same. Henry winces at his secret revealed. XAVIER re not 
Oh. H don’t think I can help you, Jim. That's n 


MCCOY really my- 


He's o mutant, Charles. ff 
‘Uealenioele 2- Charles listens intently and is defiant to the offer. 
MCCOY 
XAVIER it you’ ie 
Maybe he's just a smart kid with- The way | see it, you're the only one that ¢ 
XAVIER 
(COY I can barely conirol my own abilities anymo"® 


had him tested. You know that. Ever since- 


am hardly the one to teach another. 


4. McCoy, serious and gesticulating his point, 


MCCOY 
That’s why you're perfect. 


Who better than someone who can teach by 
example? 


If not you- who? 
4 Wide of Charles. 


XAVIER 
Jim, listen. 


| appreciate your position. Really. 


5 Some, but tighter. Charles really believes what he is 
saying. 


XAVIER (CONT‘D) 
But | have my research and the project 


And | think | am doing a lot more good for more 
people than | would just tutoring o- 


6- McCoy, serious as a heart attack. 


MCCOY 
Charles, what exactly do you think you are doing 
here? 


You and your project? 
7-Same as five. 
& Same as six, but tighter. 


MCCOY (CONT'D: 
Get dressed, ( 


This isn't the place for this. 
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|- Wide shot of Central Park. 


Ws a nice green sunny weekday as opposed to the blue ond 
lan gloom of the project safehouse that Xavier works in. 
Aids are playing on a tree as mom looks on. A mime/clown 
'S performing for no one in particular. Lovebirds walk by. 


Siting at an j i h is Senator James 
n inconspicuous park bench is Sen 

fore He is now wearing sunglasses and reading a paper 

OF Cover, 


Siting next to him i 

der vee uaa a 
ink the scene in JFK where Donald Sutherland és telling 

Hai scet information, ust looks ike wo gy 

bein in actuality, incredibly important matters are 


Hank is there foo but he is just pacing around 
waiting for his dad, Hose sey at Nernes ie 


daydreaming. 
MCCOY (CONT'D; 
There ore things going s wld brewing 
on the horizon- 


Things that would make your skin crawl i 
teu ten, the a Se n craw! if you 


But you don’t- because that is the way they 
wanted it. 

XAVIER 
They? 


2- Two shot of the two men facing opposite direction. 


MCCOY 
And | om truly sorry that this is how ! am coming 
to you- fo tell you this. 


But, see, it’s different for me now. 
I don’t want my son to pay for my mistakes. 


XAVIER 
What ore we talking about? 


What do you think your research is going for? 
3- Xavier doesn’t answer. He waits for the answer. 


4A different two shot of the two of them not facing each 
other as they talk. 


MCCOY (CONT'D) 
CEREBRO isn’t a research project, Charles. it’s a 
cover. 


XAVIER 
A cover? 


MCCOY 
Acover for a paramilitary covert operation called 
WEAPON X. 


XAVIER 
What are you-? 


MCCOY ; 
It's a front. The information you are gathering: 
have you heard the term 
Weapon X before? 


XAVIER 
Only recently. 
5- McCoy talks and looks at his paper. 


MCCOY : 
They can’t wait for the mutant scare to build on 
its own... like Communism did. So they are trying 
to manufacture it all by themselves. 


From the makers of the Iran Contra campaign 
and Watergate, we bring you the latest in 
government abuse of power. 


But let me tell you, from what | know, it’s q 
sloppy mishmash of mutant paranoia, Charles. 


The research you are gathering is being funneled 
into this Weapon X project right under iSle bie 
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]- Xavier upsel. 
XAVIER 
How? 
. McCoy cold. 
ahaa? NCCOY 


That | can’t tell you... 


3 Same as one. 


Wi 
VARY 


INS 
YUREISS. 


Sabertooth sketch by Salvador Larroca 


XAVIER 
Can't or won't? 


4. Same as four. He doesn’t answer, 
5. Charles is beside himself in shock. 


XAVIER (CONT'D) 
How do you know this? 


MC 
| was there at the beginning. 


XAVIER 
But why? 


6- McCoy turns to Xavier for the first time and rubs his 
fingers together symbolizing money. 


MCCOY 
Where all roads lead. 
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1-A shot of the kids playing on the free. One has climbed 
very high and is being careless. 


MCCOY (CONT’D) 
Charles. the American dream is and always has 
een- 
2- Hank waiching the kids in the tree. 


MCCOY (CONT‘D) 
+the selling of paranoia to the American public 


3-The kid up in the tree starts to slip off the branch 
KID 
OOPS! 
4 Hank leaps into action, a hero's reflex. 


5 Xavier watches this. The senator isn’t facing the action 
Gnd doesn’t see it. 


6- Hank leaps high into the tree, gihs onto a branch with 


One hand and catches the falling kid by the waist with the 
other, 
HANK 
GOTCHA! 
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1-Honk is han ing upside down, The kid s fine. The mother 
TUNS up. He is ee the kid down. 


MOM 
Oh my god! Tommy! 


KID 
Im 0K. 


snk PO the Kd down the mather is grate ond 


MOM 
Thank you- thank you. 
That was amazing | 
3 The mom stops smiling. She looks down. Disturbed. 
4-Hank’s giant hand i i'sh 
5-Hank looks at her cohol a salle doesn’t know 
what she is looking at. 


6-Wide, The mom us the two kids and hurries away from 
4 dejected and embarrassed Hank. He stands there alone. 


MCCOY 
And mutants? 


Selling the mutant threat? 


KID 
What's going on, mommy? 


MOM 
Let’s go. Quickly. 
KID 
But what happened? That guy he- 


MOM 
Just do what I say. 


7-Xavier looks at Hank, saddened. 
MCCOY 
It’s on easy sell. 
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1- Xavier is getting really mad at his informer. Disgusted 
and defensive. 
XAVIER 


So, what? 


Now that the war hits home and the piper 
changes his tune-? 


2- McCoy. Matter of factly. 


I'm dying, Charles. 
Cancer. 


\'m not sure the boy knows yet. 


3: Xavier looks at the dejected Hank. Hank is looking a the 
ground embarrassed oa confused. There is a 


4-Hank looks up at Charles. 
5. Xavier winces in pain, He just used his power. 


XAVIER 
He does. 


6- McCoy turning to Xavier. What he is saying is important. 


MCCOY 
Do they even know you are a mutant? 


XAVIER 
No. 


MCCOY 
If they did. 


Weapon X is bad news. Bad, bad news. 
You have to get out of there... and now! 
7-Xavier growls at him. 


XAVIER 
| don't even know what it is! 
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1-2 shot of them. Charles is in shock. 
MCCOY 


Your X project, Charles. 
| was so wrong fo ignore if. 


XAVIER 
“The X project”? 
2 McCoy, sincere. 


MCCOY 
You were right. | was wrong. 


But now- now | can make it happen for you. 


Ihave resources available to me that you 
couldn't imagine. 


And | don’t want my son- 
3 Xavier spins his chair around. 


The only reason | am hearin 


like this is because you n bed 


me! 


MCCOY 
{ didn’t know what | know now, until recently, | 


XAVIER 


I don’t believe you. 4 


Pe 


4 Xavier pauses. 
5. Tighter. He is reading McCoy's thoughts. 


6-Tight on McCoy. 


MCCOY PSYCHIC 
You know | am not lying to you. I can’t. It's 


impossible. 
7- Charles rolls . chair away but he is holding his 
head in pain with one hand. McCoy sits on his 
bench. Hank watches Charles go. 


XAVIER 
Thave to think. 


MCCOY 
I know. 


SCENES TO COME 


CHARLES CRACKS THE CLEARANCE CODE TO WEAPON X 
SEES CREED AS SABRETOOTH. 


AIMS CEREBRO ON THE PROJECT BUILDING. 

SEES THAT THERE ARE MUTANTS {! THE BUILDING. 
FIGHTS CREED. FINDS WOLVERIN(:- WEAPON X. 

TO BE CONTINUED. 


Wolverine sketch by J.H. Williams Ill 
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BY BRIAN MICHAEL BENDIS 


4 
moh! on the face of CHARLES XAVIER, Bald, handsome. lite 
thirties. His gaze is focused, He is addressing a room. ft was 
his voice in the voice-over. 


XAVIER 
A.good example of this, if you think about it, is the Kennedy 
Presidency. 


Many believe it would never have survived the media 
saturated political landscape that we have now, 


Jague of scandal would have driven him from office, if it 
pee res had even let him get there in the first place, 


2. Wide of college classroom. PROFESSOR CHARLES XAVIER 
SITS IN HIS WHEELCHAIR and addresses his modest sized 
classroom of students. The rooms design is sparse but lived in. 
Not a lot of clutter. Just desks and students. They are mostly 
writing in their notebooks because they are being given an 
assignment. Taking notes. a young girl stares at Charles 
intently. A young man is close fo falling asleep. 


XAVIER (CONT'D) 
This is a lesson of modern political science- 


-and this is what you are going to 
tell me about in your papers. 


3 Charles is ooking over at one student in particular. The 
dozing teen 


XAVIER (CONT'D) 
Today, if the media chooses to focus on you- on anyonethere 
is no sin that cannot be uncovered- 


4 Tight on the dozing teen. 


XAVIER (CONT'D) 
And there is no statute of limitations on a mistake of youth. 


>-The dozing teen jolts awake. Something woke him. He is 
ooking at Xavier dumbfounded. (Xavier woke him with a little 
Psychic jolt?) 


XAVIER (CONT'D) 
The media microscope sees for into the past and under every 
rock. 


6 Same as 3. Charles smirks to himself as he continues on. 
Behind him at the window at the door we can see a man ina 
Suit standing. 


XAVIER (CONT'D) : 

So, when you write your papers- for your final grade- 
| Want you to contemplate what kind of a person 
would want to put themselves an 
their family into the world of politics. 


7-Same as six. 
thane peal looks away from his students to the 


___ XAVIER (CONT'D) 
-into a situation so intrusive. 


8 Charles is looking af the man behind the glass window of 
the door in awe but still talking to his students. 


XAVIER (CONT'D! 
What kind of a person would sacrifice 
everything for the power to lead others? 


7- Wide shot of park. Ororo has just performed her poem for 
a smattering of her peers and a couple of walk bys. A 
smattering of applause to her beautiful poem. She accepts it 
gracefully. It is a beautiful day in a small city park in Chicago. 


LYNDSAY 
YAY! 


ORORO 
Thank you guys. Thanks. 
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1- Over Orora’s shoulder, from the small crowd, Lindsey, 
Ororo’s best friend (think Brandi), leaps up from the crowd in 
approval and support of her friend's performance. Most of the 
rest of the crowd is talking amongst themselves. Maybe a 
skateboarding guy is staring at Ororo in the background. 
Awestruck by her beauty. 


LYNDSA\ 
Ororo, that was amazing! You did it! 


ORORO 
It was OK. 


LYNDSAY 
Girl! You are so the performer! 


2-Same, but Lyndsay’s face has dropped. She is looking at 
something over Ororo’s shoulder. Something she is sad to see. 


LYNDSAY (CONT’D) 
That was really fun to- 


Same angle, Ororo turns her head around to see what her 
friend Lindsay is looking at so miserably. 


LYNDSAY (CONT'D) 
That dog- 


4- Over both Lindsay and Ororo’s shoulder, they have both 

turned their bodies to face...A handsome young BLACK MAN 
who is hanging all over a fly girl.The couple are oblivious to 
the fact that they are being watched by the two young girls. 


There is a small smattering of people walking around the 
‘open park, Fat 


5-Tighter on the young couple slobbering on each other 


6-Lyndsay and Ororo frowning at the sight. Ororo looks 
vail hurt. This is obviously her boyfriend or a hoy she liked. 
The SKY BEHIND THEM IS TURNING DARKER with a twinge of 
orange from an electrical orange. The wind is picking up. 


LYNDSAY (CONT'D) 
He's a dog, 0. 


Page 26- 
1-Tight on Ororo. She is really mad and hurt. We can see that 
Ororo is no wallflower. She is emotional and tempestuous- 


2- Mid shot of the two girls. Lyndsay yells out toward the 
couple. Ororo still stares chead in quiet rage. The WIND has 
really picked up. Leaves are blowing. The people in the park 
are starting to run. A STORM IS COMING. Behind them the sky 
has turned into A DARK STORMY WEATHER COLOR. The fury of 
the Earth is brewing. 


LYNDSAY (CONT'D) 
YOU DOG!!! 


3- The couple breaks their revelry. The girl looks to the sky 
Noticing the crazy weather all of a sudden. The boy looks 
Tight at Ororo. 


4- Ororo looks right at him. a single tear falls down one of 
her angry eyes. Way behind her A HUGE LIGHTNING BOLT 
TOUCHES DOWN. A lone raindrop hits her forehead. 
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1- The lawyer props his expensive suitcase on the patio table. 


LAWYER 
Doctor, my clients love their boy very much. 


That is why this position was so intriguing fo them. The next 
solution was going to be surgery, but that is a risky venture at 
est. 


2- Xavier uncomfortable in the direction this is going. 


XAVIER 
Con | meet the boy? 


3- The lawyer looks to Travis. 


TRAVIS 
He will be here momentarily. 
He is out for his morning. stroll, 


LAWYER 
So, how much are you looking for Xavier? 


4-Same as 2. 
XAVIER 


I'm sorry? 


5. Same as 3, 


LAWYER 
How much will it take for you to 
toke him off their hands? 


6-Xavier winces at this statement, 


XAVIER 
don’t think you understand the nature of. 


4 


7- Same as 2. 


LAWYER 
We absolutely understand, 


Mr. Worthington wants to be clear that his obligations fo the 
boy financially are unbounding, 


8 Xavier totally perplexed by this tone. 


XAVIER 
This isn’t a financial transaction. This is ahout the boy. 


9- The lawyer pulls out the document. 


E 
Then you understand that you will, in essence, be his legal 
guardian absolving the Worthington’s of any obligations, 


10- Xavier practically growls at the slimy lawyer. 


TRAVIS 
Sirs, Master Warren is approaching... 
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1- Wide shot of the patio. In the foreground, we can see the 
figure of what seems like a HUGE BIRD approaching, tis 
backlit to the sun. 


2- Same but the figure swoops down from the sky. The same 
as trajectory of a bird coming in for a landing. They all 
watch. 


3- Big, big panel. But it isn’t a bird. It is the beautiful WINGED 
FIGURE OF WARREN WORTHINGTON 3... A beautiful blond boy 
of 17. (think Kurt Cobain) He has a six foot WHITE WINGSPAN 
spread wide as he has stopped and hovers just above ground 
level in front of the meeting. His face is humble almost 
embarrassed, He doesn’t look anyone in the eye. His left wing 
gleams off the sun... He truly looks like AN ANGEL. 
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BY JOSS WHEDON 


Originally printed in ULTIMATES VOL 1 aaRDcoveR 


forget that last panel of the first ever Avengers: jr 
i Tie The Hulk, Ant-Man ond the Kis cae 3 
a g as an indelible statement of, “Seriously, what are 
these guys doing together?” 


0 08 SOMETHING 
TTI RFUL. AND ORANMATI 


CRU TNE AVENGERS, OR. 


“This is a good idea for a team? With the Hulk? And how 
does the Wasp get on the Earth’s-MightiestHeroes list? | 
mean, don’t get me wrong, she’s winsome, but...” It didn’t 
work. It worked great. The Avengers lived on through endless 
incarnations, endless line-ups, and two coasts, (And what- 
the-hell-is-THAT-guy-on-the-team-for became a sort of 
tradition — there was always at least one.) Cosmic battles, 
epic arcs... the book worked because it was bigger than life 
— bigger than the solitary lives of its characters, even the 
ones with their own books. More than the sum of its parts. 
Which defines a team exactly. 


And then there were the Ultimates. Marvel rebooted its 
entire universe with Ultimate books, and the Avengers were 
reborn in the modern era, brought to life by Mark Millar and 
Bryon Hitch, who know from epic. Having both, at separate 
times, cut their teeth (into razor-sharp cannibal choppers) on 
The Authority, they were the perfect team to attack the new 
Concept for the mightiest heroes of Earth. And the question 
their books seemed to answer the most and the best was, 
Seriously, what are these guys doing together? Especially 
now, in this post-deconstructionist, hyper-real, up-to-date 
Ultimate world? So much has changed. The Hulk is a 
murderous moron. Thor is a hippie. Characters have changed 
Faces, modern references abound... (At least Tony Stark's 
Still a drunk. Some things you don’t mess with.) And 
Someone had the idea to put these people together to save 
the world. tt doesn’t work. It works (I think you know where 
I'm going with this) great. 


I Works because Mark Millar deconstructs the idea of heroes 
lUst enough for you to be truly worried about their chances 
When the world IS in need of saving, and truly excited when 
*Y Succeed. His writing is dead-on: funny, tawdry, vicious 
Ond Unexpectedly humane. He's given us richly, unflinchingly 

Own (or, um, written) characters, whose every foible 
Makes their every victory that much greoter. His action 


Sequences are never less than monumental, his dialogue 
Unfilingly crisp, hilarious, and tight. This volume does 
happen to contain what is my favorite line ever to 
Appear in a comic book. Ill let you try to guess which one. 


It works becouse when Bryan Hitch draws a man ten stories 
tall walking through Manhattan, what you see is 

. You FEEL it, the way you feel the Thunder God’s power, 
the Hulk’s muscular madness, and everything else he needs 
to convey, from the smallest emotion fo the biggest battles 
the Earth has ever seen. Hitch is one of the greatest pencilers 
of our day, and he works in perfect tandem with Millar, 
Together, they answer that famous question as it hasn't been 
answered since the glory days of_. pik your era. The answer being: 


These people are together because the world needs saving. 
And this flawed, bizarre group of mismatched myths is the 
only feam in the world that can save it. And watching them 
do it is a glorious thing. 


There is an alchemy to all this. Like the team, more than the 
sum of its parts, this book is more than a good time. It's 
great storytelling. You get the right mix of Writer, Artist, 
Characters, you set ‘em loose and you get a hook that is not 
just diverting, but necessary. That's how good this is. The 
Ultimates is a hell of a name to live up to, for a team or a 
book. But it couldn’t be more fitting. Earth’s Mightiest 
Heroes gather together in this book, and while they do we 
are oll safer. Unless we're Freddy Prinze Jr, we are all a litle safer. 


om 
ow 


he. 


July 2004 


Writer/producer/director Joss Whedon is a veteran of film, felevision 
and comics renowned for his witty dialogue, genre-blending 
sensibilities and strong female characters. Whedon got his start as 
a writer on the Roseanne sitcom in 1989 and soon moved into film, 
where his writing credits included Buffy the Vampire Slayer, and the 
Oscarnominated Toy Story. Seeking more creative control, Whedon 
moved back fo television, where he converted the Buffy film into the 
critically acclaimed Buffy the Vampire Slayer TV series (1997-2003) 
and its vampire-hero spin-off series, Angel (1999-2004). Whedon’s 
sci-fi Western series Firefly (2002) was more short-lived. but its 
popularity on DVD led to Whedon writing and directing @ Universal 
feature film based on its characters, Serenity (2005). At Marvel, 
Whedon is best known for teaming with John Cassaday on a popular 
Astonishing XMen run (2004-2008) and taking over Runaways after 
series creator Brian K. Vaughan. He lives in Los Angeles with his wife 
Kai Cole and their children, Arden and Squire. 
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DITIMATES COMMENTARY i 


FEATURING MARK MILLAR AND BRYAN HITCH 


ISSUE ONE: 


MARK MILLAR: | get a little chill when | look at the first 
issue because | remember the excitement of seein the 
grainy pages coming through my old, cheap fax machine. 
It was like seeing your kid being born and ten times as 
good-Jooking as you could ever have imagined. 


BRIAN HITCH: It was certainly o learning experience. I'd 
never drawn anything like this sequence before ond the 
research was extensive. It always slows you down when 
everything you have to draw such os the costumes, props 
and ordnance all has to be looked up before you draw a 
single line of it. It was flattering when somebody who used 
to be in the Paras (British Parachute regiment) and was an 
expert in WW2 period parachute infantry looked at the 
pages and said it was accurate. If you can fool the experts... 


MM: | love the wee guy sitting in the cockpit of the closest 
plane because he’s kind of looking around at us. He's 
ghostly and a bit eerieooking with those hollow eyes, but 
clearly pleased to be flying something that well-drawn. 


BH: | hadn't even noticed the guy! Probably a side effect 
of my “total immersion” style of drawing. Method Comics! 


MM: What the human race might not know is that issue 
one was originally just the first half of the original 48- 
page issue. | remember being terrified when Bill and Joe 
suggested breaking it in half because | couldn’t see an 
obvious break and | felt it was important to have the 
whole team together by the end of the first issue. 


BH: Know what you mean. | remember when | first got 
the script and that opening sequence came in at about 
seven pages. | was thinking about it in the shower that 
morning, and as it unfolded in my head | realized it 
would end up being closer to twenty. Looking at it now | 
think I could have had nother ten pages to do that 
missile sequence greater justice but letting it breathe as 
much as we did certainly made a better book, long term. 
As we originally discussed the story, if | remember 
correctly, what became the first five issues was intended 
as solely issue 1, single sized! 


MM: We kind of invented our decom 
approach by accident after this and suddenly fa 
ourselves thinking of the series more like h nt 
chapters than individual issues. When you read 
novel the main characters aren’t in every sin i : 
chapter and the same thing happened with i : 
comic. It seemed risky and, like | said, | thee? 
we'd be crucified, but it ended up working real 
well. Look at the double-page spread of Tony in thy 
Himalayas, That was our original title page, ¥ p 
can even see the big, blank bit where the cede 
would have gone. Captain America in World We 
Two was originally just the Bond-style pre-credit 
sequence. 


BH: Normally I'm the worrier of the group but in this case 
I really felt we had, either by accident or design, stumbled 
across the right first issue and a good sign of our approach 
together. 


ISSUE TWO: 


MM: You'll notice a gratuitous Spider-Man panel here. We 
didn’t really need to see him here, but I’m just greedy and 
wanted to see Hitchy drawing Spider-Man for my own 
amusement. He's pretty good that hoy. 


BH: Bless. | think I've said fo you before now that if we did a 
special edition I'd take that panel out and just show the Hulk 
without Spider-Man. | always feel you shouldn't have to have 
read an issue of another series to enjoy this one and it stil sor 
of pulls me out of the “reality” of the book we created. 


MM: The Iron Man design was genius. | remember Use 
phoning me up one day and telling me that he'd nailed it o 
realized why Iron Man always looked kind of funny. It wos the 
helmet. It wos always drawn around the same size as @ 
human head which means the human head inside wou 
have to be about the size of an orange and he couldn't have 
a nose. This got him thinking about the suit being bigger 0" 


yer ond, 05 he memorably said at the fime, “He's basically 
wring an V4 


4: The ultimate Boy's Toy, you said. 1 never really got that 
ard thing, and seeing muscles through armor seemed odd. 
HM ;dea wos to start with this bulkier one ond gradually 

amine it through the 26 issues. Loved the way the writing 
-ctoblished the characters so clearly. A lot of the reviews said 
atthe time it was 00 talky and wanted more action, but by 
the time we got fo more action issues like number five those 

me reviewers were saying, “more talking, please, less 
scion!” There’s also a lovely scene here with Tony and Nick 
in Tony's office which preempts something major in volume 
jwo. What's so groovy about this is that we are the only ones 


who know why! 


: The splash page of Pym naked is a really brilfiant- 
at eh marred only by the fact that I know Hitchy 
uses himself as reference quite a lot when he’s drawing 
and I’ve a horrible feeling when I turn that page that, in 
some way, I’m seeing Hitchy himself minus his underwear. 
This makes me feel very uncomfortable. 


BH: It should. Very. 
ISSUE THREE: 


MM: I love issue three. | think this is probably my personal 
favorite of the whole volume because I’m really fond of Cap 
and | will shake Joe’s Cuban hand for talking me into keeping 
the Man Out Of Time aspect of the character. | remember 
when | was talking to Bill, Joe, Grant Morrison, Brian Bendis 
and so on prior to starting the series and when putting notes 
together on the characters we all thought it would be a great 
idea to have Cap being given the super-soldier serum during 
the first Gulf War. Starting everything today was, after all, the 
idea behind the Ultimate line. However, Joe looked depressed 
when | told him this and he talked me into playing up this 
World War Two stuff and, for me, it’s the comerstone of the 
whole series. Cap gives the book a gravitas and an old world 
dignity. He's the real deal and things are much more certain, 
moral and black and white to him. I could write a Cop book 
every month for the rest of my life. The soldier displaced in 
time thing is just beautiful to play with. 


BH: | didn’t know that. | couldn't imagine Cap not being born 
out of WWII, it's like taking Superman out of Krypton and the 
spider out of Spider-Man. | think you forget how powerful the 
rama can be in the Man Out of Time angle because it hadn't 
en used for so long with the character. Likewise he had 
ay treated as a classic super hero for so long that people 
d forgotten he was and is a soldier before anything else. 


MM: We saw a lot of speculation online about Gail 
Richards, ital trying to guess who she was and 
some people thinking she might be the mother of FF’s 
Reed Richards. The truth is that the Internet is a strange 
ond wonderful thing that let me track down the actress 
who played Cap’s sweetheart in the 1940s movie serial. 
Cap’s Lois Lane was a newsgirl called Gail Richards and 
the actress who played the part is in her seventies now, 
o sweet, old lady by the name of Lorna Gray. | found a 
Pane of her as she looks foday and sent this to Hitchy 
or the present-day scenes where she meets Cap for the 
i ars half a century. You see the love we put into 
IS stul 


MM: A couple of nice Easter eggs in here are Clark, Lois 
and Jimmy covering the launch party and George Dubya 
saying no to a pretzel when offered a snack. Both 
Hitchy’s doings. 


BH: It might be a good time fo mention just how great it 
was having Mounts coloring this book. He brought a lot 
of atmosphere to the scenes and was always 
accommodating no matter haw picky | got! Ta Mountsie. 


ISSUE FOUR: 


MM: Tony’s in space getting off with the very beautiful 
Shannon Elizabeth in this opening scene. Shannon and 
her lucky boyfriend are big comic fans and asked for an 
original page from this sequence. Personally, we just 
hoped it was a good way of meeting her. 


BH: | think that page numbering sequencing thingy got 
the better of us again as | don’t remember her getting 
that page. I’m sure my friend and dealer Rich Dedominicis 
will put me right. | do have the memory of an eighty- 
year-old causing those around me to despair, so don’t 
hold me to it. This isn’t a : —— 
classic anecdote, | know, but 4 ¢ , Z 

| throw it in at no extra cost. 


MM: The movie-casting scene worked out really well 
although | wish I'd had Nick Fury seem surprised by the 
Som Jackson idea and opt for Sidney Poitier instead. 
BH: Well, before we both clicked our fingers and yelled 
Sam Jackson at each other we had talked about both 
Poitier and Morgan Freeman as possibles when we 
weren't sure what sort of age he would be. 


MM: What's weird is that each of the choices | made here 
is being discussed in the upcoming Iron Man and Captain 
America flicks. Life imitates art. A big coincidence, by the 


“Y “Fr 
a 4 


way, is that Sam Jackson is a huge Avengers fan and his 
wife has been in touch with Hitchy about buying some of 
these pages as a surprise birthday gift. 

BH: Ooo, | know about this one and it really did get sold, 
framed and everything. 


MM: That said, if he’s reading this it’s not much of a 
surprise now, is it? Sorry, mate. 


MM: Take a look at the Freddie Prinze Junior scenes in 
this issue and next and you'll notice that his face is 
obscured by balloons or he’s facing the other way. This is 
because we didn’t have time to get his permission before 
going off fo press. 


BH: Which is odd because | thought he had requested to 
be in it. | think this was also the time Justin Timberlake 
was in the offices having a look around whilst being 
yelled at by Brit‘ny down the phone from her palatial 
hotel suite. 


MM: Little known fact: Joss Whedon bought the “HULK 
WANT FREDDIE PRINZE JR” page from Hitchy as o 
wedding present when the lucky sod married Butfy 
Gellar Michelle or whatever she’s called. 


- An even lesser known fact is that he didn’t, 
ee to buy it and Rich was all set to give him ie 
in question but due to the fact that | was forever ate 
editing and redrawing and moving stuff about, the og 
numbers were wrong and it had already been ooh 
Sorry, Freddie. [ 


ISSUE FIVE: 


MM: Hitchy came up with the harness for Giant Man in 
the opening pages. He's great at coming up with stuff 
like this. He also suggested he only has two suits: g bi 
one and a small one. A guy growing to sixty feet is fing 
but the suit growing as well just seems too unbelievable 
to us for some reason. We liked the idea that he just slips 
it on after he grows. 


BH: This was also supposed to be a reason why Waspie 
was always in the nude when she shrank down, her 
costume not being able to shrink. Then I realized | just 
didn’t need an excuse to draw inch-high semi-oriental 
women naked. What freaked me out was that Mark kept 
sending me photos of himself as reference as he is 
himself an inch-high semi-oriental woman. This 
commentary is full of little bites of previously unheard of 
information, isn’t it? 


BH: | would have liked an extra couple of pages towards 
the end in order to make the Hulk impacting the 
warehouses more decompressed and his returning to his 
Banner state but | really did enjoy having Cap kick 
Banner in the teeth (which | think you originally wrote as 
a punch, but | am a tad more vicious than your good 
inch-high semi-oriental female self). 

MM: Some people really seemed rattled by Cap taking 
Banner down at the end when he was no longer The 
Hulk, but he wasn’t been mean-spirited. This guy 
becomes an unstoppable monster when he’s under 
stress. They're given temporary respite thanks to Jan's 


What? Why 
would you do 


4 shinking and Cap has to calm him dow , 
Le als is fine and then take him out wid lle 
ov ‘an turn into The Hulk again. Where's the Controversy? 
@ have liked to end it with a splash page too 


ISSUE SIX: 


MM: It might sound insensitive to say | enjoyed writing 
the “wife-beating” issue, but it was so emotionally 
charged it all came together very easily and quickly. | 
wrote the Pym scenes on an overnight train between 
Glasgow and London, rattling around in a sleeper berth 
with Eastern European asylum seekers in the next cabin, 
locking themselves in and laughing at the train crew for 
five hundred miles. 


BH: | actually think this might be my least favorite issue. 
Absolutely nothing to do with the writing, which | think 
is some of the strongest of the run. It’s very strong 
emotionally from the actual domestic violence and the 
revelations that Jan was a mutant and the dinner party 
where Tony reveals he has an inoperable, terminal brain 
tumor (which in days gone by might have hatched and 
become his greatest villain that issue) and he returns 
Cop's helmet with the story of it having been kept by 
Kowalski’s wife after all the criticism he leveled at Cop in 
the opening scene of issue one. The reason | don't rate 
the issue personally is that | think it’s some of my least 
successful artwork on the book. For some reason | 
couldn’t hit the marks | wanted (| felt the same about the 
Cop and Bucky reunion scene in issue three), and it came 
off to me as though | hadn't nailed visually what Mark 
had written so well. If we had a special edition | would 
redraw much of this book except that one close shot 
Panel after Hank sets the ants on Jan. | got the empty 
stare | wanted just perfec 


— 


MM: Jarvis might actually tie with Cop as my favorite 
character. We based him on the pig-faced guy from the BBC 
comedy series League of Gentlemen. Jarvis defies all 
description. You're just not sure what he’s into and you really 
don’t want to know. He’s got a very strange, nasty-buHloving 
relationship with Tony. I'd love to see them in a cheap, low- 
budget sitcom together and firmly believe it would be 
cancelled halfway through the first season due to lack of 
public interest. 


BH: We might give him his own one-shot? 
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LAR: Is this what passes for an introductio 

a days, Brian? Two overworked tee 
Leoit9 emails back and forth in the vain hope 
ihat something interesting spills out? Neil Goiman 
is Mormon Mailer and Peter Straub, for God's 
coke. Anyway, editorial said they wonted some 
tnd of background on how we ended up Writing 


yas all about ego. Each of us really wanted to 
faunch Ultimate FF and neither really wanted the 
ather guy to get the royalties... 


BENDIS: | don’t even remember writing this book. 
Are you sure Vaughan didn’t write this? And which 
one are you again? 


MILLAR: I’m very easy fo recognize; I'm the only 
writer in the business who sfill has any hair. 


BENDIS: Says you. 


MILLAR: What's funny, of course, is that | barely 
DID write any of this thing, as you may recall. The 
notion Bill (Jemas) and Joe (Quesada) had was 
that they'd appease both of our wishes by having 
us team up on the story, with me doing concepts 
and plot and you writing the actual scripts. What 
that meant was me getting half the money for 
probably about a twentieth of the work you had 
to do every month. So thanks for the cash, by the 
Way. Ever get the feeling you've been had? 


BENDIS: And it sounds like you were appeased. 
Listen, | was worried that we wouldn’t be able to 
Work like that together; it’s one thing to riff in the 
fom and goof on our peers on the phone, it’s 
tnother thing to roll up our sleeves and go to 
Work on something we both had very high possion 
for and both of us have very distinct work styles 
Qnd voices. I'm amazed it worked, I'm amaze 
We're still talking, and I'm amazed I'm getting 
Suckered into writing most of this intro atter 
Getting suckered into writing most of the book. 
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shi first story are together. If memory serves, it ¢ 


Tea though, you were very laid back about 
the final product. You trusted me and it was pretty 
egoless of you, which is the opposite of everything 
everyone has fold me about you before and since, 


MILLAR: And they're absolutely right. But I thought 
Our styles were so different that it would be a 
isoster if | hod anything to do with the actual 
nuts and bolts of the script itself. It would just 
mess things up because the voices would be 
conflicting. It also meant I could leave you with 
the bulk of the work and, naturally, | was very 
happy with that arrangement. The actual origin 
was all | really had in my head at that time and 
it was incredibly difficult to update, as you'll 
remember from the enormous meeting we all had 
in Joe’s house. Four pals hijacking a space-rocket 
fo beat the communists to the moon was just 
never going to fly with a modern audience, no 
matter how much we loved the original version. 

Space travel itself was very much a ‘60s obsession 

and, for some reason, doesn’t really capture the 

modern imagination. 


BENDIS: | remember Bill Jemas was in full Russell 
Crowe in A Beautiful Mind mode - crazy that day, 
always in the search for that perfect script and 
idea that he wanted to mathematically create. But 
it wos fun to watch him go. | remember us getting 
into the physics of the powers and he got really 
mad at us for believing in spontaneous combustion. 
He couldn’t believe we believed in it. And | 
remember saying: Bill: you WANT us to believe in 
spontaneous combustion. That is who you WANT 
writing the adventures of the Human Torch. We 
had so many ideas for stories for this book. We 
suck for leaving after one are. 


MILLAR: And yet in many ways we did the world 
a favour because the nightmarish schedule 
problems we ran into around that time meant | 
could guilt Warren into coming to Marvel and 
bailing us out of a hole. He always seemed like 


such a perfect fit for the book. He’s the scifi guy 

and he does super heroes with a fresher voice 
than just about anyone, which is especially odd 
considering he’s so old, grumpy and hygienically: 
challenged. Likewise, it’s impossible {0 
overestimate what Adam and Stuart brought to 
the book. You couldn’t find two more different 
mainstream styles and yet they both just naile 
this so beautifully. Adam gets better with every 
breath he draws. He's just so ridiculously bloody 
talented. The only thing ! hate about Stuart is thot 
we haven't really done a big project together. 
You're mine, Immonen. You hear me? One day 
you will be mine! 


BENDIS: Don’t start kissing everyone's ass before 
me. Now | look all insincere when | do it. But 
Warren is my favorite comic writer and has been 
for years. | never know what any of that techno- 
babble means, but | know he does and that’s 
what's important. And if he's making it all up, 
he’s doubly a genius. We have to plug Warren's 
Global Frequency, my favorite comic of the lost 
five years. 


MILLAR: Who cares about Global Frequency? | 
thought you said | was your favourite writer? 


BENDIS: | lied. But you perfectly worded what | 
loved about our pencilers but | want to single 
out John Dell the inker as well. He came fo us 
from Crossgen, and | think he really brought a 
special line to the book. It’s one thing to write 
the words: a thousand molemen attack the 
Fantastic Four; it’s a whole other thing to pencil 
that—and it’s yet a whole other thing to ink it; 
and John did and he killed. 


MILLAR: Damn. | forgot about Dell. Now you've 
completely pre-empted me and appear even more 
of a nice guy than | just pretended to be. The only 
thing | can do to counteract this is fo applaud the 
talents of colourist Dave Stewart and letterer Chris 
Eliopoulos. Have you met Eliopoulos? He has to 
be the least Greek-looking guy I've ever seen in 
my life. He looks like one of those Ivy-League 
bullies from any ‘80s movie. 


BENDIS: Chris sent me a big bo 
which | thought was ar 
considering the words per page 
deal with from me. By the way, what 
about you coming back to the book ui 
you hackstabbing weasel? | heard og 
even using any of our ideas. | heard yoy a 
up a doozy, but good. 00} 


MILLAR: It’s true, gentle reader. I've elhoy, 
way past Bendis and secured this book for 

so if you're tired of that overly realistic tig 
and too many panels on every page then ite 
you to pick up the next hardcover where te 
fo a space-time anomaly, | follow the ES ks 
followed us. You'll hopefully enjoy it as at ql 
{ do and the best part is | don’t even have tos t 
the royalties. pit 


BENDIS: I'm sorry, | dozed. Wha—? 


MILLAR: Sorry, no time to explain. |'m ius 
reviewing everything we've written and cleaning 
up all your spelling mistakes. 


MARK MILLAR 
GLASGOW, SCOTLAND 
BRIAN MICHAEL BENDIS 
PORTLAND, OREGON 
19TH APRIL 2005 
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KSUEONE: 


issue opens nineteen years ago in New York Ciy gp 
Ahan storm foking place outside a maternity ule ib pd 
i down in the streets. I's a middleofshe night delivery for 
han paused Mrs. Richards and she cries some tears of joy 05 the 
: wife wraps her newborn son in a blanket ond hands him over for 
: fst hug. She smiles down atthe litle ie and he looks up ot her 
H an intelligent expression in his eyes, loking beyond her afte 
fe tugs a hair from her head and examines it careful . Everyone 
wks round at each other, smiling uncomfortably os the baby be- 
comes lost in the moment. This is one intense newborn, 


some years later and a brutal supersonic Wedgie being given to 
q iv his classmates as they kick the living shit out of bint being 
ihe class creep. What they don’t realize is tho this is Reed really 
holding back and doing most of his learning privately ot home. i's a 
pasty schoolyard kicking and Reed's too much of a wimp to fight 
hock. Just as things are getting too much, a big hand grabs the lead 
bully and pulps him. it’s clobbering time and we see Reed's chunky 
big pol, Ben Grimm, wade into the crowd and rescue his litle buddy. 
Ben gets a kicking himself, but at least he manages fo pull the other 
kids off Reed until the teachers get in there to break up the fight. 
Reed's parents are embarrassed by his intelligence and have always 
fold him not to show people how smart he really is, but sometimes it 
just shines through. He hates himself for being so clever and wonders 
vhy Ben puts up with him. Ben says he’s his best buddy and jokes that 
he likes to have him around because his ugly face only ae Ben's 
look better. Both kids head home, arms around each other in true 
*Stand By Me” style. 


Cut from here to pe scene where we see Reed's domestic set-up. 
He's the middle kid with an older and younger sibling ina traditional 
blve-ollar household, They're all siting os to dinner and best 
buddy Ben is here to join them, Ben gets on great with Reed's Dad 
Who's just ragging on at the poor kid ig all the books lying around 
and the electronic shit he’s leaving all over the place. Reed's con- 
Stonily trying to get on his father’s good side, but his Dod thinks his 
ad's in the clouds and he'll never really amount to baie He's 
got zero in common with his parents and his poor mother looks so sad 
And gully about this. She tries hard fo communicte withthe boy, but 
@ replies in words she doesn’t even understand. Ben’s great al joking 
with the Dad and the Dad is constantly (unfairly) comparing the two. 
Ben tiesto talk up his buddy, but the Dad almost seems scored of the 
id's potential. Ben recognizes that money's fight ond tris to oppel 
10 their fiscal sense by bringing up this Science Gein in the 
fewspapers that their teacher had been talking about. Reed is 
"e0king that Ben's even bringing it up, preferring fo Keep ol his litle 
uschald experiments under wraps, but Ben insists o Reed that this 
Would be a good idea, It’s 0 chance to prove to Dad that he's WORTH 
Osit ond bring him some green for the family. He knows his egg: 
ti 4 ali 0 genius ond he could wipe the flor wih ll hse ther 
SIF people ate too stupid to accept him for what he is then they 
*ren't worth knowing, right? 


1h ir ids li ith their inver- 
i ind we see hundreds of kids lined up with nell 

- on display. The ines are wondering around ond baling at : 

ts it stuff like ant farms, home-made trafic lights, godgets ve e 
Stbled and so on. All these kids are in their early teens and roughly 


transportation where 

fy ren perl can beamed from one place to another. Nobody 

eves i unt he fick « switch on his old homemade, Heath 
Robinson contraption andthe car fades off into nothing. Poe is 
ome } Waiting for the car to return, but Reed looks kind of 
sheepish and explains that there’s an equation he hasn't quite solved 

t.The big problem is that he con beam things away, but doesn’t 
now where they're going to end up. The scientists are absolutely 
speechless nthe bockground, we can see one of the security people 
specking info alitle walketalke, They've founded exactly what they 
Were looking for ot this Science Fair they organized. 


Cut to Reed's Mum in close up and she’s sobbing, horrified that her kid 
has been found out to be the freak that he is. She’s sitting opposite a 
middle-aged mon with blond hair and glasses called Professor Storm. 
He works for the US government and represents a division affiliated 
With both the trade ond defence departments, a super-covert operation 
called the Department of the Fantastic who specialize in blue-sky 
thinking for US business and government, Basically, they set these 
science fairs up every few years and see if there are any smart kids out 
there whom they can reel in to work for them. They've been doing this 
Since Eisenhower storied the program back inthe fifties and ex alumni 
have been responsible for everything from the personal computer to 
the DVD player. ts part corporate/ part government funded, a secret 
enterprise where the greatest minds in the country can be cultivated 
for the common good and where a group of people who will think 
outside the box can give some advice on everything from foreign policy 
to economic decisions, Professor Storm thinks Reed is a very special 

boy and is very enthusiastic about signing him up. Ben’s kept outside, 

not allowed to hear what's being discussed here and watched by some 

security people, Inside, Reed’s father doesn't want to know about it 

nd his mother is just so embarrassed that their kid isn’t normal. For 

the first time in his life, Reed feels like he might have a chance of fit- 

fing in somewhere and he begs his mother to let him go here instead 

of tis ordinary school where he’s being held back. When she consents, 

it's the first time he’s smiled in the book so far and the first time in his 

life he's ever hugged her; something that becomes very apparent to 

her as the boy holds her tightly. 


Cut fo our introduction to this wonderful new future for young Reed 
Richards os a black windowed car drops him off outside the Baxter 
Building in the heart of New York’s Freedom's Plaza. He says 
goodbye to his parents and to Ben, but is told that they can visit any 
time they like. They're going to work him hard in here, but they 
wont him to have a good time too. This should be quite emotional 
as his mother hugs and kisses him, saying she wishes she could 
have been o better Mom. She has no idea where he gets his smarts 
and she's so sorry for failing him like she hos. Reed says that he 
always has and always will love her, accepting her for what she is. 
it's all very symbolic os he takes his first steps into this place and 
waves back, leaving the old world behind forever and getting ready 
for a whole new world of madness. 


ee 


out 
hothouse where several 


kids are working with some of the greatest scientists on the ~ 


mous, realistically.drawn Kirby machine with Professor Storm ani 
young Reed standing down below and looking up at it, Reed asks 
what this thing does and The Professor explains in a slim ie in 
the right hand side of the page that ore some kind 0 recordal le 
DVD player or whatever (or something funnier), but they're looking 
ot ways of shrinking it down a little. 


This tour is where we meet Sue and Johnny Storm, the Professor's {wo 
kids, He's a single parent and the kids live here with him, Sue being 
exceptional and Johnny being the funny, reader-identification figure. 
The kids are allowed to get anything they want providing they do their 
work and Johnny takes full advantage of this, completely ducking 
school and just playing video-games here all day long. Reed's imme- 
diately token by Sue and also the multiple projects she's working on 
here like the new economic plan for the Treasury and the replacement 
a“ nerve that might allow MS patients to get their sight back. Lots 
of teenagers have passed through the Baxter Building over the years, 
but there’s only Reed, Sue, Johnny ond a fourth guy here at the mo- 
ment, He's a slightly older by called Victor Rothschild and there's an 
instant feeling of suspicion from him as Reed meets him in his bed- 
room. Victor’s famously the smartest boy they've ever had in this 
place and they expect huge things from him. Reed tries to be friendly, 
but Victor kind of looks down his nose at him as he feeds his fish. For 
years, Reed was worried about being too smart, but now he's worried 
he isn’t smart enough in the company of this guy. The fish, upon 
loser inspection, turn out to be a small colony being grown from a 
single cell by this kid. It's a new half-mammal/ half-ish life-form he's 
been doing as a side project and he eventually wants to introduce the 
creatures into the ocean. His plan is fo super-accelerate a culture here 
on the microscopic level and create an entire mythology in a fishbowl. 
He calls the thing Atlantis and we should have the feeling that this is 
where a future Prince Namor might come from. 


Victor takes Reed to a chamber on one of the upper-floors that the 
scientists have dubbed The Negative Zone. This is on area of non- 
space that seems to exist between the third and fourth dimension and 
could possibly be a limitless source of energy to be utilised by ordi- 
nary people. It also seems to be capable of sustaining any form of life 
whether it have gills or lungs in its odd atmosphere. It's completely 
blank and infinite, but Victor grudgingly tokes Reed inside on the in- 
structions of Professor Storm and shows him whot they've all been 
working on and how it might interest Reed. Inside, we can see what 
appears fo be a big, normal and empty lab until Victor hits a remote 
button and we're treated to a double-poge spread of The Negative 
Zone appearing as o three dimensional image around them (a mon- 
itor being less interesting visually). The two boys are just standing 
here in the empty space, the cosmic image juxtaposed by all the little 
things Reed had been teleporting in his experiments floating around 
them like space debris. However, the most interesting and visually 
dynamic image floating here is the old, battered Buick above them. 
This is where all Reed's little experiments have been going and he 
looks up with awe. 


Close on Reed for a splash as we turn over to the final page. 
‘Fantastic...’ he whispers. 


TO BE CONTINUED 


ISSUE TWO: 
venwith Ben poying © V 
Ott yo meet him 


of a strange, 


here an 
Ani-Men and 
stumpy | 
ears and 
looks a little nervous, 
arrows his eyes ond 


to a big, fun scene with Reed upstairs and wo 

aa a him. The kids are excited because eu VAY 0, 
their hard work is short breaks where they can do whateva wel 
they like, They've been on a couple of these befora (alin thal 
having taken place between these issues), but this is the fi ting 
Ben has come along too. Reed pays a visit to Victor, but Vicor tng 
working hard on his personal project and says he's much s 

to completion to waste his time on the frivolous plans that ihe (los 
seem to have in mind here. Ben and Johnny don’t seem Aah 
terribly well and he HATES Victor. Victor's kinda like ety 
without the heart and there's an immediate dislike between th 
two guys. Ben's just happy hanging out with his best frien fi ese 
although feels a little weird about the fact that Reed’s no} He 
fo tell him what they're working on here. Reed’s happy, ri 
and that’s the main thing. His parents hardly ever visit at we 
most writing him out of their lives, but Ben still visits the ‘ene 
lot and fills Reed in on everything that’s happening with ihent 
Kinda like Reed’s fomily being a little like The Simpsons ond Ree 
is very much the Lisa figure, the rest of them just doing all the usu 
family shit he could never understand, but which Ben con unde, 


stand just perfectly. 


Reed, he 


Cut to a big, supersonic YAHOO os the boys float around in the re. 
ro-gravity training craft NASA uses to allow their astronauts to ex 

rience weightlessness. Ben's totally blown away by all the mad shit 
they get away with here and the boys are saying that after this litle 
high-speed, visually exciting adventure they're off to Vegas and how 
fifty grand each to blow. Down on the ground, we see Sue being gien 
another new sports car and talking to her Dad about what she saw in 
the MoleMan’s lab. She knows he’s a brilliant man and she knows 
Vicor in particular has an absolute devotion to him, but she thinks 
he's up fo something bad here and she thinks her Dad ond his team 
should investigate what's happening. These guys have done stuf ie 
boseball with the Yankees and so on, but Sue’s talking to her Dad 
here shortly before disappearing in her Ferarri for dinner with NSYNC 


Cut fo a huge, blazing row between Professor Storm and th 
Mole-Man some time later as The Professor discovers gh whats 
been going on behind closed doors and is furious about Mo Han’ 
slightly arcane experiments, Apparently, their funding wil be clue 
less he ceases what they describe as his immoral attempts to create 
human life, but Mole Man says they're just blind to his genius Wal 
he's doing here is the most important work in the history of scent. 
Even from a business point of view, he’s creating a new, é” Wd 
servile and obedient class of creatures that would do anything ¢s 

of them. Please, he begs them. Please just consider tn 
but Storm says it’s impossible. What he’s doing is as dodgy o$ - 
cell research from a Christian point-of-view and nobody wants 11 

it, I's where science and ethics blur and he must discon ot, 
project. Mole Man explains that he’d rather resign ond Rea ‘wl 
Johnny ond Sue watch in amazement as he packs up qui ond 
marches out with three of his lle Ani-Men carrying his 1? i 
Cases behind him as he swears he’s never coming back. for bist 
been a bit of a laughing stock and a loner, but tolerated mi ud 
nius. However, his genius has reached a boundary here and in 


led forevor. Sue feels a little guilty about what she’ 
jas Pad assures her that she was broth correct to “soak 
out about what was going on behind closed doors. 


‘om here to Reed irying out his teleportation experiments, but 
Te aren't going well. He pays a visit fo Victor and tells him how 
nervous he is about being the failure in this place. He was too smart 
for his last school, but now looks like he’s not actually smart ENOUGH 
to earn his keep at the Baxter Building. He’s worried because his 
family’s making good cash from his pair here and we get a little 
chatter about the boys who went on from here to become Presidents 
and the rumours about the ones who became bumed-out winos, 
Victor, for the first time, appreciates the fact that this kid might not be 
a rival and opens up to him. They chat a little, getting on well as 
Reed's position in the order is established UNDERNEATH Victor and Vic 
fells him he'll show him the secret project he’s heen working on. He 
takes Reed upstairs towards tha roof in the private elevator and the 
two boys sneak into the upper-level where something is hidden under 
a huge canvas cloth. What the hell is this? Vicior pulls it hack and we 
see an anti-gravity car he’s designed that runs on magnetic currents. 
He calls this thing the Fantasti-Cor and there’s a little bit of child-like 
pride as he asks fim to “ inside. His team hasn't quite finished the 
design yet, but they’re almost there and the car should be quite 
functional. He offers them a ride and they can’t believe their luck. Are 
you serious? “Absolutely”, he replies. 


This leads into a beautiful little scene where they climb into the ve- 
hicle and hold on tight as he makes it rise up and out through the roof 
of the building and float high above the Baxter Building. This thing’s 
just going up and up and up and the boys are starting to freak out. 
They're clinging on for dear life and it looks like they aren’t going to 
stop. In a rare moment of humour, Victor commands the thing to stop 
and admits he was just messing with him. Loads of good visuals here 
and big wide panels as we see these two boys flying around in the 
dark in this thing and zipping between the skyscrapers. Think Alex 
Ross in terms of how you plan out the sequence and really copture the 
wonder of what they're doing on their unofficial little trip as people 
stare out of their windows and look up from their cars at something 
moving too quickly to really be seen properly by the naked eye. End 
the sequence with a close shot of Reed telling Victor that he’s a genius 
and Victor saying he knows. Reed smiles, getting the joke and a real 
turning point in their relationship as he concedes to this guy’s brik 
liance, Victor smiling back as he looks out at the night rushing back 
and the window blowing through his hair. 


Cut to some time later again and we're in the middle of the desert as 
the teleportation project that Reed, Sue and now have Victor have been 
working on for some time comes to fruition. There’s a lot of fuss 
around and Reed and Sue are really excited. Again, | think we need a 
spread here where we pull back and see the project from above and it 
looks like two huge circles separated by around several hundred yards 
of space. This is an extension of the teleportation experiment Reed 
initiated as a kid but this time he's actually got it working on a bigger 
scale and he’s developed a means of teleporting organic matter. All the 
animal experiments ee been perfect and, Reed being a guy who's 
Hever made a mistake, he would expect nothing less, especially with 
Victor and Sue working on this with him. Professor Storm and hundreds 
of staff are recording this thing from countless angles and the excite- 
ment is spreading because what they might have here is so big and so 
revolutionary that Reed ond his team could be as famous as Neil 
Armstrong when they become the first people to actually find their 
molecules teleported from one flat, open circle to the other. Reed and 
Sue both pulled this off together and so they have to share the honour. 
However, Johnny wants in on the action and their visiting friend Ben is 
encouraged to come up too. Reed’s high as a kite from the attention 
and excitement, especially pleased because his Mum's appeared too 
and, for the first time, she actually realises how potentially special this 
boy is. Reed asks her to come up and make this big, fateful jump with 
them. They've tested it a million times. The math is worked out to the 
nth degree and all the animal tests turned out fine. ‘It'll be a rush’, 
Johnny tells her, but she’s too shy and too nervous and prefers to stay 


out of the limelight. A very gracious Victor says this was Reed's 
ines al dang dit para sal ened ed 
moment of glory with the Fantast-Car, etc, but Reed says he's 
brilliant and wants him in on this too. Victor smiles, dasps himself into 
the same kind of harness the others ore wearing and climbs up onto 
the huge platform. Ben, Sue, Reed, and Victor stand here and 
their photos taken for and in the hope that one day, when 
his ll public, go down in history as The Fantastic Five. 
Cut fo the big countdown and a real build-up. The kids are storting to 
get a litle nervous, but Reed maintains his cool. Remember, this is the 
guy who never makes a mistake and Victor reassures the others too. 
Reed looks around and gives Victor a little smile. They‘re all wearing 
their harnesses and all in the overalls they wear around the 
school (which should become the basis of the costume later) and dose 
their eyes as the countdown reaches a 3, 2, 1 


Everyone looks up, a little surprised. Nothing ha at all, but 
- S as someone's about fo give an “oh man” we get a very fast 
and sudden... 


ZAP] 
..and they‘re gone. 


Suddenly, everyone gets to work and they're following the trace. The 
energy signatures are exactly where they should be and everything is 
going exactly to plan. The estimated time for the jump is twelve sec- 
onds and they begin another countdown. However, the 3,2,1 comes 
and goes and nobody appears. Nothing happens. The kids are gone 
and everyone goes ashen-faced. They'd done it countless times over 
months and months. Everything was figured out clearly, but where 
the hell did these kids go? 


The whole thing’s fucked. 
TO BE CONTINUED 
ISSUE THREE: 


The issue opens as Professor Storm pushes the others out of the way 
and starts looking for his children, but there's nothing here. At this 
precise moment, just when everyone really starts to freak, one of the 
monitor people spots an energy signature half a mile . It’s Susan 
and she’s appeared fifty feet in the air. Cut to this image of Susan high 
above the ground and we see her plummet down into the desert dust 
and break several bones. A team takes off towards here, following the 
coordinates, as they begin to get another signal. This one is closer to 
home and we see Johnny Storm appear in the middle of a petrol tanker 
within the complex and the whole thing go up in a huge explosion. 
They pull Johnny to safety and he seems to be largely unharmed, but 
they're getting another signal. This one is several miles away ina 
reservoir and we cut fo an underwater image of an unconscious Reed 
Richards appearing here and coughing up bubbles. A support team is 
off to track him down, but we're looking for the remaining two kids. 
On the other teleportation platform, we can see something begin to 
shimmer. Everyone looks around, hopeful that this is Victor and Ben, 
and they all gather around ready to offer any kind of support. How 
could they have been so stupid? How could Reed have made such a 
terrible mistake? 


The image shimmers on top of the platform and we see that it’s just 
a single, unconscious figure. The monitor guys say that it’s Victor 
and everyone looks horrified. What happened to Ben? The guys see 
Ben's signal just disappear altogether and we realize, quite bluntly, 
that he’s gone. Ben never came back. Everyone's in a terrible state, 
the support team climbing onto the sizzling platform in their protec- 
tive clothes and using their Geiger counters on poor, old Victor. 
Victor's the only one who made it to the opposite teleportation 
platform, but things aren't quite right. End the issue with an omi- 


te  ————— eee 


ve clash poge from his POV as we look up ot the horified faces 
‘nous splash page from his POV as we {ool Uae 
i ech-guys wugh their masks) as they loo! 
a tig here isn't pretty and maybe 
Isn't even HUMAN anymore, . 
Cut to Reed 
ULTIMATE FANTASTIC FOUR #3 


Plot by Mark Millar 
‘24th October 2003 


"s the plot for the third part of this opening five-part story. The way 
at ot ths whole thing planned is a five-part story, a three a story 
ond then a big four-part story with Doom and the Sub-Mariner ! ste 
everything together and completes my tenure, the first year an : ‘ 
first fordbock As we're in a kinda plot/ screenplay situation It - 
the best thing to do for the next two arcs is write the plots in arcs ke 
them pass over to Brian to break down, revise or whatever os hen 
to for what's essentially the screenplay. This finishes the first arc an 
Ill get the second arc {issues 6 through 8) done next month. This gives 
Adam a three-month break before coming back for the final four, but 
it would be cool if we could set someone similar up in advance so that 
the book has a very consistent feel throughout that first year, the ares 
all bleeding quite seamlessly into one another and resolving character 
moments his from the first orc. Anyway, enough blather and on 
with the show. 


ISSUE THREE: 


We ended issue two with the teleportation experiment going wrong 
ond | love the way Brian adapted the original plan for the opening 
to issue three. The only thing I'd suggest is compressing this a little 
because | think the spread, for example, of the helicopter exploding 
focuses our attention on the kind of visuals we're used to in comics 
when the main meat of this issue (and the first visuals that came to 
me when | first started thinking about it) was the decompressed 
approach to them turning into what they are. | think we could shave 
af least a page and possibly two from this opening, making it less 
front-heavy and saving the real weight for what’s happened to the 
rest of the team. In terms of tone, what's happened to Reed, etc., it’s 
perfect, though, and we end the sequence at precisely where if ends 
in Bri’s script. 


Okay, | say we don't cut back to Reed again here and jump instead to 
the security services looking for the kids and advertising them on TV as 
missing persons (without explaining what's happened). It’s a massive 
international search. Cut from here to San Diego and a shopping mall 
in the middle of that Lo Jolla district near Jim Lee’s house, Everything 
in this place is rocky, orange tiles and we start with a dose-up of Ben 
Grimm, steam rising from him, as he lies face down in these files ond 
his body having assumed the same texture and colour. Moms, kids, 


ay haath etc,, are all crowding around him and wondering what 


unused to weigh 
readers will get off 


Cut from 
He's seen t 
te kids i been " 
ond hes Q 

ea him in. The doctors are told to stay with hi 

rity nearby. When they approach, Johnny wak ie 
scared. These guys are all talking in sean ond he's y 
(Quick side, la’ for proper translation here instegg of 
comicook way of doing this. If you need somebody to fran 
Spanish | ha ble They're tel ing him to calm dove ha 
doesn't understand them and doesn’t know where he is and 


I 
the bed-covers catch fire, The doctors jump buck and ral 


tropped under the covers, burning and screaming, ('d rec 
ie te Thing sequence, doing four-panel pages he beet 
best for cinematic effect. Johnny's screaming and Security org they 
grabbing the fire extinguishers, but it’s oo late. The whole OUI 
up ina blaze ond the security people take a few minutes tole toss 
lace ond put out the blaze. Big, startling panel after then 
faulted reaction shot where we see Johnny kneeling on theh frida 
covered in foam and absolutely OK. The rest of the room i ed ba, 
foam or singed from the flames, but Johnny's completely Bai ih 
looks down at himself with as much shock and surprise gs aut 
else here. Yon 


Cut from here back to Baxter Building and a very solemn 9; 
place. Reed's wide-eyed and shaken by what's hone ‘h ine 
himself into his work as he always does as an escape mechani ft 
just trying to figure out what's i= wrong so he can trace yh : 
they've all disappeared to. Word has come through from the pl 
agencies that Ben's in La Jolla and the army eventually gassed ti 
and is bringing him home, Johnny's down in Cuba and has heen : 
in an asbestos suit for the trip back to the United States, but Sys and 
Victor are still unaccounted for. He blames himself, of course, but 
convinced that this has been an industrial espionage thing, Some! 
sabotaged his project and | think this is a cool thing to make ole 
think for the moment. Professor Storm shows up here too. He's lost his 
children and we get a little speech from him as he talks to Reed. Ths 
is exactly where we need fo get this speech in so it’s important tofind 
the room here if you can as he gives a little talk about fis wife dying, 
He's this brilliant man who can do anything, but he couldn't stop her 
dying of breast cancer. It’s all really sad, but the real choker comes s 
he talks about his last conversation with his wife. She was so scared of 
how the kids would be without her. Big things like not being able o 
watch them grow up and silly things like the kind of clothes a geek ike 
Storm was going to dress them in for school and so on, Sue's advon- 
toged, a real genius, but Johnny's just a hot-shot and she made him 
promise to love them both the same. He promised. She also made him 
promise that nothing would ever happen to then. That he wouldn't get 
so absorbed in his work that he'd forget about their little kids ond, wih 
a fear in his eye, Storm promises he’s NEVER going to lot anything 
happen fo them. But he has. He should have been checking everyhing. 
How could he have left this to KIDS? Reed’s working the whole time 
they're som trying to figure out what happened. | like the ideo af 
Storm saying he wants everything back to the way it was and Reed jst 
stretching out his hand without even looking and picking up 0 set 
ale continuing to work. Nothing will EVER be the same aga" 
e tells him. 


We should end the scene on a hint of sabotage and the ingot 
quest for Victor and Sue. From here we cut neatly to 0 splas * 
(ond it needs 10 be a splash) of Mole Man wearing his goggles ie 
overalls down here in caverns beneath the city with Sue, his be D 
and this vast laboratory down in the darkness. We don't pee 
location next issue, but the unconscious Sue suggests 10 oe uy 
been CAPTURED by Moley and, having the motivation, he's ! Tel 
who's sabotaged this great experiment they had going here. ihe 
moke this as creepy as possible, a genuine fairytale selting io 
underground troll, a sleeping princess and some friends com 
@ rescue, 


TO BE CONTINUED 


ULTIMATE FANTASTIC FOUR #4 


Mark Millar 
alte 2003 


This Issue opens with a powerful image of Johnny Storm ston 
here ina Fantastic Four jumpsuit thing (minus the lou ond rd 
very uncomfortable behind a gloss screen, The dialogue should 
something like: But | don’t WANT to make myself burst into flames. 
Wo pull back and see his father or one of his eam explaining through 
a microphone that these spontaneous human com episodes 
he’s going through are a danger to himself ond others. the only 
they con figure out how to control the problem is to learn how to 
switch it on and off. The Flame On thing was just too convenient so I'd 
fike him to have a little trouble at first All the scientists ore watching 
as the kid stands here and concentrates hard, saying nothing's hap- 
pening until he looks down and sees his fingers on fire. He starts 
screaming and swinging his arms around, frying to put out the flames 
as his whole body goas up in o fireball ond everyone watches in 
‘amazement. OFF! OFFI, he’s screaming. FLAMES OFFI FLAMES OFF! 


Phuttl 


Everyone looks amazed, not least of all Johnny. A smile curls in his 
lip. “Cool,” he whispers. 


Cut from here fo Ben Grimm, now The Thing, sitting in the guest 
quarters and wearing that jumpsuit thing that Hitch designed, He’s 
sitfing here depressed and we have a nice scene as Reed drops by for 
‘a minute, slipping under the locked door in this rubber-form he’s been 
frying to get used to. For the soke of a little action ond because it 
would be especially poignant here, | think it would be cool if the one 
guy who protected Reed from the bullies just lashed out at him here 
and their fight smashed up the room until Reed snakes around ond 
around him, subduing him ond calming him down (also letting us see 
Reed's powers in action). Ben tells Reed he just wants to die. He just 
wishes he was dead. Reed blames himself utterly and promises that 
he'll help him. He’s a smart kid and what’s happened to Ben is mostly 
cosmetic, He's also desperate fo find Sue ond Victor and the team, in 
the Boxter Building have been scouring the Negative Zone for clues, 
but it’s so vost and endless they haven't a prayer. He’s convinced 
they'll show up somewhere. There was a twelvehour difference be- 
tween Reed and Ben appearing and another eighteen hours before 
Johnny appeared. His feeling is that they just haven't materialized yet 
from the experiment. Reed’s also upset because his Dad was always 
saying what an idiot he was and how he was always going to get them 
into trouble and now he’s been proved right. Ben, despite his situa- 
tion, tries to make him feel a little better and said it wasn't entirely 
his fault. Everyone's saying it might have been sabotaged. Reed, 
however, just ae his head. This wasn't sabotage. He made o mis- 
take, He took a look at the plans again ond spotted right where he'd 
mode a miscalculation. This 1S all his fault, but he'll make it right 
again even if it takes him the rest of his life, 


Cut from here to an image of a skeleton with eyeballs suddenly looking 
shocked ond sitting up, finding itself on 0 camp-bed ond panicking as 
it looks down at itself. Visually, this should all work quite well. Pull 
back and we see the setting is the same vast cavern seen last issue and 
we see the Mole Man approach, calming the skeleton down and telling 
it to breath deeply, We can see lots of creepy, little Kirby Ani-Men 
around here, watching from the shadows and only half-understanding 
what their master is doing, He's telling Sue to calm down and relax and 
we see her, like The Hollow Man (rent the DVD) gradually return to 
visibility cround the skeleton, starting with her internal organs and 
eventually muscles, central nervous system, skin, hair and finally 
Clothes, switching angles as each new layer emerges to keep the whole 
thing visually interesting. She's freaking out, but hugs her tight ond 
Seems very paternal, explaining that there's nothing fo worry about. 
He's ma her, He found her and saved her and she's back with her 
old friend from the sthool, She recognises Moley, alittle creeped-out, 
and he explains what happened. He actually seems very nice and quite 
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ee cover of first Fantastic Four). He explains to Sue that he wants to 


search for knowledge ond life's greatest mysteries can be uncovered, 
just like he always dreamed, He would be the teacher, with Sue and 
Victor os his two greatest students. That's why it’s so important they 
find Vicor. He managed to trace her as she appeared in Las Vegas, 
but Victor is still completely off the radar. Where has he gone and 
what kind of creature is he going to be by the time he gets back? 


Sue doesn’t fancy this at oll, but is under no illusion that she has a 
choice in the matter. She knows she has to escope. However, even 
though they‘re under Four Freedoms Plaza, they're also maybe one 
mile below. How the hell does she get out of here? She rab with 
Moley before turning invisible. He snorts, saying that he'll find her. 
He's been living down here in the darkness for years and knows every 
inch of these tunnels. I'd like to update his goggles here and make 
them infrared, allowing him to not only see in the dark but also 
widening his field of vision to pick up the outline of Sue as she tries 
to hide in invisible mode. We see this from perspective and he seems 
quite pleased with himself... until he realises where Sue is standing 
and what she’s holding. It’s the entrance to the pit where he keeps all 
the monstrous creatures he’s been working on and she pulls the lever 
to release them, creating total madness down here. 


Cut to the Baxter building ond we see Johnny talking to his Dad, 
saying how scared he is for Sue and how sorry he is for not being a 
better brother to her, etc. He’s also talking about how he’s getting 
slightly better at controlling these flame powers as he gazes out of the 
window and sees what looks like an earthquake a block down the 
line. The ground erupts and people, trucks and cars are all flying into 
the air. Everyone gathers at the windows and then we turn over for 
what really, really, really has to be a spread of the big monster (from 
the front of the original FF #1) erupting out of the ground. Slim panel 
down the right-hand side of the spread and a reaction shot from 
Johnny looking terrified with o big OH MAN! or whatever. 


TO BE CONCLUDED 
ULTIMATE FANTASTIC FOUR #5, 
Plot by Mark Millar 
24th October 2003 


Okay, we should really have a lot of fun with this issue and, despite 
the frightening situation they've been plunged into, the kids should 
be having a lot of fun here too. We open precisely where we left last 
issue as Johnny stands watching this creature through the big glass 
windows, the glass melting against his excited touch and Johnny 


losing Ga ad alg, Hes ty fs ap ba 


‘screaming as he plummets, Reed stretching after him by reflex 
tis vended rms par reach him in time. Just bl be son 
against the sidewalk, Johnny screams FLAME ON! and abs 
time, we see him burst Into flames and arc back up into the sky hy a 
Everybody watches in sheer astonishment as Johnny floats A te 
before them, but the moment i spied by the scenes fam th set 
as this sea mammal thing goes on w rampage. Professor cork oe 
at Johnny, telling him to stay there and let The Ultimates han ve 

be here any minute, but the hothead Johnny just con't Ne R 
= off, giving a little smile and a wave and plunging straight in 

8 action. 


He's a glowing red fireball and perfect for distracting this creature 
that's only Si seen the dark and it chases him down hile 
swiping at him. The Thing sees what’s happening and doesn’t te 
Johnny handling this by himself; he leaps from this floor and landing 

ith a huge crash on the ground below (creating an enormous 
crater). As he climbs out, he’s immediately grabbed by the monster 
and finds himself embroiled in the fight. Nervous of violence, but 
watching his friends getting o kicking, Reed reluctantly and very 
slowly turns himself into a rubber ball and leaps down here. Lotsa 
cool stuff as they save people and do what they can to subdve the 
monster in a fight which culminates in Johnny flying straight into the 
creature's mouth. All the shouting, all the action and all the violence 
just comes to a sudden stop. Even the people in the street stop fora 
second, wondering what the hell happened to this poor kid. Reed and 
Ben are horrified, freezing as they see the creature looking round at 
them. Suddenly, it starts to look very uncomfortable, clutching at its 
chest and trying to breathe. Steam starts coming out of every socket 
and its hide begins to melt until we finally get a big explosion of 
Jawslike proportions and this creature scattered all across the block. 


A grinning Johnny flies out of the blubbery wreck, people gagging 
and heaving all around him. There's another creature down here too 
and Reed suggests they wait for The Ultimates, but Johnny wants fo 
investigate. He zips down, illuminating the darkness with his flame 
and finds the Mole Man amid all the chaos, trying to flee with Sue. 
Reed, Ben and Johnny go nuts here in our big, face-crunching action 
sequence where a thousand of these little yellow ani-men are let loose 
upon the boys, but they're so desperate to save Sue that they just cut 
a dear path straight through them. The fight continues down into the 
depths of the tunnels where all the commotion has made everything 
unstable, the floor shaking and rocks folling everywhere. Mole Man 
obviously holds Reed in the same contempt he holds Professor Storm 
and will never forgive him for what happened to Victor, However, just 
as they're moving in for the big capture, the ground gives way and 
oat all plummet down into the darkness. It’s too dark for Johnny to 
really see what's happening and he’s screaming, flying oround and 
trying to find them. He found Sue only to have lost her again with Ben 
and Reed. However, just at that moment, we see Sue rising up from 
the shadows with Ben and Reed beside her. They appear to be 
standing on nothing at all, flooting higher and higher up into the 
highest parts of the cave and finally out of the hole the creature made 
earlier. “How the hell are you doing this,” Johnny asks? Sue's crying 
and smiling at the same time, absolutely lost in the wonderment of i 
all. | don’t know, he tells her. | honestly don’t know. 


Cut from here to the first of two epilogues, The first, | think, should 
be Reed and Sue tying everything together and we see the relief 
teams outside, clearing everything up and making sure none of this 
stuff gets on the evening news (more on this next issue). Cut to inside 
the Baxter Building where Reed's talking about how pleased he is to 
see her again, how guilty he feels about everyone (especially Ben) 
and how he'll do everything he can to help both him and poor Victor 
(wherever he is). This is where they share their first kiss and we get 
0 little smile from Professor Storm as he passes by the open door and 
sees them looking out at the city. 


The second epilogue takes us to Eastern Europe. Let’s not use Latver; 
It'sjust too Marvel Universe and the strength ofthe Uhimate ine (and 


different) is that we situate Ma 
waa am flim 
e ear | 
ale adh it, As the ight feds, We 
ficor standing here in the some [umpsuit he wa 
red at the end of issue two. His skin Is crack) 


disappeared at here. The people around him ed ond 
Shes but he screams and stares Bese he 


; through his skin and starts to pull q 
bah aL horror and we see this from behind as he : 
and tears at his face, snapping his skin off like he's Peeling ae 
until we get « gasp of horror from the crowd, o 


ith what must, must, must be a full-page splash 
eee expensive this way) as we get a big, ine ba 
shoulders shot of Doom looking out at Us with a steelsku if 
ayes locked onto the reader and skin still crackling with He oc, 
Tone radiation. D0tivy 


DOOM (smoll): Richards... 


‘A few notes to consider here: | think one of the themes 

explore is how we square the fact that Reed, etc., has chy 
steeped in the scientific aspects of The Fantastic while his ene ¢ 
fend to be in the more mythological or magical camp. Atlantis 
Hollow Earth, God (Galactus), ete, is all mocked by Serious science and 
yet is a pertinent ingredient in the Fantastic Four philosophy, This | 
why in the script fo FF issue four, when the Mole Man is talking 2 
have to hammer home the two schools of thought within the Baxter 
Building and these are magic and reason. Storm and Richards both 
observe and obey the laws of science, but Mole-Man and his prize 
pupil Victor really want to push things to the limit and refuse loot 
anything as taboo territory. All Mole Man’s personal projecs were 
considered unethical by the school, but Victor appreciated bin ond 
like the idea of him being obsessed by Mole Man’s helief that the 
more esoteric knowledge is out there if you try to find it, Mole Man 
found the caves beneath the world, but Victor (now that he’s no longer 
constrained by rules and ethics) should be looking for the lost science 
of Atlontis. This is a perfect opportunity to bring Sub-Mariner in for 
the final arc as Victor's return uses him against the FF ond also 
something to bear in mind when dialoguing the issue. Victor is very 
much the MoleMan’s young protégé and will eventually become 
someone even greater. In this way, what seems like very splintered 
threads and ideas (the characters are all very different) are all bound 
fogether with a reason the right, both hunched over and looking right 
at it, both considering it. 


ie 
m 


BY MARK MILLAR & BRIAN MICHAEL BENDIS 


git! ULTIMATE FANTASTIC FOUR #1 SCRIPT sm 


discussed, the earlier scenes of Reed's family life are crowded 
do ecard WL Wad ert Mra ae 


In contrast the Baxter Building scenes will have bigger panels. More 
air, more space, more room to breathe, Somewhere Reed will imme- 
diately feel more at home. 

if you have any questions— 

Page I- 

All qldescreen panels. 

1- Ext. Hospital- night 


An establishing shot of a Queens city hospital. Lightning streaks the 
purple midnight sky. Rain whips around. 


2- Black panel. 

White type on black reads: 21 years ago 

3- Int. Hospital- night 

From behind the head and shoulders of Mary Richards, sitting in her 
hospital bed, looking across the room at a portly nurse standing in 


the doorway to her maternity hospital room- backlit. 


The nurse is holding a wrapped newborn in her arms with a beaming 
wide smile across her face. 


NURSE 
(sing-song) 


Look who's here? 
4- Int. Hospital- day 


Mary Richards, 26, mid length blonde hair, think actress Bonnie Hunt, 
plain looking but big eyes. 


Mary's eyes tear up in joy and she holds her arms out for her first baby. 

Gary Richards, think Tom Selleck, is sitting next to his wife holding 
er hand for support, his eyes wide with shock over the idea of 

meeting his son. HIS SON! 

She is hooked up to an IV and machinery to keep an eye on her vitals. 


On the right, windows showing New York at night wall one side of the 
Toom, 


MARY RICHARDS 
Oh my... 


Oh, bring him. Bring him. 
5- The photo album moment. Mary Richards holds her baby. Tear of 
joy roll down her face. Gary is stunned speechless. 

GARY RICHARDS. 


Look at that. Look what you did. 


MARY RICHARDS. 
What we did, 
6- From behind the head ond shoulder of Reed 
Richards, newborn, ihe a blanket, in Posy tlsentr fold, 
looks out at his mother wide eyed. 


His face smushed, his skin clean. Her blonde hair dangling right on 
the baby’s blanket. 


7- rat and Gary look at each other in awe. They ore stunned. Can 
you believe it? 


MARY RICHARDS 
He’s- he’s beautiful. 
8 Tight on Reed’s baby arm and hand. His baby arm is reaching out 
of the blanket. 
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1-Reed’s hand gently opens his baby fingers and reaches to grab his 
mother’s hair. 


2- Mary beams at the excitement of it all. The baby is reaching to her, 
discovering her. 


3 Reed pulls the hair close to his face to examine it. a wide-eyed look 

of amazement. The hair's split ends create a tuft poking out of his 

little baby fist. 

Reed's eyes wild with the look of discovery. 

4 Same as 2, but tighter. Mary and Gary stare in owe at their little baby. 
MARY RICHARDS 

Little baby? Little baby? 

Yes, I'm your mommy. 


5- Reed examines the hair. Tuning everything else out, his eyes wild 
with discovery. Focused. 


6- Mary and Gary watch this intense little baby tune them out to dis- 
cover the details of the world. 


Their excitement deflates as they see they are not the focus of the 
baby’s attention. 


GARY RICHARDS 
Hello? 
What's he doing? 
7- Same as 5, but tighter on Reed’s wide baby eyes. A glint of light 


sparks off them. The wide-eyed look of discovery as he is lost in the 
experience. 


thus a ay 1 ee 
‘White type on black reads: 11 yeors ago 
3: Big panel, wide profile shot of the bothroom sal. 


Six bullies, ages 14/15, are shoving I'l Reed's head into the toilet 
ond flushing. They 2 chanting ond laughing os they doit. 


Reed is clearly o target for them, An easy one and an obvious one 
One of the bullies is ripping pages out of one of Reed's textbooks. 
fe backpack ond a couple of big books on DNA are dropped on fo 
the thor. 


This is just awful for Reed. We can see why he would dedicate his life 
10 teleporting and finding some other dimension. Because this dimen- 


sion sucks. 


The bathroom is typical middle school industrial bathroom. A little 
graffiti but other than that it’s all urinal cakes and broken poper 
towel dispenser. 


Spx: Flush 


BULLIES 

Swirly! 

Swirly! 

Swirly!! 

Swirly! 

Swirly!! 

Swirly! 

4. Reed is out of the toilet and on the ground, crying, holding onto the 
porcelain as he gets his bearing. 


His head and shoulders soaked, Reed's hair is swirled up into an ‘Ed 
Grimley’ style swirl. Hence the word: swirly. 


Ripped pages out of one of Reed’s textbooks are falling on him. 


BULLIES 
Swirly! 
Swirly!! 
Swirly! 
Swirly! 
REED RICHARDS 
Agagghht!! 


5-From behind the bullies in the foreground looking di 
the ground of the toilet stall. me Som et 


One of the bullies is ripping pages out of one of Reed's texibooks and 
throwing the pages in the air, 


BULLY 


Don’t hear you being a smartmouth now, Richards! 


mo! 


REED RICHARL 


6. Sume, bt tighter. The bullies, in the foreground, turn 
big off panel. 


Spx: boom! 
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Full figure, bathroom doorway, Ben Grimm, 16, football si, 
: ae is stoning in the bathroom entrance, He Soa 
dlenched at his side. iss 


BEN GRIMM ‘ 


What | tell you guys? 


4. Profile. Ben is right in their faces, nose to nose with the leader 
bullies clearly respect Ben and are afraid of him, Ben is very ice 
more intense than they can : 


The bully of the left, Ben on the right, eyes locked. Nostrils fi 
ben is catoing himself but barely. tring 


BULLY 


Come on, Grimm, we were just- 


BEN GRIMM 
What | tell you guys? 
BULLY 
What do you care? 
BULLY 2 
Come on, man. 


3-Ben steps forward fo the left. Nose to nose. Right in his face, nos: 
frils flaring, Ben is done talking. The bully’s backing down. 


BEN GRIMM 
I said you leave him alone. 
BULLY 2 


What do you care? 
BULLY 


‘Kay, all right, 

4 Ben grabs the lead bull the neck and throws him (0 
Bed tae fall roughly by the nec! 

“+ help but shev? 


i knows he has won without fighting them but can 
them around a little for what they did, 


BULLY 2 
Hey, hey angghhl! 
BEN GRIMM 
Whot did I soy?ll 
steerer 
We see Reed's feet and butt on the floor under the stall, 
REED RICHARDS 
Sniff. 


6- From behind Ben, looking down at the stall floor. Reed cri ‘ 
bleeding. Hair swirled, books and pages on the wet Hor pee 


REED RICHARDS 
Sniff. 
7- Reed's p.o.v. Low looking up. 


Ben holds out his hand to help him up. Ben feels bad for him but 
doesn’t make foo much of a thing of it. 


BEN GRIMM 
C'mon... 
8- Reed looks up at Ben with tear soaked eyes, wet face, and a tiny 


nosebleed. He needs his friend Ben and is grateful that he is here for 
him. 


Ben is an oasis in a world of shit. 

REED RICHARDS 
Thanks, Ben. 
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1-Int. Richard's home/ living room- day 


Tight on Mary Richards, 11 years older. She is looking at her off panel 
young son in shock. 


MARY RICHARDS 
Oh my God!! What happened? 
2- Wide of the Richards home living room. Chaos. 
efeitos le 


Is a constant banging that no one seems to mind. 


Reed's other sister, Enid, 6, is hula hooping in the living room and 
Watching cartoons on TV-a goofy bear puppet on TV. 


The house is a cluttered, noisy mess. Too small for the family it 
holds, clearly out of Mary's control. There is stuff on the floor. All 
inds of noise. It’s hell, Claustrophobic with an equal omount of 
lived in warmth. 


(Think Richard Dreyfuss’ house in Close Encounters) 


In the ind right. His , profile, 
cheba rl aaher's dom oa on knee, poi 


ded angi ef Heady let paper ins os and bis 
Spx: BAM BAM BAM BAM BAM 

MARY RICHARDS, 
What happened? 

REED RICHARDS 
Nothing. 

MARY RICHARDS 
What's wrong with your hair? 

REED RICHARDS 
Nothing. 

MARY RICHARDS 
Don't give me that, 


+ From behind Reed locking at his mom and past her as his dad is 
coming in from the kitchen. 


He is wiping his hands; he was in the garage working on something. 
Dad is immediately disappointed in his little son. 


GARY RICHARDS 
What happened this time? 

REED RICHARDS 
Nothing. 

GARY RICHARDS 
Something happened... 


4-From behind dad’s head and shoulder as he looks down at his little 
son. Reed knows exactly what his dad is thinking. He is shamed, 


REED RICHARDS 
Wasn't my fault. 
Page 6- 


1- Group shot, Gary is looking down at Reed and Mary. He is so dis- 
appointed at his little boy. 


Ben interjects with a polite answer. Mom disappointed at Gary's reac- 
tion but keeps it to herself. 


In the foreground, Enid watches as she hula hoops. 
GARY RICHARDS 


Never met a kid gets into more trouble than you and doesn't do 
nothin’. 


BEN GRIMM. 
Just some of the kids from school having some fun, 


GARY RICHARDS 
You take care of it for him? 


Tended it. eee 


2- Gary perks up at Ben's admission. Gary loves shit like ths, clearly 
Gary peaked in high schoo! and now lives vicariously through Ben's 
experience, 


Gary was probably a bully himself. Ben is very humble around the 
Richardses. Not kiss ass, just appropriate, which makes them love kim 
even more, Ben is the son Gary wished he had. 


GARY RICHARDS 
You smack ‘em around? 
BEN GRIMM. 
Didn't have to, 
GARY RICHARDS 


Good for you. That's why you're the Grimm Reaper. 
BEN GRIMM 

The what? 
3 Wide shot looking down ot Reed, in the background, who stands 
there as Gary has taken Ben by the shoulder and proudly escorts him 
into the kitchen, towards us, ignoring the embarrassment of his son. 
Reed's mom watches Reed store at the back of his dad's head. 

GARY RICHARDS 
That's what the dads are calling you. 


You're Ben Grimm the Grimm Reaper, baddest linebacker we have- 
ever had on that team. 


BEN GRIMM 
“Grimm Reaper.” 
GARY RICHARDS 
You stayin’ for dinner? 
BEN GRIMM 
| have to call my mom. 
GARY RICHARDS 


Call your mom. 


4 Same but tighter on little Reed. Dad and Ben have walked off 
panel, leaving little Reed in the doorway. 


GARY RICHARDS 


D'y’see the Lakers? 


BEN GRIMM 


Oh yeoh, Itwas a nightmare. 


GARY RICHARDS : 
: 
Twas laughin’ it was so bad. 
5 i d. Poor, poor little R 
5.Same but tighter on little Ree p Read vi 
poper in his nose. the hoy 


Page 7- 
1- Int. Reed's bedroom- later 


ed's small child's bedroom is the exact opposite of fy 
fe et and uniform. Almost compulsively neat, is house, tk 
Allhis toys, books, contraptions, computer stuff and cloth 
maid ed lined up. Everything is where it goes, eS org Mealy 


mall Whipey board with science formulas written on ij 
bole eas. Big Einstein poster, But very clean, ate, 
Reed sits at his rolltop desk and intensely works at a 
drawing; this is the twentieth version of this drawing he has 
week, 


Schemate 
done ih 


He is working diligently on his transporter design. He stil has hi 
bloody tissue in his nose. i 


2- Profile of YOUNG Reed in the foreground right. Reed Works inten 
on his projed. 


In the background lefi, mom comes in with a tray of meatloaf and ¢ 
juice box. She wants him to eat. 


MARY RICHARDS 
Sweetie, you have to eat dinner. 
3- Moms p.o.y. Reed keeps working. He doesn’t seem to hear her, 
4 Mom has no idea how to communicate with him, We can tell this 
goes on a lot. 
MARY RICHARDS 
Sweetie. | want you to eat this. 
5- Reed finally looks up at her. He just notices her. 
REED RICHARDS 
Hmm? 
6 Mom sits down next fo him. She puts the tray down on the desk He 
gets very anal about the fray being on his secret papers and a 
arranging. She is very concerned and he is barely listening and i 
pulling the tissue out of his nose. 
MARY RICHARDS 
Sweete,you have fo eat and you have to talk fo me when | ak 0 ol: 
REED RICHARDS 
Okay. 
MARY RICHARDS 


You want to talk about the bullies? 


REED RICHARDS 


Doyou? 
MARY RICHARDS 


You know, sweetie, You- you can folk fo mommy about things thot 
bother you. 


REED RICHARDS 
| know. 

MARY RICHARDS 
{love you, you know. 


7-Reed looks at her. He is cnalyzing the idea of his mom loving him 
more than enjoying the emotion. 


GARY RICHARDS 


(off panel) 
Hey!! Hey!! 
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1- From behind Reed and Mary looking ot the doorway. Dad is 
holding out a broken blender. Its been pulled opart and mined for 
guts by Reed ond this really pisses him off. 

GARY RICHARDS 
Hey! Hey, you do this? 
What am I asking? ‘Course you did this! 
What | tell you about pulling apart the phones? 
2- Reed humbly corrects his dad. His hands down in his lap, 

REED RICHARDS 
That's iiot o phone. 
3- Dac approaches and waves the broken appliance angrily at his son. 
Mary »s conoyed that her moment és broken. But dad is furious. Reed 
keeps his hands in his lop. 

GARY RICHARDS 


Vknow it’s not a phone, smart aleck. 


MARY RICHARDS 
Gary... 


GARY RICHARDS 


‘don't want you pulling apart the stuff inthis housel! This i the lst 
time I'm going to tell you, 


Now I can’t- 1 can’t- what was this? 
REED RICHARDS 
It's the blender, 


4 Gary throws it down right on the desk, right in the meatloaf. Reed 
Winces, 


GARY RICHARDS 
Fix itl! 
Or you're buying « new one right outta your allowance. 
Beh A tl be hf BM 


REED RICHARDS 
Fall 
Ineeded the motor to- 


6-From behind Reed. Dad has turned and is already out the door. Dod 
las walked out, 


GARY RICHARDS 
Put it backl 
And clean this pigsty! 
7-Two shot, Reed stares at his ruined dinner. Poor little Reed. 
pra Sha doesn’t know what to do to communicate with her 
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1-Int. Richard’s garage- day 
Half page image. 


The transporter, the very first one. lts only 3/4 finished and only a 
foot and a half tall. 


It's made out of spare parts and Radio Shack bits. Stolen material 
from school. Kitchen appliances. 


It doesn’t have a nice casing and Reed is still working on it so pieces 
of it are all around. 


As discussed, we imagine the final version of it being something along 
the lines of the Stargate or the contraption from ‘Contact.’ A round 
platform device. Something classic sci-fi and old school yet clearly 
revolutionary. 


But this is the very first one and an unfinished one at that. This is the 
11-year-old boy genius version. 


Itis siting on cardboard on dad’s Black and Decker worktable in the 
garage. The garage filled with typical manly garage stuff. Tools and 
hardware ae car pieces. 

A pegboard with stuff hanging off of it. 


Behind the transporter we see Ben on the left and Reed on the right, 
both hunched over and looking right at it, both considering it. 


Benis sincerely trying to figure out what it is. Reed is as proud of this 
as any person on earth has been proud of anything. 


We see a couple of foy cars sitfing on the table with the parts and the 
hand-drawn schematic. The only sign of the litle boy part of Reed. 


The toy cars are a major plot point so give them real character. 


talking about. 
REED RICHARDS 
Okay, I'l tell you but | don't want you to fell anybody. 
BEN GRIMM 
Okay. 


3. Tight on Reed. Reed is serious. This is the most important thing in 
the world to him. 


Obviously he is about to say something very un-childlike, but he is very 
moth ore url cil end his show ad das wih a soe 


REED RICHARDS 
Promise. 
4-Simall panel. Ben easily concedes to him. 
BEN GRIMM 
Promise. 
5-Small panel. Some as 3. 
REED RICHARDS 
Double promise? 
6-Small panel. Same as 4. 
BEN GRIMM 
Okay. 
7-Small panel. Same as 3, but tighter, Reed means it. 
REED RICHARDS 
Say the words, 


8 Small panel. Ben half smirks at Reed’ i is 
definitely older than Reed but he Snowe fo nce pat 


BEN GRIMM. 
I double promise. 
9-Small panel. Same as 7, 
REED RICHARDS 


You double, double promise? 


shows Ben his homemad 
same wide eyes ofdscovery from the first baby scen 


It's gibberish to anyone else in the world, But to him i’ 
the universe. t 


REED RICHARDS D 


Okay. So... 

I've been working on this for a while... 
And | am pretty sure | got it. 

[think I found another plane of existence. a 


9- Ben thinks about what he just said. It’s hard f : 
jock to process. orien ea 


3- Reed points to his gibberish drawing ond smiles. As itt 
say: see? : 
4 Some as 2. 

BEN GRIMM 
oa his plans d h 
5- Reed puts his plans down next fo his prototype transporter, 8 
doesn’t believe him but is very amused by little Reed’s fantastic th, 
It’s cute. Also, this is as happy as we have seen Reed. 

REED RICHARDS 


I think | found another, let's say for the sake of simplicity, let's say! 
found... cnother dimension. 


Another zone of- of existence. 
BEN GRIMM 
Can |, uh, see if? 
REED RICHARDS 
| wish. 


That would take- thot would fake an ostilator camera the size of 0-0 
football field. 


That would be awesome. 
6- Reed gestures to the entire garage. 
BEN GRIMM 
So, where it is? This dimension of yours. 
REED RICHARDS 
It’s right here, 


T- Ben is trying not to laugh in his face. 


BEN GRIMM 


tn yout goraget 
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ind Ben on the left, Reed knows Ben is goofing on hi 
a can but he continues on. fl fees 


conceit here is that Reed fs talking fo the reader, This is his life 
gool. This is the real goa! of the first arc 


REED RICHARDS 
No, no, it's it’s everywhere. 


it’sall around Us. 


’s, well, there's ony number of dimensions of- of fime and space 
di fop of us and next fo us and under us and around reg 


thot we live in. 
9. Same, Reed has walked away from us and is going to the back wall 
fo pull down his dad's blowtorch off the right side of the pegboard. ft 
is hanging high but he can reach it... 

REED RICHARDS 


We live in this one and we're custom-made genetically to fit here- on 
this plone. 


And, well, right next fo us, right here, right now... 
_.is any number of other places and fimes. 


Any number of them. | mean, this is common knowledge, This is- 
yeah. 


3-Ben is watching Reed and amazed thot this little boy is talking such 
serious shit. 


REED RICHARDS 
We just can’t see or-or- or feel them. But they're there... 
They've always been there. 

BEN GRIMM 

Duda, you are freaking me out. 
4- Reed is reaching for his father’s safety goggles but they ore up high 
on the pegboard and he can't reach them. Clearly these thing are not 
for the kids, 

REED RICHARDS 


The dimension closest to ours, though... 


This dimension is probably the most like ours in the sense that is fi 
{o carry some sort of carbon-based life form, 


5-Ben helps him get the goggles down, Ben can’t toke hs eyes ff of Reed. 
REED RICHARDS 

But it might be an anti-matter zone, 

So who knows if there's any life init ot all. Right? 


But it is here, right here, and I'm going to build this and hopefully, 
With some trial and error, I'm going to begin phase seven. 


rN 


BEN GRIMM 
Phase seven? 
6-Reed pus on the goggles on his forehead and approaches his hal 
mode prototype. 


REED RICHARDS 
Simply put, I'm going fo breach the dimension barier and send them 
some stuff, 


Some foys, maybe some food. 

(Some candy bars.) 

7- Ben's eyebrows pop up. This isn’t something you hear everyday. 
BEN GRIMM 

You're going fo send candy bars to another dimension? 

Page 12- 

1- Reed has the goggles on and is about to blast open the welding 

forch, His goggles are huge on his face moking him look even cuter 


than he is. 


He is talking os if he is talking about the most natural thing in the 
world, like everyone can relate to what he is talking about. 


REED RICHARDS 
You know what? Maybe not candy. 
Because, really, | haven't worked out that leve! of calculation. 


Who knows what happens when you send o-.0 nougat cluster or 
chocolate into a negative dimension, 


{could be sending them a bomb for all | know... or poison. 
BEN GRIMM. 
Sure... 


2- Ben can’t believe that this is the plan. This is a plan only an elev- 
en-year-old would think of. 


REED RICHARDS 
Ml probably send them a couple of toys. 
BEN GRIMM 
Why would you send them your toys? 
3 Reed shrugs. Who wouldn't like a toy? 
REED RICHARDS 
Just to say hi. 
4-Ben considers whot Reed might really be doing. And is scared he 
might hurt himself. 
BEN GRIMM 
Uh, you're not going to go and try to send yourself, are you? 


5. Reed adjusts the nozzle on the torch and laughs at the idea. 


Quas 
‘You don't? ; 
7-Reed stops with a look that says OK. 
8- Bon holds up his school backpack. This is why Ben is here. 
BEN GRIMM 
I don't even know what we're talking about. 
I just come here for some trig help. 
ENID RICHARDS 


ff panel] 
vith iene to touch that. 


Page 13 


1-From behind Reed and Ben looking across the small garage, a full 
figure shot on litle Enid standing in the doorway that connects the 
kitchen fo the garage. 


She has her arms folded and is being quite the typical little sister. 
ENID RICHARDS 
You're going to get in trouble. 
2-Reed goes right into panic mode. This has been going on between 
them since she could talk. Typical brother and sister shit. He immedi- 
ately goes to red alert. 
REED RICHARDS. 
Enid, | thought we had a deal. 


3 Tighter on Enid; she shrugs as if to indicate she has no idea what 
he is talking about... but clearly she does. 


ENID RICHARDS 
What deal? 


4. Two shot profile, Reed has approached her and pulled up his gog- 
gles. They are bartering. 


REED RICHARDS 
A “no tell” deal. 

ENID RICHARDS 
Only if you take me with you when you go. 
REED RICHARDS 
Enid! 


ENID RICHARDS 


Only if you pr 


——_ENID RICHARDS 


Tknow, When you do. ; a 


REED RICHARDS 
7 

No. 

ENID RICHARDS 
Then, I'm teling “i 
5, Little Reed is so angry. She always does this to him, ¥ 

REED RICHARDS e : 
You. a 
Stink. 


6 Reed’s p.o.y. of Enid. A little low looking up. Enid | s 
him. She bes the upper hand and she bows ooking dow on 


ENID RICHARDS 


Don’t swear. 


Now promise you are going to take me or I'm telling that 
and that you're using Daddy's things. oe 


7- Reed walks away from her and towards us. He is so mad th 
hod to concede this. ane 


Enid is very happy she won. Behind Reed, Ben has pulled out his trig 
homework and is getting ready to go into it. 


REED RICHARDS 
cdl 

ENID RICHARDS 
Yay. 

REED RICHARDS 
Now, get out! 
Page 14- 


1- Ben has pulled out his book and his notebook and he is i 
from it, but is slightly alarmed when the very intense young Reed, 
with goggles on, lights up the torch, 
BEN GRIMM 
Okay, the first one is cos... 
REED RICHARDS 


You really should try to learn this stuff yourself because- 


BEN GRIMM 


The only person on the planet thot needs to know this is you, so cut 
me some slack. 


REED RICHARDS 


i's pretty interesting on Iis= 
ches as Reed, in the foreground, starts 
2 adi ter, Reed has done this before, He pee — 


BEN GRIMM 
Please, please just tell me what 
cos 2a equals. 
REED RICHARDS 
(os2.0- sin? a= 1 -2sin2 a 
= 2052 0- 
BEN GRIMM 
AD = B2+ (2- 
REED RICHARDS 
7 BC cos a. 


3- Tight on Reed's intense stare, through the goggles, as sparks fy 
reflected in the goggles. 


He can build a teleporter and do advanced trig at the same time. 
BEN GRIMM 
Multiplication of complex numbers in trig form: 
REED RICHARDS 
(r-cis q)(s cis j) = rs cis (q+) 
4 Tight on the welding. The sparks fly. 
5-Tight on Reed’s determined eyes. He is going to do it, 
Page 15- 
Widescruva 
1- Ext, Risiiard’s house- midnight 
A perfectly plain straight shot of the small Queens home. 
Cars in the driveway, everyone is asleep. All is quiet. 
2- Same. 
3- Same... but boom! 


A bright light bursts out of the right side second floor window. A flash 
of light. A boom! 


Spx: boom! 


4 Some, everything has gone back to normal. A normal room light 
has turned on in the left side second floor. 


GARY RICHARDS 
What was that? 


MARY RICHARDS 
Oh, my! 

GARY RICHARDS 
What was that?? 

ENID RICHARDS 
Daddy!t 

GARY RICHARDS 
Enidit 

ENID RICHARDS 
What was that? 

GARY RICHARDS 
Reed?? 


5- Int. Reed's room- Same 


Low, looking up. The doorway. Reed's dad, in a wife beater T and 
boxer shorts, has burst open his son’s door and flicked on the light. 
His face awash with alarm and concern. His hair tossed from sleep. 
Page 16- 

|- From behind dod, looking down at the ground. Reed is on the 


De on his butt. His hair is frizzed high with static cling. His foce 
looks windblown, 


On his desk in front of him, his handmade fransporter is de-acceler- 
ting. 


We can tell by Reed's open-mouthed shocked face that clearly he tried 
his transporter and it worked-he is stunned, he did it. 


2- Similar angle to 5, last page. Mary, in her robe, has approached 
the door in panic. Both parents are shocked and rattled. 


ENID RICHARDS 
(off panel) 
Dad! 
MARY RICHARDS 
It’s okay, honey, stay in your room. 
GARY RICHARDS 
What are you doing? 
3-Mid shot of the room, Gary on the left in profile. On the right Mary 
drops to her knee to make sure Reed isn’t hurt. Dad is at the door and 
he is pissed and pointing, 
MARY RICHARDS 
Are you hurt? 
GARY RICHARDS 
Are you out of your mind!? It’s midnight!! What are you doing??!! 
MARY RICHARDS 


Stop yelling, Gary. 


GARY RICHARDS 


There aren't words to describe how #64” grounded you ae, kid 
You got that!? 


5. Reed tries to explain his breakthrough as mom checks his head to 
see if he is hurt. 


REED RICHARDS 
Dad, | just- | found a way to break the- 
& Enid is now at the door as dad storms away down the hall. 


GARY RICHARDS 
[don’t want to hear it}! 
Not another word!! 
Living ina madhousel! 

ENID RICHARDS 


Oh whew, you're still here. 


7 Reed gives his sister a look that says ‘shut up’ as mom checks to 
see if he is cut. 


MARY RICHARDS 
You're going fo give me a heart attack one of these days. 
I just do not know what fo do with you. 
Page 17- 


1- Tight on a hand-drawn poster board sign that reads: MIDTOWN 
MIDDLE SCHOOL SCIENCE FAIR 


2. Black panel. 

White type on black reads: 6 months loter 

3 Int. Gymnasium- day 

Big panel, the Science Fair, Kids with their cute, but very lame, science 
projects. Handmade solar systems made of toys or papier-maché, a 
fake volcano, a robot made out of a toy truck. 

Parents and teachers mill about as kids stand with their little projects. 
A smelly gym filled with little ambitious nerds showing off this nerd 
project they have worked on all year and nobody really cares. 

In fact, there’s a great throwaway scene in the movie ‘Rushmore’ with 
a science foir that | think is just perfect. 


A banner hangs high on the back wall of the gym. 


In the far back litle Reed has his project set up and itis his tum to demonstrate 
his invention to the foculty judges and anyone else in part 


q 
aa ae j mY * " 
‘4:Tight on a lame robot. A chubby boy eats candy bor, 


inside the small gathered crowd, a small full figu; 
a Reed Richards, in a short sleeve button up shirt ” 


fie, reads off note cards. 


He stands next to an almost finished version of a teleporter fue t: 
it to send one of his toy cars. Porter Just by 


There are two back up cars in case something goes wrong. His sian x 
hand stenciled. Itreads: TELEPORTATION, THE WORLD oF TowORRN 


REED RICHARDS 


Teleportation. 
The bility to move something or someone through spare... 


aby the disembodiment of the object in one location and its recon, 
struction in another. 


At least that is the theory. 

Page 18- 

1- Mid shot, Reed reads intensely. He can't take his eyes off his cards, 
REED RICHARDS 

In theory, teleportation is possible, at least for sub-atomic particles 


using a celebrated ond paradoxical feature of quantum mechanics 
known as the Einstein-Podolsky-Rosen effect. 


Whether it con be done for larger systems, such as atoms, remains a 
mystery. 
But my hypothesis here today is thot instead of disembodiment the 


real key fo teleportation may be shifting the objects through a par 
allel dimension. 


7- People watch with blank looks of boredom. They aren't expecting 
much. A couple of kids snickering at Reed in the corner, 


There is a heavy-set Danny DeVito type, standing in the back of the 
small crowd. He looks like the only person who has any idea what 
Reed is talking about. 

This is Willie Lumpkin. 

REED RICHARDS 

Dimensions similar to our own, using the same space as our own, bul 
with different equations of time and space. Once those equations are 
properly calculated... 


one would imagine that traveling through the dimension could, in 
fact, change every part of our society. 


snd nyt 
ries ha hos bored everyone, 

REED RICHARDS 
starving poole could have food distributed to them in an insfont, 
ur transportation systems would fotaly change, 
The possibilities are endless, 


gut this only phase seven of my project. Ican only transport asmall 
object one way. 


Pe Re aorle seu atte rp 

crowd!’ tepid reaction. 

5, Reed is about to flip the switch. He sees that he lost the crowd, 
REED RICHARDS 

Well, I'll just show you what I om talking about. 

He Hels might want fo step back, 

6-Small panel. He flips the switch, 

7-Small panel. Energy crackles right off the transporter. 


& Small panel. The crowd does step back. Everyone wakes up. 
Shocked that something is actually happening. 


9. Small panel. Reed smiles, he knows it will work. 


10-Small panel. An energy grid develops around the car, In cascading 
waves of white. 


11-Small panel. Tight on the toy car. It seems almost translucent, 


12- Small ponel. Tight on the portly man, Willie Lumpkin, He looks 
oddly amazed. 


Page 19- 

1- Big panel. Boom. 

From inside, the small crowd looking at Reed's spectacular spectacle! 
A huge display of energ displacement as the dimension shift takes 
the car and the air and scion around it. White strands of crackling 


nergy tickle the oir, Everyone's hair stands up on end. 
Reed stands confident. 


2-Tight on the table. The car is gone. So is some of the table, Just a 
wisp of green smoke, 


3-Tight on Reed, He smiles, Not arrogantly, 


4 The crowd is stunned silent, their hair shocked with static cling, 
Aas re confused. In the back, the heavyset guy és mouth closed 
Stunned. 


$-Willie Lumpkin gets on the cell phone. 


WILLIE LUMPKIN 


Yeuh, it’s me, Lumpkin, 
Found one, 


Page 20- 
T- Bi. Richards house: day 
eect lain sight sot ofthe small Queens home 


is 0 stage black Lincoln town car in the drivewoy, On the 
iva younger Ant May nd Une Ban walk by wih ive 


year-old Peter, 
VOICE 
Reed is on talented } 
2M Mada Necme terme tee Le 


Oren’t here, Just the adults, 


Gury ond Mary on the couch. Mary is u what 
- perceives os her foilure as a pital posi ih ears, 
Ut suspicious. 


Willie has his suitcase out ond open on the coffee table. Gary is 
holding what we imagine is Willie's credentials, 
WILLIE LUMPKIN 
As you can see, | work for the United States Government. 
For the Director of Mainland Technology Development, actually. 
{t's my job to go around the country and headhunt, if you will, prom- 


ising young talent, 
Young men and women, just like Reed, 


3 Gary and Mory listen. Gary listens, Mary just shakes her head that 
she didn’t know her son was in need of such special care. 


WILLIE LUMPKIN 
Public school is a waste of his time. 


His brain works on another level. 


Ha is already working on applied sciences decades ahead of adults 
who actually work in the field of- 


MARY RICHARDS 


U knew iil! knew we were raising him wrong!! | knew that I- 


WILLIE LUMPKIN 
Ma'am... 

MARY RICHARDS 
t's just so hard. 

WILLIE LUMPKIN 
Yes, he- 

MARY RICHARDS 


We didn’t know what he was talking about half the time and I didn’t- 
I didn't... 


4. Willie leans forward and handles this perfectly. He has done this all 
before. 


WILLIE LUMPKIN 


Ma‘am, you did nothing wrong. 


Reed Is a gifted, special, 7 a texthook way 10 deal 
Miseunigiet eae eee ook way 


What he needs now is a place to grow ond express himself, ? 

Now the good news thot right here, right in the city, there sa 

is of young men and women, just like Reed, where he'll 
‘able to~ 


5 Some as 3. Gary gets hostile as Mary winces at her husband, 


GARY RICHARDS 
Ah, here it comes... 
And how much is this “tank” thing going to cost us? 
6- Some as 4, but tighter. Willie humbly says... 
WILLIE LUMPKIN 
Actually, we'd be paying you. 
7- Similar to 5, but Gory changes his tune on a dime. He likes what 
he hears. Mary seems very torn. She knows this is a good idea but 
mothers can’t just!let their babies go. 
MARY RICHARDS 
Would we be able to visit? 
GARY RICHARDS 
How much are we talking about? 
6- Hallway, we reveal that Reed is listening right around the corner. 
He looks very relieved. 
MARY RICHARDS 
You say it’s in the city? 
Page 21- 
Adam-this is where the shit gets big. This should feel totally different 
than the Richards home, even though there's a lot going on. Taller 
panels. Bigger panels. 
1- Ext. Manhattan- day 
Page tall, 2/3 of the page. It's the Baxter building. It's gorgeous. 
Light gleams off the side. It’s a full character in the book so give it 


its due. 


Also, this is Reed's p.o.v, of it. He sees it as his glorious future, so 
that's how we see if too. 


The Boxter building is crammed right into the heart of Manhattan, No 
one notices it. It’s just onother building in Manhattan, 


WILLIE LUMPKIN NARRATION 
Just over the bridge. 
Right in the heart of Manhattan. 


2- Tall, thin panel. High looking down ct Reed, stonding on the 
Manhattan sidewalk, hugging his bag, a backpack over his shoulder, 


He's looking up at his new home. Willie smiling- his job well done, 


WILLIE LUMPKIN 


This is it, Reed. 
The Baxter Building. 


Welcome home, 
Page 22- 23 


Double page spread 
J-Int, Boxter Building work laboratories/ classroom. day 


Holf way down and straight across both pages. 


From behind Reed looking wide of a huge laboratory / work 


classroom of the youth think tank that is the Boxter Bui} ig 


Thisis the youngest floor, maybe every floors a different 
But this is Reed’s age group. Everyone is close to his age, [98 group, 


A nice conceit would be for this floor to look a lot like the hoo! ex 
ence fair, but instead of lame-ass childlike science pecs, pee " 
the high tech genius versions of the same projects, t 


One child is constructing a 3-D CGI hologram version of the colt 
system. One otheris working on a real volcono with real lava, Another 
child, maybe Victor, is developing Sentinel technology instead ofa 
silly motorized robot. 


The room goes on for the length and width of most of the building. i 
looks like a warehouse floor. Each student has tons of room to work 
and tons of technology af their disposal. 


The children run the gambit of ethnicities and styles. But there is an 
intense individuality Flowing through the room. These kids are trained 
freeshinkers and highly eccentric. 


The room is equal parts sterile and cluttered. In a perfect world this is 
a perfect laboratory, but they are kids so that has to be brought into 
the mix. There are many technicians and teachers roaming the room 
keeping an eye on things. 


(The rest of the panels hug the bottom and get smaller and smaller, 
building to the big bah-boom of the next page.) 


2- Reed is mouth opened stunned. It’s Disney World for genius, He is 
almost overloaded. It's so much more than he could have ever imag- 
ined. Already he feels oddly at home. 
On the right, Willie gently yells off panel. 

WILLIE LUMPKIN 


Doctor Storm... 


3 Doctor Storm, think Gene Hackman, is helping his daughter, Sve, 
at her work area, 


Sue is working on a low rent version of HERBIE the robot. (Come 0”, 
give it to the geeks, they want it.) 


Sue is 13 years old, ct an awkward stage but sure fo be a beauty on8 
day. She is weoring her hair in a short bob with a barrette ond smart 
glasses. Even at 13 there is something a little smokey about her. 
Behind her, Johnny, 9 years old, is sitting on a stool and is playing 
with o {oy rate car, ond is even wearing a child’s version of a racing 
outfit, He is really into cars. 

4 Willie proudly introduces young Reed to Professor Storm. 


Reeds equoly stunned tbe reated with such respect but athe sametim® 


knows Professor Sor’ work. I's ia mesg th Be, 

wiles very happy about this meeting Willi has done wel, 
WILLIE LUMPKIN 

peed, this-this is Professor Storm. He'll be Overseeing your personal 


projeds. 
PROFESSOR STORM 


Young man 
REED RICHARDS 
sin i's-i's- lve read all of your-tt’s just too 


PROFESSOR STORM. 


Young man, if what | have read about your work is irve, the honoris 
all mine. 

Please, let me introduce you to my greatest achievements... 

5. Lorger panel. Sue looks up from her work and gives him o hof 
smile. No sense of the legendary couple they will grow into being. 
This is not Sue's big entrance, That will come when we meet her as a 
woman. But give this panel some weight os itis their first meeting. 


Johnny sticks out his tongue ond shows Reed his race car os if to soy: 
this is mine, and you con't hove it. 


And far behind them is a young man working on ancther style of a 
teleportation prototype. He looks like a teenage Jude Lav. He is pre- 
tending he isn’t watching Reed, but he is. 
This fs Victor Van Damme, and we will get to him next issue, 
PROFESSOR STORM 
This is my daughter, Sue. 
And the young man next to her is my son, Johnny. 
JOHNNY STORM 
Yo yo yo, 


& Wide of the room. The professor is guiding a stunned Reed ocross 
the room. Sue and Willie follow. 


PROFESSOR STORM 


Now, | want you to ease into this experience. Tomorrow morning we'll 
90 over everything, 


You'll meet the other students and your instructors, 


But today 1 want you to take it easy. We're going to move you into 
Your living quarters... 


but there is Something | want to show you. 


7-Thin, tall two shot. Reed and the professor are walking towards us. 
Sue ond Willie are following and eavesdropping. 


PROFESSOR STORM 


es were all so impressed with your teleportation theories. Dimension 
Ottvalizotion is a real pet project for us. 


The foc that you found the interdimensinal coordinates fo the 
None all by your- 


REED RICHARDS 
None? 
PROFESSOR STORM 


[hats jst our nam frit 
But what we wernt abet do- 


REED RICHARDS 
Wei, you= you found i, oo? 


8: Sama but tighter, they have Reed 
ta lesornove. Wstrecind beget 


Sue looks impressed. Th 
verano oh se fd rs 


PROFESSOR STORM 


We it lost year. But you- you were the first to break through 
jo. 


We hadn’t gotten anywhere neor that for, Our calculations were very- 


REED RICHARDS 
| wos the first? 
PROFESSOR STORM 
You were. 
REED RICHARDS 


Uh... How for did you get? 


9: Same, but tighter on Reed. Very thin panel. Reed's face drops to 
Wide open shock as he looks at something he thought he would never 
soe. A red hue covers the panel, 


PROFESSOR STORM 
We can only look at it, 
REED RICHARDS 
look att... 
Page 24. 25 
Double page spread 


1+ Huge panel. All of page 24 and half of page 25. Big, life- 
changing panel. 


From behind Reed's head and shoulders, center. Small in the fore- 
ground. 


His looking ct a huge, huge tech screen. Huge, thirty feet high, forty 
feet across. There are three youngish technicians working the monitor, 
Scanning it for life forms and activity. 


On screen is Reed's first look at the N-Zone. A red-tinted, barren 
world. Asteroid shaped rocks and black holes. Black spots and clusters 
instead of stars. 


With bubbles of intense blue liquid pouring through what looks like a 
viscous red liquid atmosphere, 


Like a lova lamp dimension, 


Also there ore a few tiny toy cars, Reed's tay crs, oatng in the red 
, 5 Moating 

forever, Just floating by in the lower right hand corner. You wouldn't 
i notice them at first next fo the vastness of what we aro sei: 
y ay tnd Reed mostly boktt tothe stunning rd vostness in front 
of them. Small aye readouts and printouts and small auxiliary 


nor en on all around them on the console in front of them and 


He a Reed's entire face is awestruck He is stunned. Covered in 


i ‘la he imagined in his head is right there in front of him. lt 


Professor Storm Is very h , iy wht ts 
homie 


Inthe foreground, one of the geek techs leans back in his soat and 
smiles. 


GEEK TECH 


Well, we ore sure glad to meet you, kiddo. 


A to put together some cartography op 
bao i is ftile cars started oppearing. ra 


yi 
months- ond wh 


__we thought we'd gone 


Bion for 
nuts. 


4. Tight on one af the clossic toy cars flotina in the req i 
Wis 
ty 


floating. 


4. Slightly low looking up. Tight on Reed's ol + fara 


ion of his fucked » childhood woshos oy 


All the tensi h Te is 
faced with concrete proof that his life’s work has meting 


now purpose. 


He did it. He did itl! 
REED RICHARDS 


Fantastic... 


TO BE CONTINUED... 
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